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YHESTER MUSICAL i E ST Iv AL. —In aid ot M! [ S. W. Hh “MONK is most sincerely grateful 
the Cathedral Restoration Fund. Under the Authority of the | 4 to many ki ind frier 1abl ent to h 
Very Rev. the Dean, June 7, 5, and y, 1832. 















suggestions: 






received gratuitous] 
process of ca 
needs to have 


lice : His Roval Highness the Pi INCE oF Wates, K.G., Earl 
of Chester ; Hes Royal Highness the Princess or Waves, Countes 
nester; His Royal Highness the Duke or Evinsurcu, K 








mperial and Royal Highness the Ducurss oF EpINuUKGH, 
List of Oratorios to be given in the Cathedral, together with the 
Works to be sung at the Cor certs: h 
IN THE CATHEDRAL, | life 

WEDNFSDAY, June 7, at rr.30a 1., Mendelssohn's “ELIJAH.” | Mé 
THURSDAY, June 3, at 11.30 . Sullivan’s “ PRODIGAL 
SON," and a Beethos en SYMPHONY, 

THU gh ik at 2.45 p.m., Spohr at I. AST JUDG ME 1 Bing 
FRIDAY, Ju aa am., Havd “CREATION. 

FRIDAY, at gig p.m., Sir Ww, S. Bennett’s “WOMAN OF 
SAMARIA.” 








Wace SSTER CATHEDRAL.—The: 
VACANCY for a CHORISTER, ni vi be 
and lodged f 4 i 












IN THE MUSIC HALL. nt it by June ro to the Rev. th 
WEDNESDAY, at 8 p.m, Hz ‘ACISANDGALATE ; hester Cathedral. ‘Those unanswered within a week c 
THURSDAY, at § p.m. Dr. |. F. Bridge's * BOADICE:. a | e 
FRIDAY EVENING, a GRAND BALLAD CONCERT. b 
| XT EW COLLEGE, Ostord. — CHORISTERS 


















PRINCIPAL ARTISTS :— e hori pig _ ws fa ae arbi -) 
Mapame MARIE ROZE, el services. i ar iy to C. 
) Miss MARY a IES, Miss ANNIE MARRIOTT, Sq... Nev “Oxf. rd, 
Ma E PATEY, Mapas ME MUDIE-BOL on ROKE ! arf ce ee ae 
Mr. MAAS, —- - Mr. HENRY Gl 4 REE VAC ANCIES i in a resident Country Choir 
Mx. FREDERIC KING, axp Mr, ROI sERT HILTON. ' fortwo LEADING TREPRLES. Orphans (gentlemen's sons) 
. as ’ at Niet preferred. Address, Precentor, Messrs. Novello, Ewer and Co., 1, 
LAND axp CHORUS OF 250 PERFORMERS. Berners Street, W. 

LEADER OF THE pase: Hirer AUS. VHOIR (Volu inteer) mare eral VAC ANCIE S _for 

Orcanisr: Dr. ROGE RS, Organist of Bangor Cath 7 AD IES SOPR. and CON TR cle TO t. 















e 





\ 
Coxpuctox: J. C. BRIDGE, Eso a 
Organist of Chester Cathe ‘ 





M.A. Mus. a 
EE 











Pricrs or ADMISSION—FOR THE SERVICES IN THE CATHEDRAL: 





The Centre of the Nave (three days inclusive) fl 17 
a i les of the Nave (three days inclusive)... « OO. 6 
y ke t to the Centre of the Nave (each day) @15.0 
Ditto to the Aisles of the Nave (each day)... ie NG | 1 : i D soap 
All the Seats will be Numbered and Res satoed © Chi 







in all cases mt 





Tickets (w 





NT for Good aaa 


\ ‘i ANTED, ENG: AGE ME 
T.C., Mrs. } evita cabelas Hall, 


VOICE (Male). Apply, 


een ee | Bu irwash, Sussé 





of app lication 
Concert / 
Reserved Seats 


lanes a sor tot ae FUL HAM NEW PARISH CHURCH.—There 
‘ psd a ai are VACANCIES in the Voluntary Choir for TENORS and 
F. Grizeile, 32, Fulham 











} SSES ey ee arvices Add 
Cheques and P.O. Orders must be made payable to the Hon. Secre- | Park G acd agg services. A 
» tary (the Rev. C. H. Hylton Stewart, Prec itor, The Precentory, | - 

Chester), and crossed Parr’s Banking Come any. 

3 Swe ort 
Infort nation respecting Furnished Lod igings can be obtained from ( Yo ag “The Tpatees of Worthi 
M hil son and Golde | 0 ase are Gesirous ' n 
ese nN agian Ed Chester, 7 —________ ] ORGANIST and CHOIRMASTE 
’ } ar "lhe or Ss yd 

\f RS: G- M. GREEN'S CONCERT at St. James's | tts sical terms and ¢ 
4 Hall, Turspay Evening, June 20. Vocalists: Mesdz ainngpe oe sede he 
Carlotta Elliot and Osborne Willams; Messrs, William Shakespeare 
and Frederic King. Pianoforte: Mrs. G. M. Green and her pupi 
Misses Hilda French, Kate Eadie, Isz abe 1 Gallichan, Marie Soper 
Conductors: Sir Julius Benec fict, Xc.; with a 
Quartets on four of Beard’ Concert Grand _~Piar 
58.,3S., and 2s., to be had at the Hall, or of Mrs. G 
Green, King Edward's Road, New Barnet. 









abili tv an 1 
1d ohh will not be returne 
| June 21 next. The duties will cor 











=| Clerk to the Tru tees, Chapel 








Talf-a- 


ionate 
. On 


urther 


right 
'S for 





| 
(COLLEGE of ORGANISTS.—The uid. | ORGANIST. WANTED. an ORGANIST, Gente 


J SUMMER EXAMINATIONS will take place oa Tersp ay | se The Var Old 





and W} ESDAY, Ji ily 4 and 5, for Associateship, and on THURSDAY 2 > fate OS esc ticel 
July 6, a Fellowship, at ro a.m. each day. Candidates’ names, ac- | * SOS Se Soares - -——— 
companied by the usual fees, must be sent in on or before June 27. YOANICT W r ». f hri *hurch. Tun- 
Full particulars on application. E. H. TURPIN, Hon. Sec. Oi waig ke he AN’ E } = ‘ a . Choveh Tun 
15, Great Kussell Street, Bloomsbury. _ bri oo were BEES COUT; REW OFGAT. AAPPAy s Wik CeSe 
= monials, to the Vicar. 


















3 net) OSSALL SCHOOL.—MUSIC MASTERSHIP | ———————__ areaiee 


VACANT in September. Salary, {150 per annum, board and yw PED, a jue ulitie 1 Pa RG: \ pani for 

rooms. Applicants must be unmarried, able to train school choir, St. John’s Parish Ch rel msi » Salary 

play the organ, and teach the piano. There is a choral service. Apply profession al willing to give tuituon in the 

to Rev, the Head Master, Rossall School, Fleetwood. this an excellent opening. 

— = a — = ~o7r —— as be recewwed ap < une I 
iF AN DAP y -€ ATHE DRAL SCHOOL.—Two St. Lay 

+ “DE AN'S S SCHOLARS ” to be ELECTED by competition in 





, Hon. Sec., 





July, Free education, board, and lodging. Gentlemen's sons, must RGANIST (Deputy >W AN TED immedi iately - for 
have had experience in some first-rate church or cathedral choir. St. George's, Ramsgate. One accustomed to Gregorian and 
Apply for further information to the Very Rev. Dr. Vaughan, Deanery, | Anglican Services. Good organ. Salary, £50. App'y to Mr. Geo 
Jandait, UN, Prior, The Elms, Kamsyate. 
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PROFESSIONAL NOTICES. 


MISS E. A. 


Yor Oratorios, Concerts, &c., 


BLACKBURN ge el 


30, Woodview Terrace, Man 









York 
MISS L ILY CAL L AM (Soprano). 
I shuberth 
Open to Engagements fi tarde &c., 35, Shrubland Road, Dal ston. 





MISS FANNY CHATFIELD (Soprano). 
Concerts, Oratorios, Lessons, &c., address, 11, St. Ann's Road, 
Brixton, London, S.W. 

MISS MARIE COPE (Soprano). 
Fer Oratorios, Concerts, Les New Cro s Roa 1, London, 
MISS FUSSELLE 


Pupil of Madame Sainton-Dolby 


For 
ssons, 167, Seles 


(Soprano). 















Can now accept Engagement: for tr Oratorio, or Ballad 
Con erts, 37 » Harrin ston Sq ure, Hampstea 1 Road, N.W., 
MISS. BESSIE HOLL ak (Sopr: ino). 

(Of the London, Manchester castle Concerts.) 
Address, se M ester. 

MISS. CLARA le ARNI, A.M. Sop), 

F or Concerts, Oratorio ress, 32, Newingt Baie reen, N. 
MISS ME 3 V IL L Ee (Soprano), 

Puy > Bodda- Pyne. tes, address 

, Stan 
MISS ALICE PARRY (Soprano. 
‘or Oratorios, Concerts, Les ons, Lora ine Place 15, Holloway Rd.. N. 


MRS. ALFRE D J. SU TTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 
MISS ALICE SUGDEN (Soprano). 


Oratorios, Miscellaneous Concerts, &c., 48, Lisle Street, Leicester 
Square, W ‘ 


~ MISS LEYLAND (Contralto) 
Requests that all communications be sent to her new add: 
51, Plymouth Grove, Manchester. 


“MISS JEANIE ROSSE (Contralto). — 
Fairmead Lodge, Upper Holloway, N. 
MISS GRACE WOODWARD (Contralto). 


n to Engagements for Concerts, Oratorios, &c., 3, Thornbury 
Terrace, Stoke Newington Comr 


MISS FLORENCE WYDFORD> (Contralto). 
For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c., 
95, St. Paul’s Road, Lorrimore Square, S.E. 


MR. VERNEY BINNS (Tenor). 
5, King Cross Street, Halifax. 
Mr. Peach has a tenor voice of very pure quality.” 
FRANK PEACH (Tenor). 
For Oratorios, Concerts, Church Solos, &c., address, 58, Foulden Road, 
Stoke Newin gton, ,N. 


MR. A. MONTAGU SHEPHE RD, R.A.M. (Tenor). 


For Con nee rts and Or 196, Euston R toad N.W. 
MR. STEDMAN (Tenor). 


12, Berners St reet, W. 

















the Lyra says: 


MR. 





atorios, 





_MR. estoy J. M ACHIN- (Baritone). 
1 Concerts. Ch rch solos, &c., address, C. J. M. > 
Agents, Finch L ane, SC ornhill, E. 





MR. R. MAPLESON ( 
Pupil of Mr. Stanley Mayo, R.A.M., 114, Asylt 
MR. JOHN WARWICK (Baritone). 
Oratorios, Concerts, &c., Brockley Road, S.F. 
MR. FRANK MAY (Bass). 
Medalist and Prize Wit 73 of Royal dia of Music. 
Pupil of Mr, W. H. Cum 
For Oratorios, Concerts, &c., address, Mess 
4, Hanover Street, W. 
MR. J. BINGLEY SHAW (Bass). 
For Oratorios, Cc rts, Banquets, &c., address, 12, Berners Street, 
London, W., or The Minster, Southwell. 
“MR. ARTHUR L’ESTRANGE (Solo Pianoforte). 


address, 11, Devonshire Terrace, Forest Hill. 


3aritone). 
im Road, Peckh am,S &, 


116, 


For 





s. “Ww eekes and Co., 














For Engagements 





HE HARP.—Miss F. LOCKWOOD, Harpist to 

the Carl Ros sa Ope ra Company, will be happy to give instruc- 

tion on the strument. 6, Frederick Place, Gray's s Inn Rd., W.C. 

R. FR ZEDERICK BEVAN (Bass, H.M. Chapel 

Royal, Whitehall) begs to announce that he is open to accept 

engagements for Oratorio, Classical, Operatic, or Ballad Concerts, 
&c. (New address) 21, Bonham Road, Brixton Rise, S.W. 


above it 


ie 


| DEGRI ES of MUS. 





R. ALFRED MOORE (Bass) will be happy to 


forward vacant dates for Oratorios and Concerts of all descrip. 


d 


| tions, in town or country, on application to his new address, Sain: 
| Winifred, Underhill Road, Lordship Lane, S.F. 
ARTHUR DOREY (Organist of the 


R. 
M Alexandra Palace). For Pupils, cena for Concerts, 
! &c., 14, Huntley Stre et, Bedford Square, Ww. 


N R. CLEVELAND WIGAN, composer ot ‘ 
4 of Vulcan,” “ Song for Mariners” (sung by Miss Mary Davies 
&e., &c., unde rtakes the Revision of Mostrar Compositions, Vocaj 
and Instrumental. 69, Folkestone Road, Dover. 
D* CORBETT gives LESSONS through Post in 
HARMONY, COUNTE RPOINT, &e., &c. Upwards of sixty 
upils have passe d musica cal examinations Address, Bridgenorth Salop, 
ESSONS by” CORRE SP ONDENCE. E. W. 
TAYE OR, Mus. Bac., F.C.O., L.Mus. T.C.L., Stafford. 
3SSONS by Post, in HARMONY, — N TER. 
POINT, COMPOSI T ION, &c., on a new and higt 


Terms ve ery moderate. Address, A. B.C., eras 
wer and Co., 1, Berners Strect, W. 


] CROW, of Ripon Cathedral, 


* Sons 











[_' 


svstem. 





R. teaches HAR. 


MONY, COUNTERPOINT, FUGUE, &c , by Correspondence 
Me C. FRANCIS LLOYD, Mus. Bac., Oxon. 
} 1s. T.C.L., gives L = sep in HARMONY, COUN 


ER POIN: r, Alr North Shields. 


Dee ALLISON Sees by Post Candidates wh 

passed RECENT UNIVERSITY EXAMIN ATIONS for the 
DOC, and MUS. BAC, (Oxford, C 

Allison prepared Can 2 } 


Academy of M: isic, Toc 


i Add na Place, 









Dr. 












and Dubl 





Fk C.0, (1882), and c 
J very branc h of the Thaery of Mi 





ie Orchestration, 
ositions, by Post. Personal instruction in Sing i 
CAMBRIDGE House, 68, NELS 


rte playing. 
Bac., Oxon., give 
1U NTI RPOINT &e 








MARK J. MONK, Mus. 
LESSONS by Postin HAR MONY, Ci 





Candidates for the University Examinations in 
Addre y-de-la-Zouch, Le 
M R. WALTER H. NICHOLS, Mus. Bac. 
i Cantab., teaches HARMONY, COUNTERPOINT, an 





For 


terms, address, 


~~ 








POSITION by —_ ondence. 














if ES SONS on the PIANOFORT E. —Good refer- 
« ences. Terms moderate. Address, E. S., 10, Campden H 
nsington. | 





Gardens, AK 


V rUSIC SCHOOL.—CHU RCH OF “ENGLAND 
a HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music-Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fees, two or three guineasa 
term. Pupils not in the school pay an entrance fee of one guines 
Musical Scholarships will be awarded by Professor Macfarren in Jul 
next. Trinity term began Monday, April 24. Pupils entering at the 
half term should attend for seen: on Thursday, June 8. 
. HOLL AND, Chairman. — 


-RGAN LESSONS or PR AC’ FICE, 36, STRAND 

(four doors from Charing Cross), and at St. Michael’s, Lorn Roaé, 
3rixton Road, S.W., on fine two-manual C ORGANS (Hitt and Soy} 
PEDALLING specially taught. W. VENNING SOUTHGATE, 
“ The Strand Organ Studio,” 36, Strand, W.C. Established 1867. 


RGAN PRACTICE.—Three manuals, each of 55 
notes, pedal organ, 30 notes, 18 effective stops, and blown bs 

the Automatic Hydraulic Engine. Terms, strictly inclusive, ON 
SHILLING PER HOUR, at Blennerhasset's Organ School and 
Studio, ra, Vernon Street, Pentonville, W.C 
Sole Agent for THE HYDRAULIC ORGAN BLOWER. Cheapest 
simplest, best, and most effective ever invented. Full particulars, and | 
estimi s as above, free. Inspection invited. 


\RGAN PRACTICE (Private) on exceptionally 

moderate terms. Three manuals, 34 stops; separate pedal organ 
of 4 stops. Blown by engine-power. Five misutes’ from the “ Angel. 
Apply to Ewald and Co., 21, Upper Barnsbury Street, N. 


5 


C;:s 
PEACTISING ROGMS.—AGATE and PRITCH- 

ARD, 68, Gracechurch Street, E.C Professors attend to give 
lessons on various instruments; also in singing. 

















RGAN PRACTICE (in the City) upon a com: 
plete instrument. Two full manuals and independent pedals, 
blown by engine. Willis, 29, Minories, 




















| Villa, St. Anne’s-on-the-Sea, Lanc ast lire. 
"TUITION by CORRESP ONDE NCE » for MUSI- 
CAL EXAMINATIONS. Gradua uct e eX 
cises, careful correction, ample s vy 
cessful, Address, Mr. James J i 
JIANO, H ARMONY, ‘and VIOLIN L E SSONS— 
A Young Lady (Royal Acade mician 4 years) gives LESSONS 
he above in schools or pt ivately. Harmony L eschen by o0rs spon- 
ICC Add Mi SC. , Dover Street, W. | 


TKP1LOCP. 


M 





XUM 





——___ 


nee to 








of the 
Concerts, 
q : Sons 
y Davies 

» Vocal 


on 





ONS.— 
ESSONS 














rone, 


airman. — 


RAND 
orn Road, 
and Son) 
HGATE, 


Che get 
ilars, and 


ionally 
dal organ 
“ Angel.” 














THE MUSICAL TIMES.—Jvne 1, 1882. 





397 





mTPHE LONDON CONCERT COMPANY (E sta- 
blished 1879), for the introduction and advancement of young 
artists. Musical Director, Mr. Stanley M: ryo, R.A.M. Stamped | 


envelope for particulars to Secretary, 62, Camberwell Grove, S.E. 
Concerts provided. 
po cat 


INGING.—Mr. WM. 
the “Universal Singing 
Majesty’s and Drury Lane Theatres 





Pi ARKINSON, “Author 
Lessons,” Principal Tenor of Her 
» Pug il of Signor San Giovanni, 





of the Conservatoire, Milan, &c., be rs to announce that he is pre- 
pared to give LESSONS in the art of SING ING and the best 
method of _ alone ig the Voice. Address, 203, Euston Koad, N.W. 


RTICLED PUP IL, with Premium, REQUIRED, 


















on June 25 Mus t ble to undertal <¢ in a few months 
an ordinary parochi lal se rvice for which end will be given. 
Address, Dr. Arn old, Cathedral O The Cle se, Win he ster. 
A MUS. BAC., F.C.O., has a .¥ ACANCY for an 
4 ARTICLED PUPIL; no premium. A. G. M., 3, Albion 
Terrace, Ramsgate. 
N R. ge S we RPIN, Mus. Bac., Cantab., 
= Co). . T.C.L., &c., Organist of St. ees geo 
Watford, and ie ic- th in the hi ward VI. Gr r School, 
Berkhampstead, has a VACANCY tor 2 RESIDENT PU PIL, to pre- 
pare for the mu: cal profes ion. Special educational ad tages for 
versity and other exami ons are available. Addres Martin- 











dale Terrace, W: atford, Herts. 
R. F. GRIZE JAP e Organist ‘and Choirmaster 
of Fult Parish Chure hd AC ANC Y foran ASSISTANT 
PUPIL. FI cothedeal *rvices, a 1ew organ | 





LFRED REDHEAD (St. t Angie’, Ki Iburn) 



















- is in Ww ag hog ASSIST ANT; 
preferr le to it) 
Kc., of cred in return. Apply by 
West Hampstead, N. W. 
Pe [ANOFORTE. —Lady (R.A.M.) has VACANCIE S 
. few more PUPILS moderate at her own or puy 
ces. Sch oh attende i. By letter, } , 14, King St., Sho 
IANO for PRACTICE.—A comfortable ROOM, 
th Piano for Practice or Mu cle sons, TO BE LI a byt 
yur. "Abels Ur citer to ¥.8 , Br mpton Roa 1, S. 





OLIDAYS.—A Proleccioun ‘a a a 










house near the is prepared two or three 
VISITORS for the Summe lidays. ite. Particulars 
from Holidays, Messrs. Novello, Ewer and Co ers Street, W 


O ORGANISTS.—An ORGANIST and (CHOIR: 






MASTER will be REQU IREDi 
of the Saviour, Edward Stree t, 1 I 
np ations, With testimonials, to be 


Mr. I Robert Mann, 43 _Colmo sre Row, Bi 


(\RGANIST and CHOIRMASTE! ] \ 
for Crouch Hill Presbyterian Church t . 
Applications, stating terms, y 





monials, to be sent on or before June 5, 
1, Sparsholt Road, Crouch Hill, N. 


RGANIST.— There is a VAC: ANCY _for an ED, an ASSIST AN a. M. AN, \GE R a 
ORGANIST at St. Savi yur’s Church, Sout es | b ss in the Sout ust be ent 
are: on Sunday morning an afternoon, < and oblig adapted for ~ positio Pa) Saaees 3, S. S., Sasers 
isual holy days, al oaw eck evening Novello, Ewer and Co., 1, Berne . Street, Ww. 
salary is 50 guineas per annum. Car 
i r than hu. to Mr. MAN. AGE R for 

















nbers, Lond in Bridge, of w hom any fur 


AS ORG ANIST wants cote icke pete 
Choirs. Accustomed to masse 


Train 
horal services, Ac. Address, 
London. 


Can 


F., 20, Porchester Gardens, Baysw aon, 


\Want ED, post as ORGANIST; can also Train 


>7, Offord 


Choir. preferred. Address, W. B. P., 
Road, Barnsl 


N. or N.W. 
eee 




















\ US. BAC. (Ca intab.) desires an ORG AN AP- 
4 POINTMENT in London. Good reference 
‘too. Address, Mus. Bac., care of Julius Moders 
ican, E.c. 
ANTED, Post as DEPUTY or ASSISTANT 
ORGANIST for any time during next six months, Previous 
xperience _o— references. Address, A. 13., 64, Chepstow Villas, 
ottir ill 
XFORD (in or near).—An ORGANIST now 
resident in Oxford seeks an APPOINTMENT as above. Six 
years’ London experience. Previously a pupil under Mr. G. F. 
Geaussent. Address, W. L. Biggs, , Queen Street. 
RGANIST and CHOIRMASTER desires an 
. ENGAGEMENT, or as MUSIC-MASTER in a School or 
College. First-class violinist. Good experienced musician and 


teacher. R,, 84, York Road, Lambeth. 


YOUNG MAN, well connected, desires to meet 

with an APPOINTMENT as ORGANIST, in a country 
+ one High Anglican service. Moderate salary. Address, Mr. E. 
. French, r1e, High Street, Dunstable, 


of 


| 


SSISTANT ORGANIST.—A Gentleman of ana 


experience offers his SE ee ice nights. C.S. 
Messrs Novello, E wer and Co., Sr, Queen Street, E.C 
N USIC. legibly COPIE D, 4d. per page; trans- 
4 p osed, 6d. per page. Guitar Lessons on mode rate terms. A 
Young L ady of neglected education can be rec 1 as SSIDEN1T 





PUPIL or BOARDER. 


Messrs. Cocks and Co., 
SIC cee IED, 4d. per P age ; ; transposed 


M* 
6 en Pe ene , Frederick 


Cooper, Tenterden, Kent 


—_— nd ole Outdoor bet NE WANTED 


hed Provinc Music ] lishment. 





Address, prepaid, to ‘_* sssional, care of 


, New Burlington Street, London. 




















I and Co. 
/ kESPECTABLE TUNER WANTED. State 
4 salary and full P: irticulars. Dawson, ar 1c 1 and A 2s Saville 
: aan stle- on-Ty Per nt j b to as table 1 
FIRST-CLASS TUNER senieee an AP Pe JIN T- 
} 4 MENT in the Provinces. Can repair regulate, has a 
knowledge of Harmon 1S. Good factory € , used to out 
floor work. Good té nonials and refere ss, Gamma, 
Messrs. No srs. Novello, Ewer and Co 








wee 








q; Berne “T 








|. USIC TRADE.—WANTED by a Young Gentle- 


_man, age 21, a SITU! 


M 


ATION ina MUSIC or P IANOF ORTE 


t-end ex 
} 











years’ Wes 
, has extensiv 


is an excel 


perie nce 





yswater, W, 
eae CL ASS PIAN OFORTE 
REPAIRER (Town or Country) I 





GAGED. Age 33. Good 





accountant, 


















and Co., 1, Berners Street, W. 
YIANOFORTE TUNER of great experience 
wishes for an ENGAGEMENT in a town where there are 
opportunities for Orchestral work, Violin, Viola, or — Ta Bas 
well up in Quadrille ness. Tubal Cain, Messrs. N oo 
and Co., 1, Berners Street, W 
JIANOFORTE, HARMONIUM, and AMERICAN 
ORGAN TUNER and REPAIRER secks RE-ENGAGE- 
MENT. Fair knowledge of Church Or , &c. Good reference. 
Apply, J. W., Messrs. Novello, i:wer and Cx Berners Street, W. 
JIANOFORTE TUNER, HARMONIUMS, &c., 
seeks an ENGAGEMENT. Good testimonials ead 
Idre riByaa x, Messrs. Novello, Ewer and Co., 1, Berner 


. r= N TL Bb M ANL Y esr Hate ION (£1: 
Pi forte ng and pairing 


Re 
s t 
hy 














Wa ANTED, an ASSISTANT 
_First-cla: 


s MUSIC W ARE HOUSE. had 


have 









Must 





n x pt 
11, Ber: ners Street, W. 


TANTED, 2 a TR, AVELLER in the 
Trade, to undertake a MU SIC leon tl 
lars, apply to Reid Br thers, 43! , Oxford Stree t, Lond 


ANTE D, as viata sLLER 


siViIng 
srs fNovell lo, "E 


Pianoforte 


A 


lor par- 
~ 








\ a SITUATION as 

f ianoforte or Sheet Music firm; has a thorough know 
ledg S Good reference. Addre 5s, W. G. a Messrs 
Novello, Ewer an i Co.,1 , Berners Street, W. 


\ ANTED, by a respec table Young - Man,aSITUA- 
TION in a MUSIC PUBLISHE k's or PIANOFORTE 

GALLERY; London preferr« A. Several years’ experie nd know- 

ledge of the Sheet Music Trade; can play fairly cin: si Ad 

A.B. C., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


PIANOFORTE and MUSIC BUSINESS | for 

SALE, Price £ 1,500- Established 40 years, Satisfactory reasons 
for retiring. Address, C A. B., Messrs. Novello, Ewer and Co., 1, 
Jerners Street, W. 


N USIC BUSINESS to DISPOSE OF ina “busy 
4 manufacturing district in Yorkshire. There is a very good 
tuning connection, which is optional. For full particulars, address, 
Music, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


PlANO HIRING and TUNING CONNECTION 


for SALE. Capital opening for factory hand. Address, Z.A., 
Messrs. Novello, Ewer and Co., 1, Berners Street, London, W. 
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TRINITY COLLE GE, LONDON, 


HIGHER EXAMINATIONS IN MUSIC. The usual HALF- 
YEARLY EXAMINATIONS for the positions of LICENTIATE, 
ASSOCIATE, and STUDENT IN MUSIC of this College, and for 
SPECIAL CERTIFICATES of proficiency in Harmony, Counter- 
point, General Musical Knowledge, Organ and Pianoforte Playing, 
and Solo Singing, will be held in London during the week ending 
July 15, 1882. The Jast ed for receiving entries for the above Exa- 
minations is June 23, 188 

MATRICULATION EXAMINATION, For the convenience of 
Candidates resiaing at a distance from London, who, with the view 
of entering hereafter for the higher Examinations of the College in 
Music, desire to take the Matriculation Examination separa ately, ar- 
rangements can be made for holding this Examination at certain local 
centres, as Liverpool, Birmingham, Newcastle-on-Tyne, Leicester, 
Glasgow, &c, Candidates who have ‘passed at any of the local Exa- 
minations of the College in Music, or who intend to proceed to the 
higher Musical Examinations, are eligible for admission to the Matri- 
culation Examination at these centres, but application for admission 
should be made not later than the 16th instant. 

LOCAL EXAMINATIONS IN INSTRUMENTAL and VOCAL 
MUSIC will be held during the present month at the following centres : 
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London, W. (1st), London, S.W.(2nd), London, N. (2nd), Chester (/th), 
Southport (7th and 8th), Liverpool (oth to 15th), Southampton (14th), 
Rochdale (17th), Worcester (20th), Ludlow (21st), Newport, Monmouth: | 
hire (22nd and 23rd), Croydon (24th), Stretford (Manchester), and 
Eccles (26th), Lancaster (27th and 2th), Ripon (29th and 30th) 

Candidates should forward their names, fees, and particul ars of 
entry to the respective Local Secretaries at least fourteen days before | 
the advertised date of each Examination. 

Information regarding any of the above Examinations may be | 
obtained on application to the Secretary, Trinity Coliege, London, W. 


CLASSES AND LECTURES. 
The Half-Term commences JUN 12. 


Harmony and Counterpoint.—J. Gordon Saunders, SDs; PF. Bo} 
Gladstone, Mus.D.; Ba ee vs Humphrey J. Stark, Mus.B, j 
Form and Orchestration. . H. Turpin, L.Mus.T.C.L. Pianof og" 





Mus. 





Sir Julius Benedict, W. os Cusins, Bradbury ‘Turner, ‘ 
1s. Silas, King Hall, Miss Alma Sanders, Mrs. Baskcomb, Peedi: 
G. Cole, L.Mus.T.C.L.; G. E. ge ige, Kidley Prentice. Organ.— 


—™ b. 
Nappi, 
“Oboe, 


WwW. S. Hoyte, L.Mus.T.C.L. Pinney, 
F. Schira, A. Visetti, J. C. Piaht ng 7... 
Miss Kate Steel. Violin, Violoncello, lute, 
Xc., &e., by eminent Professo 
Classes have also been establis 
benefit of Students preparing for 
Trinity CoLLeGe, MaNDEVILLE Siicabas MANcH! 
By Order of the A 


LATEST NOVELTY. 
_ NEUMEYER 
Quadruplex Pianos. 


BY HER MAJESTY’'S ROYAL 


No. 4,219. 


Solo Singi 











Clarinet, Harp, 





aed in General Subjects for the 
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GREAT SUCCESS. 


LETTERS PATENT. 
PERFECT AND CHEAPEST 
INSTRUMENTS. 


ALL 


MOST 


WARRANTED TO STAND CLIMATES. 


For new Designs and Price-List apply to 
NEUMEYER AND CO., 

NEUMEYER Hari, Hart Srreer, 
Loxpon, W.C. 


BELL ORGANS — 


AHEAD OF ALL OTHERS 
MANUFACTURED BY 


BELL & CO., GUELPH, ONTARIO, CANADA. 


BLoomsiuury 


Sole European Agents 
NEUMEYER AND CO., 


NEUMEYER Hai, Hart Street, Bioomserry, 





Lonpon, W.C. 
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Price Threepence. 
Annual subscription, including postage, 4s. 
Subscriptions will also be received by all Book and Musicsellers (not 
including postage), 3s. 


SCALE OF TERMS FOR . ADVERTISEMENTS, 


a a | 
Two Lines.. eee ove eee eee ss 
Three peng oes Oo 3 4 
For every additional Line ove eee « © 6 10 
Halfa Column ... wa ooo eee » £2 @ 
A Column ... we es ne ase me oe oO 
A Page 710 O 


Special Pee: tunes er, &c. ) by eneuseuaen t. 
A remittance should be sent with each Advertisement. 
To insure insertion in their proper places, Advertisements should 

reach the Office not later than the 24th of each month. = It can 





| guaranteed that those received after this date will appear among the 
| classified announcements; they will, however, be inserted 


in the space 


| allotted to Advertisements arriving late. 
| 





German Opera at Drury Lane 


NOVELLO'S 


OCTAVO EDITIONS OF OPERAS 





TO BE PERFORMED. 

- — a 
WAGNE! * LOHENGRIN”’ > 6 
‘5 “ TANNHAUSER”’ $s ae oO 
zs + FeyvInG ‘DUTCHMAN ” 3 6 
‘TRISTAN UND ISOLDE” ie Or Os 
BEETHOVEN'S “ FIDELIO”’ .. i oe. 6 
WEBER'S ** EURYANTHE” .. ai xe Ff 6 

London: NoveLLo, Ewrr and Co. 


JUST PUBLISHED. 


WEDDING MARCH 


THE MARRIAGE Of 


ALBANY, 


COMPOSED FOR 


H.EK.H. THE DUKE OF K.G. 
WITH 

PRINCESS HELEN OF 

WALDECK 


bY 


CHAKLES 


H.R.H. THE 


GOUNOD. 


ORGAN AND THREE TROMBONES (Ori- 
ginal Edition) sax see at or a 0 
PIANOFORTE SOLO 
PIANOFORTE DUET... si Ss ae 
ORGAN SOLO ... ae wes 8 am oe 8 
FULL ORCHESTRAL SCORE 
ORCHESTRAL PARTS 


met 5 0 


LONDON NOVELLO, EWER AND COQ. 











prel 
little 
agai 


XUM 


llers (not 


ENTS, 


+ peel 


s should 
annot be 
nong the 
he space 


—~ 
—— 
cr 


K.G. 


OF 


ae 


oe 


— 


— 











THE MU 


SICAL TiM 


ES.—Jcune 3, 1882. 309 





THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
JUNI 





* PARSIFAL” 
AN ANALYSIS OF WAGNER'S FESTIVAL DRAMA 
By F. Corper. 

We have now to consider Wagner's latest achieve- 
ment, a work constructed on the same lines as those 
we have just dealt with, and one which—when per- 
formed—we hope will prove in no wise inferior to 
any of them. Wagner has been even more original 
and happy than ever in his choice of a subject, and 
(save for a few points which will be commented on 
later) the libretto may be reckoned one ot his very 
best. The source of the legend is mainly Wolfram 
von Eschenbach’s poem of * Parsival and Titurel,’ 
but the ‘* Morte d’Arthur” and other books of the 
same kind have also been consulted. The mysterious 
character of Aundry (the only female in the drama) is 
almost wholly Wagner’s own. ‘The verse in which 





the drama is written is quite a novelty, being prin- 
cipally blank verse of very irregular metre, with 


occasional rhymes and alliterations. The lyric por- 
tions, such as the choruses, are in regular rhymed 
verse of considerable beauty. 

Now as to the music. It was generally reported 
and believed, while as yet only a favoured few had 
had portions played to them by the composer, that | 
Wagner had entirely changed his style. Not a bit 
of it. The music very a combination of 
“Tristan ’’ and the * Gotterdimmerung.” with the 
hromaticness and passion of the former and all the 
weird wildness of the Jatter—both, if possible, inten- 
fied. That 1s to say, ‘* Parsifal” fully as 
‘ eee as anything that Wagner has written. 

e music has, as usual, a special “characteristic, i in 
this res pect differing from all the other works. In 

“Tristan” this characteris tic was intense passion, 
inthe ** Meistersinger” a genial medizvalism, in the 
“Ring” a wild heathen savageness. In * Parsifal”’ 
it is a holy and solemn grief which pervades the 
music. We are constantly being reminded of tl 
Divine Tragedy of Calvary; the whole legend is, in | 
fact, an allegory of the Redemption. Not one of the | 


1S like 





is 


’ 
a the 


characters but is afflicted with the sorrow of sin in 
ome form. ‘This profound tone of gloom may be 
‘etrimental to the success of the drama with the 


public, but incontestably enhances its dignity and 
nobility as a great work of art. | 
We would here pause to remark upon the extra- | 
ordinary attention which a work of this composer | 
now commands. ‘The libretto was written and pub- | 
lished in 1877, when a large edition was immediately 
sold; the music was only completed a few weeks ago, 
yet musicians have eagerly striven for a sight of it | 
before publication, and two full analytical accounts | 
have appeared in German papers, while a minut er. 
thematic guide by Herr von Wolzogen and some | 
drawing-room arrangements by J. Rubinstein have | 
been for some little time before the public, the vocal | 
score being only just now, as we write these words, | 
completed. Not only this, but nearly three months | 


before the production at Bayreuth photographs of 
the scenery and dresses are being sold. What a | 
triumph for the genius who thirty years ago could | 
not gain a hearing anywhere! 





{Magic spear. 


motives first claim our earnest attention, the first 
especially. This is the “ blessing ’’-motive, used at the 
consecration of the bread and wine in the sacramental 
“Grail” scene. It is here given out by strings and 
wood in unison, followed by brilliant harp cadenzas, 
and then repeated in harmony. It is then repeated 
in the same manner in the minor, and we must again 
quote it to show the remarkable union attempted 
between the alien keys of C minor and E minor :— 


No. 1a. a 











= a. er 
o oe” 

Take my Bo-d eandeat, takeand drink my Blood 
=) ban a seunsieeen| Erna ES 
6 : —=—— ast Ss =| 

oe oS 
ber - ed. 





The beginning and end of this theme, it will be 


noticed, are taken from the Gregorian tones. The 
phrase a is used as a distinct motive—that of the 
Next we have the motive of the Holy 
Grail itself announced by the brass. This phrase is 
a very old friend—that intonation of the Credo which 
exerts such a strange fascination on musicians. 
Without stopping to think of others, we can name 
the ‘Jupiter’ Symphony finale, the Crusaders’ 
Chorus in Liszt’s ‘* St. Elizabeth,” and the first 
movement of Raff’s second Violin Sonata, besides 


fugues innumerable, all founded on those first three 





notes :— 

No. 2 —— 
aoe 8 ae = | 
ee 
SS eee 

= 
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eS . = eo; 
a ae =a RERSRED % Lor ~ . 
Siiaa= = = ee eee 
ae a ds j= commas & =e 
Then, after several imperfect attempts, a hymn-like 
Song of Faith is uttered by the wood-wind, and taken 


up by strings and brass in turn :— 








us of the chorus of ¥ y Pilgrims in 
ae Tannhiuser.” | Following this we yn some work- 
ing, against ai lo accompaniment, of No. 1 and 
the spear- motive, out of which springs a short but 
| pregnant phrase, the “ mercy ”-motive— 


A ! 
a) 


It reminds 


iit 





subject of a chorus 
of the Re- 


nto the 


and this quickly melts i 
ish-telling motive 


the angu 


The drama opens, as us sual, with a short orchestral | heard later: 
prelude announcing the principal motives, but doing|deemer. After this, the last of the religious motives, 
little else. The greater part of it we meet with | the prelude fades away on syncopated chords of the 
again, note for woe. at the end of the first act. Three | seventh on E flat. 
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The curtain opens, and discloses a forest-glade on 
Mount Monsalvat, where an old knight of the Grail, 
Gurnemanz, and two youthful esquires are sleeping 
under a tree. From the neighbouring but unseen 

castle of the Grail the solemn tones of trombones and 
trumpets nen the dawn of day with the motives 
1,2, and 3. The sleepers start up, and then fall on 
their “ete to offer up a silent morning prayer as the 
strings of the orchestra take up No. 3, and carry it 
out to a melody twelve bars long. Guritemans bids 
the esquires then to go and prepare the king’s bath, 
and on the entry of two knights asks anxiously after 
the monarch’s health. Immediately the motive of) 


the sick king, Am/fortas— 





} | 





No. 5 ene oe teoe | 
4 == oes SE- =. See e- = 
a 2 Ste ee = aS j_a@ee { 
: oc: a | C4 
ws at an rd v2 : i 
—— a Fe os ea 
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52 


ns om \ oF i 
is hinted at, 8 in this work Wagner gives us 
nearly the whole of his thematic material in th 
first few pages, an arrangement which does not tend 
to the ready  eakgge ne of the numerous motives. 
On hearing that -lm/ortas is no better, Gurnernns 
| 


remarks— 
Fools are 


we, allev iation seeking! 













>, every p 
= ht all throug 
When helps but one thing 
And but one man— 


> sous 





when the oracle of the Grail (quoted later on—No. 8) |? 


| 
explains his meaning. An interruption now occurs. | 
rhe mysterious wild woman, Aundry, is seen riding | 
toward in frenzied haste, the figure representing he * 


headlong ride being this harsh phrase :— 


| 





She rushes in with a flask of some rare balsam, which | 
he has ridden to Arabia to seek, this short but wilc 
phrase being the Aundry-motive :— 


NO. 7. » @.@- 
<le,. 2 
Bye 8: On — ee 
be — #28: ess <a 
naar a 


—— S- 


ore :0 
Now Aing Amfortas appears, borne in a litter and 
attended by a train of knights, on his way to bathe | 
in a neighbouring lake. He suffers from an incurable 
wound in the side, and therefore has to go through 
the whole of his arduous part in a recun mbent position, 
which must be unpleasant for the singer. Aun 
refuses to be thank = for her ote wa lies salicay 
crouching on the ground like a wild beast. On the | 
departure of the king the young esquires express their 
opinion that she is ‘no canny,” but Gurneiuiins takes 
her part, and reminds them how she has done nothing 
but vood to them. ‘This conversation leads to an, 
xplanation—in several very long speeches of Guzite- 
unz—of various matters connected with the plot, 
whi ich we had better here narrate in due order. 
filuvel, a pious knight, was the original holder of 
the Grail, the sacred cup from which Christ drank at | 
the Last Supper, also the spear which pierced His 
side. In the wild mountains of gothic Spain he 
built a castle for the preservation of these relics, and 
he and his true knights guarded them, being endowed 
with powers of heavenly magic. No profane foot, 
ould seek Monsalvat, for it was invisible to ordinary | 
eyes. An evil sorcerer named Aling sor attempted in 
vain to get possession of ie relics to use them for 
iis own aggrandisement, but failing, he built a magic | 











| while the w retched . 


|forth afresh, and his 
| pain, 


| | strans ge interruption. 


} the lake, 


'breaks his bow 





castle as near Monsalvat as possible, and contented 
himself with enticing the Knights of the Grail by his 
bands of nymphs, when they became his slaves. 
When Tiiurel became old, his son A m/fortis reigned in 
his stead. One unhappy day he went out boldly to 
attack the sorcerer single-handed, bearing the magic 
spear. Gurnenians ; thus relates the issue of his mad 
adventure :— 
While near the walls the king from us was ta’en; 
A woman fair as sin had turned his ie lin, 
He lay bewitched, her form enfolding, 
The spear escaped his holding. 
A deathly cry! I rushed anig th; 
3ut Jaughing, Klingsor fled be fore, 
The sacred spear with hi im he bore. 
I fought to aid the flying | king's returning : 
Ah, what a spear-wound in his side was burning! 
That wound it is which none may make to close. 
Armed with this spear Alingsor can attack even the 
holy knights, and yi to gain the Grail. Mean- 
vrias is in asad plight. The 
Knights of the ne fee only on the sacramental 
supper of bread and wine, at the taking of which 
the Grail is always exhibited, and fills them with 
strength and joy. It is only the uncovering of the 
|Grail which keeps lite in the aged 7vturel, who is 
| otherwise, physically speaking, dead. Lut each time 
ithat Aafortas uncovers the Grail his wound bursts 
agonies of remorse, as well a 
The Grail itself has recently 
in the ing oracule 








recommence 
given him a ray of “comfort 
utterance :— 





followi 
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Just as Gurnemanz relates this, and the listening 
esquires repeat the oracle with deep awe, there is a 


Cries of horror and indignatiot 
flutters feebly from 
stage. Knights and 


!are heard, anda wounded swan 
falling dead on the 


| esquires rush on Ben excited exclamations, dragging 


vith them the murderer, as they call him—a strange 


| youth who can give no account of himself, and who 
does not even know his own name. 


A martial theme 
-motive, of somewhat the character 
motive :— 


is the ** Parsifal ” 
of the ‘* Lohengrin’ 


rebukes him in 
swan- mati ve from petiole: . 
lig prominent), and Pursifal, powerfully touched, 
and 2 pee and casts them away. 
He is then questioned as to his birth, parentage, and 
intentions, but only makes rey ‘*IT do not know, 
an answer which causes Gu mz to remark: ‘A 
dolt so dull I never found, save Aundry here.” 
that he has a mother named 


Gi 


nema 


| cruel deed (here the 






Parsifal only knows 
' Heart's Affliction— 


\ @ eo 


ta 


1 "a 
= 

and that he dwelt in the desert with her till the sight 
of some glittering knights made him run away from 
home to follow them and seek to be like them. Here 
Kundry unexpectedly strikes in and tells more of his 
history, finishing, to Pursifal’s horror, with the blunt 
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<sheamnation that his To died of a broken heart 
on losing him. Parsiful, maddened by the news, 
seeks todo Aumiry a mischief, but, on being restrained, 
turns faint and weak, whereon Auadry brings water 
andtends him. On Gurneman:z praising her Chris 
spirit she turns — away, saying— 

; but rest I long for.. 

SERCO E Jrips me! 

t me. 











I do no good t x 
No! Ill: leep not! 
in to re 
Slumber 





She is seized with a strange kind of fit, while Guvite- 
man: is attending to Pursifau/, and crawls intoa thicket 
where she sinks down and is seen no more. 
king and his people pass homewards, whither Guvivc- 
manz offers to take Parsisal, with the secret hope that 
he may be the “pure Fool” named by the Grail. 
The scene changes with wate par 
showing the whole way to the castle of the Grail. 
During this, a phrase, usually taken in imitation 
No. 12 below), and founded on the notes of fou 

bells, which are presently 





“ lah 
a Ciav 





oreot 
great 


: , 
neard peaing— 








No. 11. 
ee ee el =e 
Ld e 
powerfully worked out in combination with the 
Grail themes. As we approach the castle bells are 


heard nearer and nearer, formis ga‘ ground-bass” 
to the solemn march, while trombones behind the 
scenes occasionally weave No. i into the 


‘ . 
wed. 





tian | 





Now the | 


10oOramMa, | 


i vividly portrayed in every word and note. 


ithe k 


The new scene is a ity domed hall, like a 
cathedral, where the g tardian ; of the Grail assemble. | 
The knights enter in procession, singing a solemn 


unison chorus against the pompous march and peal- 


ing bells— 














a truly splendid specimen of Wagner's abilities in 
polyphony. During this chorus and the two following 
a procession enters the hall bearing and attending 
Am/fortas, who is deposited ona couch in the centre. 
while another procession brings in a draped shrine 
containing the Grail, which is set down before the 
king. After the chorus of knig 


in the mid-height of the hall, 
matic and mournful theme (the m 
demption)— 


the 


tiie 


otive of 


| 
chts the voices of youths | 


singing to this chro- | 
Re- | 


ithe hall: bu 





| 


| Grail. 
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As anguished and lowly, 
His hite- stream’s spilling, 
For siz s I 
For th es ma 190u 


With heart f 





D illing, 
roller, 


Pe a 





| My blood I now will 7 
ee ook : 
| Which is then followed i a chorus of boys (sopranos 
and altos) from the summit of the dome, 
h (No. 3) :— 


singing the 


Hymn of lait! 






e aviourss ea 
Take the wine 

For you ‘twa ; 

Let bread of life be broken. 





There isa solemn silence after this, and then the 
faint voice of = aged 7iiurel sounds from his grave, 
calling on Awifortus to quicken him once more with a 
sight of the Grail. The wretched sulierer answers 
with a wild outburst of anguish, a lengthy solo, of 
which the written notes probably convcy but little 
idea of the effect. Mental and physical torment are 
It ends 


with cfizfortus falling back senseless, after a wild 
appeal to Heavenfor mercy. Thesweet voices of the 
boys from the dome respond with the cracle (No. 5), 
per— 


nights whi 





and again Tifurel’s voice urges him to uncover the 
Then comes the exquisite climax. The 
Grail is taken out and set before mfortas, while the 
voices on high sing the blessing (No. 1) just as it 
stands in the prelude, with the lovely harp passages 
which thrill one to the heart. Darkness spreads over 
t from the Grail, as the king waves it 


above the icant cling crowd, issues a bright purple 
light, which Tiiurel hails with rapture. The pages 
now distribute the consecrated elements to the 


knights, while da “Grail” s light fades, and, the cup 


being returned to its shrine, the hall resumes its 
normal appearance. During the meal a beautiful 


hymn is sung by the different choirs in turn: the 
verse sung by the knights is perfectly electrifying in 
its bold vigour. In place of an * Amen ” at the end. 
the Grail theme (No. 2)is taken up by the three choirs, 
rising higherand higher tillitseems to vanishin heaven, 
hthe words“ Blesséd in loving—Blesscd believing.” 
The wretched Aiifortus’ wound has again burst 

forth; he is carried away senseless, the various 

trains of knights ne esquires leave the hall, and there 
only remain Gurnemanz and Purs: ory The latte: 

from the first potirarsne cry of Armfortus, has stood as 
if petrified, clutching his heart and r noticing nothing. 

not even sharing in the meal. Gurnemanz now 
roughly shakes him and asks if he eat nice sions what 
he has seen. Dursifal only shakes his head vacantly,. 
whereon the disappointed knight turns him out of the 
hall without ceremony, saying, as he slams the door 


on him :— 





wit 




















‘e on high is heard 
guileless Fool,” 


a Voic 
the 


‘altos and tenors) are hear d from an unseen gallery | and the boys’ voices repeat the * Blessed believing.” 


curtain closes 
lightened, 


as the 
“ By pity 


But 


singing 


while the faintly realing bells are heard—a mysterious 
end to this mysterious ‘and _— poetic act. 
(To be contin dd.) 
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THE MENDELSSOHN FAMILY. 
[SECOND NOTICE.] 

Arter the Festival at Diisseldorf in June, 1833, 
Felix Mendelssohn came to England, and his father, 
Abraham, accompanied him. ‘The elder man was a 
stranger to our “tight little island” and its capital, 
which even then, with only 1,400,000 inhabitants, 
had repute as a big thing in cities. During his stay 
here, Abraham frequently wrote home, and _ his 
remarks are often worth transcription. He took a 
fair view of our London Sunday :— 

‘*The street is perfectly quiet, and not only do 
I think this stillness very pleasant, but the whole 
tenor of the London Sunday appears to me per- 
fectly explained by its strict necessity; whereas 
hitherto the prejudiced and stupid accounts of tra- 
vellers and authors have made me consider it ridi- 
culous and incredible. Sunday is as indispensable 
to the Londoners as fallow-time is to the fields, 
winter to vegetation, night to day. Sunday is not 
kept only because a law commands it; but that law 
is here more than anywhere else the evident expres- 
sion of the general wish, the urgent want. If the 
London people lived one year without the Sunday, 
they would all and each turn mad or imbecile; 
and the more straining, fatiguing, and thoroughly 
exciting the life of all classes of the population in 
London is during the six weekdays, the more strictly 
will the great mass keep Sunday without any com- 
pulsion.” 

Abraham Mendelssohn makes the further acute 
observation that in London foreigners are ignored so 
far as special arrangements for their peculiar ideas 
of comfort are concerned :— 

‘‘ Strangers are not to exist; there are English 
people only. A foreigner must entirely renounce his 
national and individual peculiarities, and must quite 
desert over to Anglisation and Londonisation to enjoy 
existence or opinions. This explains to me and some- 
what excuses why foreigners who have lived a certain 
time in England appear much more like apes to us 
than those coming from ['rance. You are almost 
compelled to go through an ape-like existence, until 
the adopted habits grow into a second nature.” 

He complains further that the guineas run away 
very fast in London, and waxes almost angry at the 
abortions produced by our painters. Here is a slash- 
ing criticism on the Royal Academy Exhibition of 
1833 :— 

‘““Nowhere and never have I seen such a heap of 
rubbish ; not a single picture that betrayed anything 
but want of taste and talent; not one, I venture to 
say, that bore atrace of practical knowledge. Felix 
does not quite agree with me; he thinks a painting 
by Wilkie—a young Capuchin at confession—interest- 
ing and good, and for the sake of peace I give in, 
and acknowledge one-half of his praise. The aged 
Pater who receives the confession is sufficiently hard 
and grim, but, as for the young one, I maintain that 
he must have taken an emetic for the occasion, and 
is just going to bring up his confession. There are 
numbers of the most wretched portraits, family groups, 
landscapes—altogether an abomination; a pity forthe 
large room, very favourably lighted from above, in 
which these monsters were hanging.” 

Abraham remained in London longer than he had 
intended, in consequence of an accident to his leg, 
and only towards the end of August did father and 
son start for Berlin, to be received with open arms 
by the beloved family. Rather more than two years 
later (November, 1835) that family sustained its first 
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crushing blow by the removal of its head. How 
desolate this made the outlook of life appear to Felix 
those who have read his published letters well know, 

Fanny Hensel attended the Festival at which “ St, 
Paul” was produced in 1836, and her letters there. 
anent are full of interest. In one we read something 
of one of Beethoven’s ** Leonora”’ overtures :— . 

“Ah! Rebecca! we have heard an overture to 
‘Leonora,’ a rare piece! It has actually never been 
played, for Beethoven disliked it and put it aside. 
The man had no taste! I know few things so pretty, 
so charming, and so full of interest. Haslinger has 
printed a complete edition of his works without in- 
cluding it; but perhaps he will after the present 
success.” 

Concerning the Ninth Svmphony, which she knew 
only by score, Fanny remarks :— 

‘This gigantic Ninth Symphony, which is so 
grand and in parts so abominable, as only the work 
of the greatest of men could be, was played as if by 
one man; the finest nuances, the most hidden mean- 
ings, were expressed to perfection; the masses fell 
into shape, the symphony became comprehensible, 
and then it was really exquisitely beautiful. A 
gigantic tragedy, with a conclusion meant to be 
dithyrambic, but falling into the opposite extreme— 
the height of burlesque.” 

In September, 1836, Felix Mendelssohn was betrothed 
to Cécile Jeanrenaud, and we have here the short 
note in which he announced the event to his mother. 
It is dated Vrankfort, September o, 1836, and runs as 
follows :— 

* Dear Mother,—I have only this moment returned 
to my home, but I can settle to nothing till I have 
written to tell you that I have just been accepted by 
Cécile Jeanrenaud. My head is quite giddy from the 
events of the day; it is already late at night, and I 
have nothing else to say ; but I must write to you, 
1 feel so rich and happy. To-morrow I will, if I can, 
write a long Ictter, and so, if possible, will my dear 
betrothed. ... arewell, and keep me always in 
your thoughts.—Frrix.” 

The lover’s happy excitement at this time may be 
imagined only by those who know of what a sensitive 
temperament is capable under such circumstances. 
Some of it appears to the dullest perception in a 
letter addressed to I'anny, and written when on a 
visit to the Jeanrenauds. He has no words where- 
with to express his joy, and is even ready to make 
163 formal calls in obedience to social custom: * But 
really I do not mind even that, Iam so happy.” Ot 
course, everything about the family was nice and 
pleasant, and “ altogether I can exclaim with heart- 
felt thankfulness, What a happy man I am!” 

The wedding took place in March, 1837, and one 
letter from the bridegroom gives us a glimpse of the 
‘ Telician”’ honeymoon. Writing at lreiburg, he 
says: ‘* You may fancy how lovely it all is, and that 
as we saunter about the whole afternoon in the warm 
sunshine, standing still now and then to look around 
and talk over the past and the future, I may well say 
with true thankfulness that I am a happy man.” 
Felix is naturally full of ambitions at such a moment. 
**T intend to work very hard and bring out a great 
many new works and make real progress... . 
composed at Spire three organ preludes, which | 
think you wili like; a book of Songs without Words is 
nearly ready for printing, but I do not mean to pub- 
lish any more of them just now, as I would rather 
write greater things.” 

In 1839, Fanny Hensel, with her husband, visited 
Italy, and spent the winter in Rome, whence she 
wrote a series of admirable letters. These commu- 
nications form one of the most interesting portions of 
the book under review. ‘They are full of shrewdness, 
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humour, and perceptiveness; and their style is so 
bright and flowing that it is hard, having once taken 
them up, to put them down. We shall consult the 
pleasure of our readers if we cull from them choice 
morsels of genuine artistic interest. To begin with, 
Fanny loved Italian organists no more than did her 
brother Felix or Hector Berlioz :— 

“It is just striking eleven, and regularly at six in 
the morning the fijferari arouse me from my slum- 
bers. Theirs is the most horrid noise ever produced 
by human lungs and goat's-hide, and can, indeed, 
only be outdone by the playing of the Italian organists. 


No one who has not heard it would believe what that | 


is like; to me the priest singing mass is the divinest 
music, because it silences the organ.” 

Then we have a glimpse of the painter Ingres, at 
that time head of the French Academy at Rome :— 


Ci 


* Yesterday we dined for the first time with Ingres, | 
JZ o 


Director of the French Academy, who received us 
most kindly. He retains an alfectionate remem- 


brance of Paul, whom, to distinguish from Felix, | 


{ si bien de la basse.’ 


he always calls ‘Votre frcre qui jot 
As you know, he (Ingres) is a great fiddler before the 
- ’ Db S 


Lord, and after dinner we had trios, as is the case | 


every Sunday. The whole French Academy were 
assembled, all looking thorough jew 
beards and hair @ Ja Raphael, and nearly all hand- 
some young men, whom I could not blame for longing 
after the tleshpots of Egypt in the shape of the balls 
Horace Vernet used to give.” 

We are also introduced to Vernet :-— 

“We spent the evening with Ingres. to meet 
Vernet, who was very pleasant, but might have been 
taken for an Arab, as his long beard, marked features, 
parkling eyes. and brown complexion are quite in 
keeping with his oriental costume. His wearing 
this sounds ridiculous to those who have not seen 


him, and we were quite prepared to laugh; but there | 
is really no feeling of masquerade about it. as all is} 
in harmony with the picturesque dress, which is | 


made still more effective by his European cleanliness 
and innate taste; his manners, too. have a ilavour of 
the East, which makes the tyut ensert! 
and impressive.” 

Ianny heard the ‘ Passion” sung to the usual 
Gregorian version in the Sistine Chapel on Good 
Friday, and says of it, with great acuteness :— 


“IT was deeply interested, and my attention did not | 
flag for a single moment, but Sebastian Bach was in | 


my mind all the time. These obsolete forms of singing 
strongly remind me of ancient mosaic, but they strike 
meas even more stiffand deathlike. This likeness is 
casily explained, for the two forms of art date from 
the same period. I believe, too, that in a Byzantine 
church my ear would not have been offended by 
such singing, as it was here in the Sistine, where art 
has been carried to the culminating point of per- 
fection—nay, almost beyond it—and where, in con- 
sequence, the utter poverty of the music is felt to be 
the more incongruous.” 

Allegri’s famous ‘‘ Miserere” is described as a *‘ very 
simple four-part versetto in G minor, repeated with 
little alteration ten times, and used by the singers 
merely as a canvas to be embroidered with their 
traditional and somewhat rococo embellishments.” 
As for the musical service at the Armenian Church, 
Madame Hensel could liken it to nothing but the 
howling of cats. At this time Gounod was a member 
of the Academy at Rome, and reference is here and 
there made to him in these letters. On one occasion 
Madame Hensel played a concerto by Bach, and all 
the people gathered round her with their congratula- 
tons : 
culty in composing themselves was Gounod, who, 


Trance, with | 


le interesting | 


‘* Among those who found the greatest diff- | ways offend one’s taste, as they would 
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words to express his appreciation of my influence 
over him and his happiness in our society. There is 
a great difference between him and Bousquet, who is 
much calmer, and has a decided preference for the 
French classical school; while Gounod, romantic to 
a degree and full of passion, seems quite upset by his 
introduction to German music. It has startled him 
like a bombshell, and I should not wonder if it did as 
much damage.” In another place we read: “‘ Magnus 
came in, and our [I’renchmen, or, as we now call 
them, the three caprices—for Bousquet has surnamed 
himself Caprice en la, Gounod Caprice cn mi, and 
Dugasseau Caprice en st bemolle. . . . Bousquet 
{showed me a cantata he is at work upon, which 
{seemed to contain much that was beautiful. His 
| acquaintance with German music will be an unmixed 
| benefit, I believe, but so far Gounod seems only 
bewildered and upset by it. He strikes me as much 
|less matured than his comrade, but as yet I know 
nothing of his music, for a scherzo he played to me 
the other day, and asked me to accept, was too bad 
to be taken into account at all. I thought I discerned 
some traces of German influence init.” Again we 
read: ‘In the evening the Frenchmen dropped in. 
‘and Wilhelm began their portraits, a great deal ot 
fun going on, of course, in the meantime. [Each 
| sitter was allowed to order me to play whatever he 
chose, and in this manner I went nearly through 
‘Tidelio,’ besides several other things, and ended 
i with Beethoven’s Sonatain C major. Gounod behaved 
}almost as if he were intoxicated, and talked a lot of 
nonsense; but when it came to his exclaiming, with 
immense enthusiasm, ‘ Beethoven est un polisson | 
the others pronounced it high time for him to be in 
bed, and carried him off.” Once more—and this is 
curious, as throwing light upon the religious tenden- 
cies of Gounod’s nature: ‘* We had talked much of 
Gounod before, and Bousquet lavished alternate 
abuse and pity upon him for having given up all! 
participation in those delightful last days. Now he 
| has told us how far Gounod had allowed himself to 
be drawn into engagements of a religious nature, the 
result of which he much feared for one of his weak 
| character. ... Duringthewinter hei Pcre Lacordaire) 
tried to win over both Bousquet and Gounod, and the 
latter, excitable and easily influenced as he is, has so 
| thoroughly embraced his views that Bousquet is afraid 
he will give up music and take to the cowl. .. . The 
Society of St. John the Evangelist in Paris consists 
| entirely of young artists. who have bound themselves 
| together with the motive of employing Christian art 
} to convert the worldly minded, and Gounod is said to 
| have joined it.” 
| One other extract from these charming letters, 
/and we must pass on. It concerns an Irish family 
named Palisser, thus described by Madame Hensel : 
|‘* They consist of three gigantic daughters—with 
| handsome English faces on long, slender flower-stalks, 
iwho all ride horses and paint landscapes, talk 
| German, French, and Italian fluently, and sing badly 
| —a tall son, a number of children, a pleasant mother 
|and a good-looking father.” All these were so ami- 
| able and friendly as to astonish Madame Hensel till 
ishe learned that they were not English. .1 fropos. 
| the English then get a bit of Madame Hensel’s mind :— 
| “With regard to the English in general, it would 
| be impossible to find a ruder or more churlish person 
{than an Englishman with whom you are not ac- 
quainted. I get quite vexed with them every day. 
| They live here in such a compact mass as almost to 
form a nationality of themselves, but they seem 
lsomehow out of place, and in consequence their 
not do in 
English 











their own country. I avoid playing at 


lively as he is, declares himself quite at a loss for| parties as much as possible, for, however languid the 
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conversation may have been during the whole ev en- | 
music begins, and again flags as soon as it stops. 
The national pride, which enables them to do such | 
great things as a nation, seems intolerable arrogance | 
in the individual, and even when t they take pains to 
be kind, they are generally as clumsy as bears.” 

This is plain speaking, and not untruthful ; 
is speaking to which John Bull long ago grew 
customed without theréfore altering his w ays one bit. 
His churlishness, clumsiness, and indifference 
music at private parties seem bred in his bones, and 
cannot be exorcised by talk. 

A letter from Fanny to Felix, dated Berlin, De- 
cember 5, 1840, is of interest as showing that the 
master once contemplated an opera on the subject of 
the Nibelungen, and, anticipating Wagner, thought 
to prepare his own libretto. 
that Madame Hensel 
same literary task :— 

*T am heartily glad to hear that you are entering 
into the idea of the Nibelungen with much zest. | 
As you have procured Raupach’ 


but it 


to 


So 


your sketch is most likely at this moment far more 
advanced than mine ever was; indeed, I thought 
rather of the characters and plot as a whole than} 
on the arrangement of the scenes. The conclusion 


strikes me as the greatest difficulty, for who would 


finish an opera with all that horrible carnage? And 
yet what else is to be done? The sinking of the 
Nibelungen hoard takes place in this manner: After 


‘ied, he casts envious eyes 
brought, if I mistake not, 

Ireading 
who would avenge her 
and sinks them 
me to time how 


Hagen has murdered St 
upon Chriem » treasures, 
from the Nibelung en land, and, 
means she might rouse friends 
wrongs, he takes them from her 
the Rhine. Do let me hear from ti 
the plan progresses.” 
What would a Nibelung 


Sli 


Addl 


en opera have been from 


Mendelssohn’s hands ? Something bright and beau- 
tiful, we may well believe, and something retaining 
the true nobility of the poem with all its high 
significance. 

The first performance, at the Derlin Theatre, of 
‘A Midsummer Night’s Dream,” with Mendelssohn's 


then new music, gave occasion for avery lively letter 
trom Fanny to Rebecca. It is worth transcribing 
entire, but we must be satisfied to reproduce parts 
only. A merry party assembled at the Mendelssohns’ 
for the occasion: ‘*They are Hiller, David, Gade, 
and a delightful little Hungarian, Joachim, who, 
though only twelve, is such a clever violinist that 
David can teach es nothing more, and such a 
sensible boy that he travelled here alone, and lives 
by himself in the Rhenish Hotel, all of which seems 
quite natural and proper.” The performance being 
delayed for a few days, these good people had ample 
opportunity for enjoying themselves together, ‘‘and 
everybody that could fiddle fiddled, and evens 
that could play played.” Then, all _ a. the 

great event came off: ‘The fairies 
children from the school of dancing, were naan. 
and when they trooped into the theatre to the strain 
of that lovely march, the effect was magical. Bu 
the most beautiful part of the whole piece . . 


vradually dying away in the distance, till it suddenly 
breaks upon the theme of the overture, and Puck and | 
the fairies reappear on the empty stage. I assure 
you it is enough to make one cry... . The three 
middle acts are separated by music alone, the curtain 
not falling at all; after the second scene comes a | 


wonderful piece representing [Zermiasceking Lys ander, | 


which suddenly changes to a mad burlesque at the! 


ac- | 
| 


:; my taste; 


It appears, moreover, | 
had previously attempted the | 
A paogl 


; work on the subject, | 


} | 


lest by their | 


in 


bout thirty IM 


is the | 
last scene, where the court goes off in procession to} 
the splendid wedding march, and you hear the music | 


| moment that the Clowns appear in the forest, express- 
ing, it becomes as animated as possible the moment | ing their delight at the beauty of the scene by comica} 


gestures. It is irresistibly ludicrous. How delighted 
| all the children of Berlin will be with this piece, for 
the Lion and the Ass are splendid. The Ass opens its 
-mouth wide and puts out its tongue, and when yen 
| Peasblussom, in a little red cap, and tiny Mustard 

| seed set to see to scratch its head, I can assure y nu, 


Walter, it is fine. But I must describe the Lion's 
}costume. His jacket and trousers are of yellow-gre 
felt: his wig, made of shavings, hangs down to the 


ground, and his tail is an enor mously long wisp o! 
| straw fastened on in an almost indecorously natura! 
manner. Tishe’s attire is rather too extravagant for 
one ot her stockings is hanging down, and 
she pulls it up, when one of the courtiers remarks 
that Pyramus might hang himself with her garter; 
she has nothing womanly about her except a towel 
arranged as drapery. The dead march for her and 
is really stupendous; I could scarcely 
| believe up to the last that Ielix would have the im. 
se to bring it before the public, for it is exactly 
like the mock preludes he plays when you cannot get 
him to be serious.” 

Subsequently we have an amusing incident of 
first performance at Potsdam had a live 
' dog at Potsdam, but the beast rushed up to the Lion 
and bit him, so he appeared yesterday with a stuffed 
one under his arm. He gets into such a state of 
;mind over his part that at last he cries, which has a 
most amusing cect. 

Here we must bring t 


f the 
OV a) hine 


to an end our culling from 
| these delightful volumes, for the reader’s interest in 
| which enough and more has been said. Beyond 
iquestion **The Mendelssohn Family” is the most 
important contribution to Mendelssohn literature 
s appearcd since the famous correspondence 
It throws a flood of light, not only upon 
the composer, already well known, but upon the re- 
'markable household to which he belonged. More, it 
excites our sympathy for one and all. We cannot 
but feel for and with those gifted men and women, 
lrejoicing in their joy and sorrowing in their grief. 
The volumes should be in the library of every one 
who studies human nature in its highest expression 


ithat ha 
vas issued. 


THE GREAT COMPOSERS 
By JoserH BENNETT. 
No. XI.—CHOPIN ( at 
| We are indebted to the great kindness of Mr. A sans 


rf ed fr 1s Live 266 
ni I from page 259). 





Hipkins, of the firm of Broadwood and Sons, for'a 
'most interesting paper on Chopin in England. The 


'communication needs neither preface nor comment. 
Tt isc) full, and authoritative as to the matter of 
which it treats 


v 
ear, 


Atheneum, April 8, 1848, p. 374: ‘ Mr. Osborne, too, 
jhas come. [But the amateurs and professors of the 
— will hear with still greater interest that 
Chopin is expected, if not already here ;—it is 
even added to remain in England. As the most 
individual composer for his instrument now writing 
(at whatever figure his individuality may be rated), 
as a player, too, less hackneyed before the public than 
any contemporary—M. Chopin’s visit is an event for 
which we most heartily thank the French Republic.” 
| Chopin really arrived April 21, 1848, and went to 
10, Bentinck Street; in a few days to settle in more 
suitable lodgings at 48, Dover Street, where a blue 
plate might now bear record to his having lived there. 
|The - léheneum of April 29, p. 444, simply records that 
| M. Chopin has arrived. But he had been in England 
incognito before. In ‘Mendelssohn. Letters and 
| Recollections," by Dr. Ferdinand Hiller, translated 
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by M. 
a edi from Mendelssohn to Hiller. written in 


1837, wherein 


1S 
London under date of September 1, 
he says: 
quite s suddenly a fortnight ago, paid no vis 


nobody, played very beautifully at Broadwood’s one, writer. 


evening, and then took himself off again. They say | 
he is still very ill and miserable.” 
London from the 11th to the lt of July, 1837, and 
remark of Mendelssohn that he was ill and 
‘rable gives the cue to the object of his visit] 
for medical advice. He came with Camille 


who very naturally called 


lel 


the 
t 


ne 
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| and F major (Op. 34); 
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lave still more 


j Originality and style than many a heap of notes 
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a classica 


as 


It is true that one, in D flatn 





“It seems that Chopin came over here| calling itself sonata or concerto by contemporary 
its and saw | composer, thinking to claim honou 


or, is dreamy ; 


ithat the other in C sharp minor, though more viger- 


ous, is wild and quaint’’ surely Chorley had wenteat 
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those !—‘‘ both totally unlike the buoyant and piquant 
tunes by which Strauss, Lanner, Labitzky, and Gung’ 

set the pian ag a fuur-tl-a- te] siavalinaes 
| is Fashion '). It is true that M. Chopin's notation i 
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Broadwood, and taking Chopin with him.|time to time, are such as require his own sliding, 
introduced him M. Fritz. meencned invited |smooth, delicate finger to *« It is truc 
Pleyel and his friend to dine wi 1im at his house; that old- se Ont d, ste pi players, wh 
in Bryanston S juare, and it was there that Chop In | hs ive no touch of waywardness, or gipsy wildness, o1 
played so beautifully, as recorded by Mendelssohn. ity in their treati : it nt, wi 
Mr. Broadwood ai 1 not suspect that he was entertain- e point to s ingle bar syllat 
ing an angel unawares, but the ladies of the fam | —utterly unable, mo ‘of ti 
soon divined the composer in the laver, and their | whole. But there is yf well as ¢ 
questions quickly elicited that } Z was no other | aifectedd, romance in Art, and, although no wise ma 
than Frederic Chopin himself. {couk 1 contine hisiecl exclusively to s, no libet 

Pisa ce through this incident, immediately upon | one will refuse to enter it in turn. s 
is arrival in London, in Apri iS he renewed his| eg stands still or is exactly reproduced be 
acq vit the Broadwoods, and ing hi ving that? music appears So simultaneou 
stay In Eng (and Scotla mac \ ust now in all the countries of Europe as to ind 
as well as of their pianos 1/a desire that atiste ction, 
tone of whi uited him Te had nearly | rverics, such delice 
d Pl leyel’s red ino in Paris, being reported ar akin to the ce 
one ( on: ** Quand je suis mal dis] gives us must be allowed to possess the gener 
ur un piano d’Erard, et j’y trouve facilement | of artistic significance and — as well as a 
inson fait. Mais quand je me sens en verve et assez | exquisite charm for pé lar listeners w hen in a 
jort pour trouver mon son a m i, il me faut un piano} particular mood. He ts distinc ctly, gracefully, poetic 
le Pleyel.” Although far from being ‘‘assez fort,’ |ally natural; and therei as we long ago sa 
hopin brought a | piano of Pleyel’s to London with | when there was small idea o of 1is ever comin rto Er 
Miss Stirling, a pupil and great friend of Chopin, | land (-1t/: 1, No. 740), well worth studying in h 
ultimat “ bought this instrument, and left it to|writings. Those are rate who have means 
Chopin's niece. Mr. Henry Fowler Broadwood had | gaining a further insi into the matter by hearing 
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expressly 


concert instrument constructed 
the first grand piano made in complete 

The pianist did not live to play upon it, 
1e maker ha never parte 1 with i It was used 
once in public by Chopin’s di ushed pupil, the 
Princess Czartors yska. When 
Paris he resumed the Pleyel pianos, the good qualit 
of which were so con 


genial to him. It 1s astonishin 
in these days of Chopin-playing— I fear 
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~M. 


Chopin's 





> aiialit 
ae GUaiics 








Ti came Sartoris’s, ¢ 
| Eaton Place, on June critic again 
comes to the fore (Juls p. 660) with a long and 


} 


; ap preciative 1 notice 




















made. He was but one of the flight of distinguished | ** WW. Chopin’s Matinge—It is not too much to 
planists the I'rench ke volaion chad sent here: of | that, at a period when so many s of plez 
these Kalk! brenner, Hallé, Billet, and our own Osborne | appear to be exhausted—when mechanical skill. too, 
| wert far better known, and Thalberg was here, at|has been carried to a point precluding the hope « 
¢ time considered the first pianist of the day. The}much further discovery — M. Chopin gave his au 
inte l'rederick Beale attached himself to Chopin, who | dience, yesterday week, an hour and a half of such 
had, besides the Misses Stirling and his young pupil, | musical enjoyment as only great beauty combined 
the Norwegian Tellefsen to look after ies. “One of | with great novelty can command. We have had b 
the first houses he played at was Gore House, Ken-/turns this great player and the other great com 
sington, at the invitation of the Countess of Blessing- poser—we have been treated to the smooth, the 
ton. Mr. Beale at once took from Chopin the two] splendid, the sentimental, the severe in style, upon 
Waltzes (Op. 64), in D flat major and C sharp minor, | the pianoforte, one after the other: M. Chopin has 
that are now perhaps the best known in England of|proved to us that the instrument is capable ot 
his works. Mr. Chorley expatiated upon them in the | yet another ‘mode —one in which delicacy, pic- 





467). 





1 of May © (p. as follows: ‘* Whereas 
other more robust plant sts announce a Concert, or 
see company at Erard’s or Broadwood’s, by way of 
acquainting the ‘Monster London’ with the arrival 
of themselves and suite—M. Chopin, whose extreme 
iragility of health is, perma 5 historical as the cause 
of his few and uncertain public appearances, quietly 


publishes two waltzes—his sixty-fourth work. Nor 
must the offering be counted as a frivolous one 





These waltzes, it is true, are fess 


because of its titie. 


turesqueness, elegance, and humour may be blended 
so as to produce that rare thing a new delight. Hi 

treatment of the pianoforte is peculiar, and though: 
we know that a system is not to be ‘ explained in 
one word,’ we will mention a point or two So entirely 
novel that even the distant amateur in pe 
conceive how from such motions an original style ot 


Nay 
nay 





performance, and thence of composition, must in 
evitably result. Whereas other pianists have pro- 


ceeded on the intention of equalising the power ot 











316 THE 


MUSICAL TIMES 











—JunE 1, 1882. 








——., 


the fingers, M. Chopin’s plans are arranged so as to | genius, we are inclined to theorise, is one-sided, how. 


utilise their natural inequality of power, and, if 
carried out, provide varieties of expression not to be 
attained by those with whom evenness is the first 
Allied with this fancy are M. Chopin’s 


excellence. 
peculiar mode of treating the 
and his manner of sliding with 
finger trom note to note, 
peculiar /egaiv, and of passing the third 
fourth finger. Ail these innovations are ‘ art and 
part’ of his music as pro perly rendered, and as 
enacted by himself they charm by an ease and grace 
which, though superfine, are totally distinct trom 
affectation. After the ‘hammer and tongs’ work 
on the pianoforte to which we have of late years been 
accustomed, the delicacy of M. Chopin's tone and the 
elasticity of his passages delicious to the ear. 
He makes a free use of fentfo ru : leaning about 
within his bars more than any player we recollect, 
but still subject to a presiding sentiment of measure 
such as presently habituates the ear to the hberties 
taken. In music not his own we happen to know he 
can be as staid as amctronome: while his mazurkas, 
&c., lose half their characteristic wildness if played 
without a certain freak 


scale and the shake, 
one 


over the 


are 


music. This we have always fancied while reading 
M. Chopin’s works :—we now sure of 
hearing him perform them himself. 

‘ bares pieces which M. Chopin gave at his 
were Notturii—Studies—‘ La Berceuse’ (a deli cate 
and | taitnr dream with that most matter-of-fact sub- 
stratum, a ground bass), two Mazurkas, and the two 
Waltzes (aite, p. 467). Most of these might be called 
‘gems’ without misuse of the well-worn symbol. 
Yet if fantasy be allowed to characterise what is 
essentially fantastic. they are not so much gems as 


are 











pearls—pearls in the changeful delicacy of their 
colour—in occasional irregularities of form, not 
destructive, however, of symmetry—pearls in their 


not being the products of health and strength. They 
will not displace and supersede other of our musical 
treasures, being different in tone and quality to any 
possessions we already e1 but inasmuch as art 
is not final, nor invention to be narrowed within the 
limits of experience, no musician, be he ever so 
straight-laced or severe—or vowed to his own school 
—can be indifierent to their exquisite and peculiar 
charm. It is to be hoped aes M. Chopin will play 
again: and the next time some of his more developed 
compositions,—such S c&e., if not 


OV Z 


as hellees, Scher2zt, 








his Sonatas and Concerti. Few of his audience will 
be at all conte nted by a single hearing.” 

The second matinee Chenin eave took place on 
July 7, at the: residence ot Lord Falmouth, 2, St. 
James’s Square. Here he had the assistance of 
Madame Viardot-Garcia. Mr. Chorley again wrote 


under date of July 15, 1848 
as concerned Chopin, here 


a notice in the A //ene 

(p. 705), which is, as far 

transcribed :— 
Atheneum, July 





15, 1848, p. 708: “MM. Chopin's 
Second Matinée.—Little is te be added to the general 
character of this charming and individual artist 
which we gave on a former occasion (ante, p. 660). 
But M. Chopin played better at his second than at 
his first matiinée—not with more delicacy (that could 
hardly be), but with more force and Two 
among what may be calicd M. Chopin’s more serious 
compositions were especially welcome to us—his 
‘Scherzo’ in B flat minor and his ‘Study’ in C 
sharp minor. ‘The former we have long admired for 
its quaintness, grace, and remarkable variety—though 
it is not guiltless of a needlessly crude and hazardous 
modulation or two; the latter, again, is a masterpiece 
—original, expressive, and grand. No individual 











OVO. 


| development ; 


and the same 
by way of producing a 





|in the concert as perfect as possible. 
and license—impossible to, 
imitate, but irresistible if the plaver at all feel the! 


it after|r 
lthat firm would litt poor Chopin like a child, and 


i} say 











ever fondly the public is apt to fasten upon one 
characteristic, and disproportionately to foster jts 
and if this crotchet be based on a 
sound harmony, M. Chopin could hardly be 5 
intimately and exquisitely graceful as he is, if he 
could not on occasion be also grandiose. . .. The 
other attraction of M. Chopin’s muatin¢é: was the sing. 
ing of Madame Viardot-Garcia, who, besides her ip. 
ienita’ ly Spanish airs with Mdlle. de Mendi, and her 
queerly piquant ‘ Mazurkas,’ gave the ‘ Ceneren. 
tola’ rondo, graced with great brilliancy, and a song 
by Beethoven, ‘Ich denke dein... .” 

It is strange that Mr. Ella shouid have been absent 
from a concert given at the house of his great friend 
Lord Falmouth, yet such was the case; and the one 





occasion when he heard Chopin play at Benedict's was 


the only one he has recorded. a took part in 
a concert given at Stafford House by the Duchess of 
Sutherland, and Benedict joined him then in a duet, | 
one of Mozart’s. Sir Julius’s memory is very clear 
about the vreat pains Ch »pin insisted should be 
taken in rehearsing it, to make the rendering of it 
For these 
semi-public performances Chopin was accustomed to 
try his piano first at LBroadwood’s, where it 
necessary a flight of stairs should be 
reach the piano-room. Mr. Black or Mr. 


was 
‘ . ] 

ascended to 
Murray of 


save him loss of breath that would ensue from the 
ascent, by carrving him. Once seated at the pian 
he was himself again. In the month ot Aug 
Chopin went to Manchester to play in a concert 





ust | 


there, becoming fur the time being the guest of Mr. 
and Mrs. Salis Schwabe. Thence he proceeded to 
Scotland. 


Chopin appears to have left London for Scotland 
on August + or 5, 1848. He must have gone to Edin 
burgh, but to whose house I do not know; I should 
it was to that of a friend of Miss Stirling. Mr. 
Montignani (now one of the proprietors of Wood and 
Co.) was present at the Recital given in the Hopetoun 
Rooms, Queen Street, and remembers that it was a 
public concert, the tickets being sold. Broadwood | 
sent the piano to the care of Mr. Geor oe Wood (now | 
of Cramer and Co., Regent Street); the same piano 
would, of course, go on to hokcaaly Dut between 
August 23 and September 7 Chopin was with the 
Salis Schwabes at Manchester, giving a public per- 
formance there, Broadwood again sending a piano. 
The Glasgow Recital took place on September 27, 
and a local critic declared that Chopin's playing was 


more fitted for the home circle than the concert- 
room. With regard to this performance and Chopin's 
visit generally, "Mr. Muir Ww ood k ay: write: sp 


T believe it was Miss Stirling, a favourite pupil oi 
Chopin, who induced him to come across, in the hope 
probably that the change of scene and of climate 
would be beneficial and brace up his relaxed system. 
The Stirlings were one of the old merchant families of | 
Glasgow, highly respected for the strict, honourable 
principles with which all their extensive dealings | 
were carried on. They moved in the best society at| 
the country, so Chopin had every door open to him. | 
Whether Mrs. Houstoun of Johnstone Castle had} 
also been a former pupil of his I do not know, but 
there he settled down for atime. ‘The castle is ina 
healthy locality, and at a convenient distance from 
Glasgow—some ten miles only. I fear I cannot tell 
you much more. I think I gave you the date of the 
concert, but in the meantime I have forgotten it. | 
was then a comparative stranger in Glasgow, but | 





* J fancy the Queen was present on that occasion, and the reference 
in ‘“ Karasowski” to Chopin playing to the Queen means the concert 
at Statford House. 





| 


~ 








— 
d, how. F 
On one | 
ster its 


1 on af 


{ ne § 
Sing. | 
her in. 
and her 
eneren. 

a song ? 


1@ 


1c 


absent | 
t friend 
the one } 
ct's was 
part in 
chess of 
a duet. 5 
y clear 
uld be 
i of it 
these 
med to 
it was 
ded to 
Tray of 
ld, and 
ym the 
> pian 





Soncert 
of Mr. 
‘ded to 


cotland 
9) Idin- 
should 

rN 
yod and 
ypetoun 





Was 4 | 
adsvood 
yd (now 
e plano 
etween 
ith the 
lic pet- 

piano. 


ber 27 

/ 
ng was 
oncert- 


hopin’s 


pupil oi 
1e hope 
climate 
system. 
ilies of 
ourable 
ealings | 
ciety of | 
ie) er 
le had | 
yw, but 
‘is ina 
-e from 
not tell 
of the 
nit. | 
, but I 


ee 


reference 
e concert 


THE MUSICAL TIMES.—Jvne 1, 1882. 


327 





was told that so many private carriages had never 
before been seen at any concert inthe town. In fact, it 
was the country people who turned out, with a few of 
the élite of Glasgow society. Being a morning concert, 
the citizens were busy otherwise, and half-a-guinea 
was considered too high a sum for their wives and 
daughters.” 

From November 3 to 23 Chopin was in London 
again—this time at 4, St. James’s Place. He would 
play at the Polish Ball given on November 16 in the 
Guildhall, although his friends dissuaded him, and 
the performance was, so to speak, a disappointment 
tohim. He was surrounded by perspiring dancers, 
only too anxious to get back tothe ball-room. Broad- 
wood sent the piano. It was his last appearance in 
public. Karasowski tells us how glad he was to leave 
England and get back to Paris again. 


The foregoing, which throws for the first time a light 
upon Chopin in England, may be supplemented here 
by extracts from the Master’s own letters, as pub- 
lished by Karasowski. Writing to Grzymala, he 
said :**— 

““T have played at a Concert in Glasgow before all 
the haute volée. To-day I feel very much depressed. 
Oh! this fog! Although the window at which I am 
writing commands the same beautiful prospect with 
which, as you will remember, Robert Bruce was so 
delighted,—Stirling Castle, mountains, lakes, a 
charming park, in a word, the most splendid view in 
Scotland—I can see nothing except when the sun 
breaks momentarily through the mist. If it would 
but do this a little oftener! I shall soon forget 
Polish, and speak French like an Englishman and 
English like a Scotchman. If I do not write you a 
jeremiad it is not because I mistrust your sympathy, 
but because you only know everything ; and if I once 
begin I shall go on complaining for ever, and always 
inthe same strain. But, no; I am wrong in saying 
it is always the same, for I grow worse every day. 
I feel weaker and weaker, and cannot compose, not 
for want of inclination, but from physical causes, and 
besides I am in a different place every week. But 
what am I todo? I must at least lay by something 
for the winter.” 

Chopin’s physical condition, which may be inferred 
from the statement that he was carried upstairs at 
Broadwood’s, is clearly enough described by himself 
in a letter to the same friend : + — 

“Tam quite incapable of doing anything all the 
morning, and when I am dressed I feel so exhausted 
that I am obliged to rest. After dinner I have to sit 
two hours with the gentlemen, listen to their conver- 
sation, and look on while they drink. I feel ready to 
die with weariness, and think of other things all the 
time till I go into the drawing-room, when I have to 
use all my efforts to rouse myself, for everybody is 
curious to hear me play. After this my good Daniel 
carries me upstairs, undresses and puts me to bed; 
he leaves the light burning, and I am once more at 
leisure to sigh and dream, and look forward to passing 
another day in the same manner. If I ever arrange 
to do anything I am sure to be carried off in another 
direction, for my Scotch friends—although with the 
best intentions in the world—give me no rest. They 
want to introduce me to all their relations; they will 
kill me with their kindness, but for politeness’ sake 
I must put up with it all.” 

Subsequently he wrote: } 

“Tam going to Manchester, where there is to be 
a grand concert, and I am going to play twice with- 
out orchestral accompaniment. Alboni is also to 
perform, but I take no interest in this or anything 





* Karasowski, vol. ii., p. 312. + Ibid., vol. ii., p. 313. 
} Ibid., vol. ii., p. 314. 
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else. I shall just sit down and play, and what 5 
shall do afterwards I do not yet know.” 

The wretchedness implied in the foregoing extracte 
deepened into despair. What can be more miserable 
than the spirit of these words ? * 

‘*Why I should trouble you with all this I do nat 
know, for I really do not care about anything. .. 
I never yet cursed any one, but I am now ¢@ 
overwhelmed by the weariness of life that I am 
ready to curse Lucrezia. But there is pain in this, 
too, which is all the worse as one grows alder 
in wickedness every day. ... It is no good their 
troubling about me at home. I cannot be mere 
wretched than I am, and there is no chance of my 
being less so. In general I feel nothing, and watt 
my end with patience.” 

The master’s last letter from English soil rans 
thus: }— 
| ‘*On Thursday I am to leave terrible London. In 
|addition to other ills I have got neuralgia. Tel 
| Pleyel to send me ina piano on Thursday evening, 
|and have it covered; buy a bunch of violets te make 
ithe room smell sweet. I should like, when I retura, 
| to find some books of poetry in my bedroom, to which 
|I shall probably be confined for some time. So or 
| Friday evening I hope to be in Paris; a day longer 

here and I should go mad or die. My Scotch lady 
friends are good, but very wearisome. They have 
| made so much of me that I cannot easily get quit of 





|them. Let the house be thoroughly warmed and wel! 
|dusted. Perhaps, I may get well again.” 


Alas! no. Chopin returned to Paris to die. 


(To be continued.) 


MUSICAL ACTIVITY OF THE YEAR 
By Henry C. Lunn. 

Tue increased and increasing diffusion of music 
in the present day peremptorily demands that all 
who write upon the art shall no longer be considered 
critics because they chronicle the events passing 
around them, and have mastered the meaning of 2 
few technical terms which, like the cabalistic words 
forming the stock-in-trade of the domestic ‘* wizard,” 
constitute their only superiority over those whe 
meekly confide in them. Modern criticism must be 
founded upon an intimate knowledge not only of the 
works and the workers of an age when music was 
struggling to escape from the bonds of pedantry and 
to assert its real power in the world, but of the 
theories—right or wrong—of those more recent 
thinkers the deductions from which, as shown in 
their compositions, can only be fairly debated when 
the premises have been rightly understood. In this 
age of rapid progress, then, it is scarcely to be 
wondered at that musicians, like politicians, should 
be divided in opinion, and that conservative ard 
liberal writers shouid with equal intelligence endea- 
vour to win adherents to their cause. On the one 
hand we are told that the creations of the great mer 
who have laboured within the received canons of art 
are those which should continue to occupy the 
positions they have always held ; whilst, on the otber 
hand, we are assured that these canons are partially 
superseded by a discovery of the true mission of 
music as an exponent of philosophical thought, and 
even as a medium for colouring and intensifying 
actual events, so that without an analysis of the 
composer’s intention the merits of a work car- 
not be properly judged. It is probable that the 
truth lies between these extreme creeds; but mean- 
while we feel that the art is on its trial, and are 
glad, therefore, to draw attention to the fact that the 





* Karasowski, vol. ii., p. 314. + Ibid., vol. ii., p. 315. 
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majority of the advocates on both sides are now fully 
competent to the task which lies before them. There 
can be no question that at a time when music was 
treated, even by many recognised critics, as an agree- 
able relaxation after the fatigues of the day, such 
compositions as Beethoven’s Symphonies, for ex- 
ample, could scarcely be understood sufficiently to 
receive any justice at their hands; and it was not, 
therefore, until the art became estimated by a higher 
standard that the general public was led to regard it 
rather as an intellectual study than a pleasant pas- 
time. Let us then admit that the judges will always 
be formed by the works to be judged; and in looking 
back think leniently of those who taught according 
to the knowledge of the day, and in looking forward 
trust that earnestness of purpose and a desire to 
uphold the true intent of music will ever continue to 
rule the writings of all to whom the responsible office 
of criticism may be confided. 

It is well, indeed, that so much of the intellectual 
thought of the day should be directed towards music ; 
for never, within our recollection, has opinion on all 
sides been so much courted as at the present moment. 
The musical activity of the year 1882 is so remark- 
able that it will doubtless form an epoch in the 
history of the art. In London, although Italian 
Opera still asserts its right to be heard, German 
music, with German executants, surrounds us on all 
sides ; and even the enthusiast who wishes to make 
the most of the attractions held out to him, is almost 
perplexed by the number of operas and concerts at 
which the best specimens of modern German art 
are to be heard. Ever since the memorable perfor- 
mance at Bayreuth, Wagner’s ‘‘ Nibelung’s Ring” 
has been constantly talked of in this country, and 
now we have this representative work of the repre- 
sentative composer sung by 


German vocalists, 


with a German orchestra and a German Conductor, |in London is obviously due to the visit of so many 


on the very stage where, as 


recollect, during the fashionable season, Italian} bringing the operatic works of their country in the 


Opera has reigned supreme. 





order of the King of Bavaria. American papers als 
year in the United States, amongst which | 
Biennial Festival of the Chicago Musical Associa. | 


record the many excellent performances given this | 
Boston Symphony Concerts take high rank; and 

in our last number we drew attention to the first 
tion, which was announced to commence during the { 9 
past month. : 


It might reasonably be supposed that after so busy ae 
a season the year would die away without any other at 
special event to mark its decline. The culminating| |, 
point of this musical activity, however, occurs jn | ha 


what the Americans call the “ Fall.” At the Birming. | “ 
ham Festival, commencing in the latter part of August, | P 


Theatre there is German Opera, rendered by native|a pleasure to record that they have been as cordially 


singers in the language of the country; and, better| received as emissaries in a foreign land should ever 


still, in the language to which the music was origin- 
ally written. The ‘* Richter Concerts,” conducted by 
an artist who has already proved his right to the 
position he occupies as a highly intellectual reader of 
the greatest works in musical art, still remain amongst 
the attractions of the season; and the “Symphony 
Concerts,” under the able conductorship of Mr. 
Charles Hallé, with a fine orchestra and ** Beethoven 
Choir of 350 performers,” appeal with irresistible 
force to the lovers of classical music; both these 
excellently organised enterprises being so well patron- 
ised as to demonstrate beyond the possibility of doubt 
that there is a public ready and willing to listen when 
good music, well performed, is placed within reach. 
In addition to these Orchestral Concerts, we have 
had, for the first time, those given by Mr. Walter 
Macfarren, and numerous Recitals of chamber music, 
amongst which may be mentioned a series by Herr 
Franke at the Marlborough Rooms; and it is 
announced that a competition between the French 
Orphéons (similar to that given at Brighton last 
year) will take place during the present month at 
the Royal Albert Hall. 

Extraordinary, however, as the season of 1882 will 
prove in London—for it must be remembered that 
renewed exertions also characterise the performances 
by our English Societies—at Bayreuth we find that 
preparations are proceeding with vigour for the pro- 
duction of Wagner’s latest opera-drama, “ Parsifal,’’ 
which is to be given in July, with the best solo 
singers that can be procured, and the Munich Court 
Orchestra, which has been secured by the special 








Gounod’s new Oratorio, ‘* The Redemption,” will be Th 
produced, conducted by the composer. We need not bu 
here recount the incidents which enabled the com. the 
mittee of the Festival to secure this important work ins 
for a first performance in a locality which has been the! 4, 
scene of so many former triumphs. These have been | of 
fully laid before our readers in THe Musica Ties > ap, 
of December last ; and it only remains to say that the | no 
interest naturally attached to the production of this! j,. 
Oratorio has been considerably strengthened by the gy 
announcement upon the title-page, by the composer fe 
himself, that he considers it ‘‘the work of his life.” imy 
The value of the composition to the financial prospects | wa 
of this great musical gathering may be estimated by | apr 
the resolution of the committee to perform it twice } po, 
during the Festival. This, we believe, is quite without por 
precedent; but it will doubtless be a great boon, not the 
only to the many who may be unable to gain ad- | ¢4¢ 
mission at the first representation, but to those | con 
desirous of hearing it once more before the vast] py; 
organisation of high-class executants assembled on} the 
the occasion is dispersed. ther 
A great portion of the musical activity of the year] the. 
long as we can|German artists to the metropolis, with the view of ry 
Then at Drury Lane/ original language before English audiences; and itis hee 
be. It is truly said that “after a storm comes a je 
calm.” If then, during this musical ‘‘ storm,” some! moq 
long-cherished notions should be uprooted and) yo, 
scattered around, let us hope that in the “ calm"| mat, 
which succeeds it, all that is sound and healthful will | yoy), 
be carefully gathered together, and the future growth f 91, 
of the art even benefited by the ordeal through which} pay, 
it has passed. the « 
= to *] 
to sj 
BRUNNHILDE. ben 
| ques 
To Frau Voc. artis 
ment 
Her clinging arms she loosened. Can it be? pape 
He clasped her not, touched not the unbound hait,! were 


Kissed not her lips, nor held the bowed head there porte 
Upon his breast! ‘ Siegfried, thou knowest not me?”"| befor 


Her answer lay in his changed eyes, and she ago 
Once circled by close walls of blinding flame, | whet 
Must stand alone, unshielded in her shame | Twel 

Of womanhood betrayed. Oh, Briinnhild’, we } many 

Women of these late days, beholding thee, contr 
Weep for thy loss, and ours, and with low breath | Scot 
Question how chanced it after. Did fierce Death, | of the 

The god thou soughtest—did he set thee free | the n 
From thy deep grief, and, priest-like at the pyre, — certa. 
Re-wed thee to thy love, amid the fire ? porta 
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Soon after the burning of the Ring Theatre, at 
Vienna, numerous articles appeared in the English 
journals advocating most earnestly the absolute 
necessity not only of providing every precaution 
against such a calamity at all places of entertainment 


| 


| 


unknown to prove it. But, apart from this, it does 
appear strange that, presuming the Mass not to be by 
Mozart, it should suddenly be discovered that it is 
‘* hardly worth the study of any Society of intelligence 
and taste.’ For our part—knowing the work 


in this country, and of seeing that all these precau-|tolerably well from years of study—we cannot but 
tions are at once available in case of need, but, on the | think it a great pity that, if Mozart were not the com- 
part of the audience, of repressing as much as lies | poser of it, the real author did not write another. 


within the power of each individual present any 


attempt at wildly rushing to the doors until the | 


necessity absolutely arises. Since then two incidents 
person may exercise over a large assembly, even in 
cases of the utmost emergency. At the 
Theatre, whilst the audience filled every part of the 
building, an explosion took place upon the stage, and 
there can be no question that a frightful panic would 
instantly have ensued had not the Prince of Wales— 
to his honour be it said—come forward to the front 


of his box, and by his gestures pacified the people | 


and restored order. In our ‘*Forcign Notes” last 
month we read that the Opera House at Schwerin 
has been completely destroyed by fire, which broke 
out during the performance. The Grand Duke of 
Mecklenburg-Schwerin addressed the audience, and 
implored them to disperse quietly; a wire curtain 
was lowered, in front of which the actors and singers 
appeared; and, thus reassured, every person left the 
house in perfect order, not one casualty being re- 
ported. Although in the latter of these cases only 
there was any real cause for alarm, the loss of life in 


confusion been created. 


Prince or a Duke present on such occasions to allay | 


the fears of the audience. Whilst impressing lessees, 
therefore, with the importance of providing against 
these accidents, let us earnestly hope that they 
may confidently rely upon the public to aid them, by 
the calming influence of good example, in the preven- 


There may not always be a| 


| 
| 


» have occurred which decisively prove the control one | 


Ir is often asserted that one half of the world does 
not know what the other half is doing; but may it 
not be asserted with equal truth that one half the 


| world does not know what the other half is saying? 


Court | 


The manner in which, for example, musical opinion 
is shaping itself in this country is known to all, 
because not only journals devoted to the art are con- 
stantly before us; but we daily meet and converse 
with professional and amateur musicians who faith- 
fully reflect the tone of English thought upon the 
subject. But only those who, like ourselves, con- 
stantly peruse the American papers, can form an 
idea of the rapid manner in which the critics on the 
other side of the Atlantic have decided upon the 
merits of all the new lights in musical composition, 


|and how many have already devoted themselves to 


| 


| another of t 
each might have been equally great had a scene of | 


| 
| 


| 


| spicuously absent.” 


the task of extinguishing the old ones. In an article 
upon the Symphony, for instance, published in a 
journal professing to represent American opinion, 
after naming some of the modern Symphonic com- 
posers, we read: ‘* Tschaikowsky, a Russian, is 
he new school of writers, a school which 
is justly supplanting the time-worn and obsolete, dry 
and unmusical methods of writing which are so 
essentially German, so unmistakably solid, and from 
which the divine aftlatus is so painfully and con- 
As the author of this criticism 
admits that Beethoven’s Seventh Symphony (and only 


| this one) is of the “‘ first rank,” we may imagine that 
| he does not consider this old-world composer entirely 


tion of anything which might raise a barrier to the | 


facilities for exit. 


modestly give his opinion upon the authenticity of a| 


work, those with but a limited knowledge of the 
matter are never deterred by this fact from pro- 
nouncing judgment at once; and this not only in 
conversation, but in print. Doubts, for example, 
have recently been thrown upon the authorship of 
the composition popularly known as “ Locke’s Music 
to‘ Macbeth,’’’ and many who have earned the right 
to speak on the subject give us the result of their 
researches in the public journals; but although the 


| question is still under consideration by eminent 


ad hair, 
d there 
t me?’ 


e, 


> 


: i 


yreath 
Death, | 


artists, we constantly read authoritative announce- 
ments from anonymous concert critics in country 
papers that the music is by Locke, as if the debate 
were at once to be closed by such entirely unsup- 
ported opinions. Another instance has lately come 
before us. It may be remembered that some time 
ago in this journal a discussion was raised as to 
whether the work so long recognised as ‘“ Mozart’s 
Twelfth Mass” is really by that composer; and 
Many interesting communications resulted from this 
controversy. A correspondent now forwards us a 
Scotch paper, in which, speaking of the performance 
of the composition in question, the learned writer of 


' the notice says: ‘*On the whole, the Mass, which is 


pyre, 


A. T. 


Certainly not Mozart’s, though the name is too im- 
portant, for publishing reasons evidently, to be taken 
away from it, is hardly worth the study of any Society 
of intelligence and taste.” We should be sorry to 
believe that this critic could make such an assertion 
without being in the possession of facts hitherto 


XUM 


destitute of the ‘divine afflatus’’; but since he 
afterwards says, ‘Our next step, perhaps, is in the 


|direction of Mozkowski, whose possibilities are so 
EXPERIENCE has proved to us that, although as a} 
tule a person thoroughly conversant with his art will | 





wonderful,” it is evident that he cannot enlarge upon 
the merits of these two writers (whose claims toe 
attention we fully admit) without disparaging the 
genius of the great men who have preceded them. 


Great discredit has recently been thrown upon the 
term ‘drawing-room music,” because works written 
to display the powers of the performer rather than of 
the composer are usually advertised with this head- 
ing. But it must be remembered that, in reality, 
‘‘chamber music’’ means precisely the same thing, 
and we need scarcely remind our readers what a 
mine of wealth is comprehended under this title. 
Yet, thoroughly to enjoy this class of composition, it 
is absolutely essential that the space in which it is 
performed should be limited, so that the minute de 
tails of a work should be fully realised to the listeners ; 
and it gives us much pleasure, therefore, to read that 
a series of ‘*Drawing-room Concerts” has lately 
been given, where the highest classical music is 
played amidst luxurious surroundings. To carry 
out this object, a large room has been engaged 
and furnished as an elegant drawing-room, with 
comfortable lounges, thick carpet, small mirrors, 
flowers, and shrubs. A platform is placed in the 
centre of the room for the performers, and a brief 
interval for conversation is arranged, when tea and 
coffee are handed round. The organisation of this 
enterprise is undertaken by a committee, and the 
subscription is limited, so that the room is usually 
comfortably filled, and never crowded. The idea of 
combining social intercourse with the enjoyment of 
excellently performed music is one worthy of public 
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encouragement. Nottingham has the honour of set- 
ting the example, and we already hear that other 
towns are likely to profit by it. In a concert-room 
without its stiffness and discomfort, and a drawing- 
zoom without its formality and frivolity, chamber 
music can be heard to the greatest advantage, and 
we are certain that all true lovers of the art will 
wish every success to the undertaking. 


*THE NIBELUNG’S RING” AT HER MAJESTY’S | 
THEATRE. 
Sy our SpectaL CORRESPONDENT AT BAYREUTH 
IN 1876. 

f3unr ANGELO NEUMANN had faith when he resolved 
co bring over from Germany principal artists, band, chorus, 
scenery, dresses, and appointments in quantity and quality | 
aufficient for the representation of Wagner's trilogy at Her | 
Majesty’s Theatre. Such confidence, at a time when it 
may truly be said, ‘ Things are not what they seem,” is 
almost touching. I am told, and can well believe it, that | 
£15,000 will do little more than cover the expenses of the | 
enterprise. ‘This is a large sum to entice from the pockets 
af London society at a time when the multifarious attrac- 
tions of the summer season are in full force. Presumably 
Herr Neumann was told so with all the emphasis of friend- 
ship, but nothing can disabuse the foreign mind of a notion 
tloat the British purse-strings are always open, and that its 
votd is inexhaustible. The impresario seems, however, to 
have acted upon an idea yet more suggestive of a sanguine 
nature. Not only the inception of the enterprise itself, but 
she enormous prices of admission, show that Herr Neu- 
mann reckoned upon an overwhelming feeling of curiosity. 
He thought that our public would be treading upon each 
other’s heels in their eagerness to get within hearing of 
ane trilogy. His belief, we are bound to add, was not 
without a measure of justification. Artistic movements 
toach, in the first instance, classes limited as to number, 
du? with unbounded opportunities of bringing their views 
and opinions into prominence. Thus it often happens 
that principles commanding few adherents acquire a 
publicity and excite a range and force of discussion such 
26 cannot fail to convey a false idea of their real influence. 
That which is sometimes called ‘‘ Wagnerism,” and 
exemplified, not by ‘ Lohengrin” and ‘ Tannhauser,” 
out by “ Der Ring des Nibelungen” and ‘ Tristan und 
Isolde,” affords a case in point. Few art matters have 
been more talked of or written about, yet the result of 
Herr Neumann’s appeal to the curiosity thus excited 
shows how few were really possessed by it. ‘‘ Wagnerism,” 
as a matter provocative of active interest, has scarcely 
dawned upon the great mass even of so-called cultured 
3ociety, while to the vast inert substratum it remains a 
same and nothing more, if indeed so much. Putting 
aside, therefore, all question of beauty and truth in 
Wagnerism—nay, assuming that it possesses both in a 
measure easily recognisable—Herr Neumann’s venture was 
a foreordained loss. While certain of support from the 
few, it needed that of the many, but the many were in- | 
different or ignorant, and devoted to other things. Never- | 
sheless, all who are interested for the art-credit of our 
zountry owe the German manager a debt which they | 
could not discharge with coin if they would. He has 
drought the most remarkable work of modern times to our | 
doors, and paid Englishmen the compliment of inviting 
titeir opinion upon a cultus which makes no profession 
of supplying “ milk for babes.” 

Looking at the many and great responsibilities involved, 
zad at the meritorious features in the performance, it seems 
angracious to charge Herr Neumann with having exposed 
some weak points to the shafts of criticism. This, how- 
#ver,must be done. I amnot going to set up a comparison 
between the Bayreuth representation six years ago and 
that at Her Majesty’s Theatre. Such unreasonableness 
would only recoil upon myself. But I am entitled to dis- 
zuss the points in which the recent performances fell below 
moderate expectation. Against the principal artists there 
is little or nothing to be said. They understood their work 
and did it more or less well. Per contra, the orchestra 
should never have been brought to England as the inter- 
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| 





/ substance than those of a shadow pantomime. 


| preter of an elaborate score, and for the sake of the Wagner 
| Theatre at Berlin I trust there is some error in the state. 
'ment that this band belongs to it. Some of the important 
| wind instruments were coarsely played throughout, while 
the too few strings were poor in tone to a degree that made 
a proper orchestral effect out of the question. It is impos. 
| sible to over-estimate the bad influence thus exercised upon 
the work and its performance. Far better would it have 
been to strengthen the orchestra at the expense of the 
stage than to follow the opposite course, since the former 
concentrates within itself al] musical interest, and is at once 
the representative of Wagner’s system and genius, We 
were led to expect the scenery and stage appointments used 
at Bayreuth, but very little of either excited reminiscences 
of 1876, and, as a matter of fact, much was left to de. 
sire, for those, at least, who are accustomed to the lavish 
outlay of our English stage. Foreigners who mount dramas 
in this country should be told that we are not exactly outer 
barbarians, but that in the matter of stage effects we hold 
our own against the world. This has made us fastidious, 
and inclined to smile where perhaps an entertainer from 
abroad would expect us to be impressed. On the whole, I 
cannot say that the ‘ Nibelung’s Ring” has been 
adequately put before the English public. It is a work 
fiercely intolerant of executive shortcomings, and herein, 
by the way, lies one element of the unpracticalness that 
must always impede the march of Wagner’s trilogy. 

My present duty does not include a full description of 
the plot, and an exhaustive discussion of the artistic prin- 
ciples involved in its musical and dramatic treatment. An 
attempt at this was made by me in THE Musica Times 
for 1876, but it is more to the purpose perhaps that every 
London journal, daily and weekly, has recently printed 
column upon column of description. I assume, therefore, 
that readers of these lines know all that I could tell them 
as to matters of fact, and there only remains to comment 
upon certain questions that lie within the domain of opinion. 
The character and incidents of the story are naturally 
much debated—by some from the standpoint of public 
morality; by others from that of realistic truth. Among 
the former—if the egoism of the remark be permissible—I 
number myself. At the same time, I do not forget that 
Wagner wrote “‘ Der Ring des Nibelungen”’ for Germans, 
and as an embodiment of a new German art. It is possible 
that even the peculiar Scandinavian-Icelandic-Germanic 
mixture presented in the great Festival Play commends 
itself to the patriotic Teuton for whom it was intended. 
On that point I have small right to speak, and absolutely 
none to assume the attitude of a critic. But when the 
trilogy, coming out of Germany, appeals to cosmopolitan 
taste, I am entitled to regard it from an extra-German 
point of view, and, that state of things being in presence, 
I contend that the story is not edifying—barely, indeed, 
permissible. Wagner obviously invites comparison with 
the masterpieces of Greek drama, in which, as we all know, 
there are horrors enough. But Aischylus and Euripides 
wrote on matters intensely real to the public of their day, 
and always with some high moral purport which the 
audience had no difficulty in perceiving. The deities of 
Greek plays were Greek deities, and the plays themselves 
were illustrations, according to the prevailing light, of the 
ways of the gods to men; or their heroes were Greek heroes, 
the lesson of whose lives was preached without faltering 
or equivocation. Wagner’s trilogy comes under conditions 
exactly the reverse. Its characters have to us no more 
They are 
far removed indeed; and belong to a time and to mental 








| and moral conditions which preclude the idea of sympathy 


and even of human interest. The lesson of the story, 


| moreover—and there is a lesson—is so obscured by the 


complexity of the means used to enforce it that the one is 
lost in the other. I can, of course, understand Wagner's 
choice of the subject, purposing, as he did, to create a 
great drama for Germany; but even with that object in 
view he should have acted upon his original intention and 
treated only the life of the hero, Siegfried. The moment 
he wandered from this central line into the maze of sur- 
rounding circumstances he began to weaken the lively 
interest that must ever attach itself to characters like our 
own Arthur, mythical though they be. It is further 
unfortunate that the moral atmosphere of the drama 
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eee 
is offensive. I 
«“ whitewash” his characters for the purpose of making 


them respectable; nor, having determined upon his subject, | 
was it in his power to evade dealing with it truthfully and | 


frankly. This has been strongly urged of late with parti- 
cular reference to one scene, and I do not deny the logical 
character of the position taken up. But the real question 
for us is, not what comports with the state of the world 
under the rule of Wotan, but what is fit to be presented 
in public at a time when, rightly or wrongly, very different 
ideas prevail. 

A noteworthy feature in the musical method of the 
“ Nibelung’s Ring” is that which studiously hinders the 
listener from forgetting the subject inits treatment. Many 
other lyric dramas deal with highly objectionable people, 
but in most cases it is possible to get away from the 
characters and incidents, and to have attention absorbed 
by the allied art. This may not be right in principle, 
though often agreeable in practice; nor am I prepared to 
say that Wagner is theoretically wrong when he strives 
for a more complete and essential union of music and 
drama. A complete and essential union, however, neces- 
sitates great care in the choice of a dramatic subject, 
which should be one fit at all points for musical treatment, 
and not less for contemplation at any and every moment. 
Whether the ‘‘ Nibelung’s Ring” meets this condition need 
hardly be discussed; the thing to be observed is that 
Wagner’s system of representative themes, binding the 
orchestra down to the task of commenting upon, anticipa- 
ting, or reviewing the action of the play, allows no release 
from its dramatic characters, incidents and motives. 
Were these unobjectionable, the 
illustrative point of view, a distinct gain, but as matters 
stand one longs for an opportunity of, so to speak, going 
out of the action on the wings of music. 
rarely comes, and, when it does, we have it in spite of 
Wagner’s system rather than as a contemplated end. I 
am not sure that the musical method of the trilogy need be 





discussed from other and more familiar points of view. | 


The subject has been well ‘‘ thrashed ” of late, and, besides, 
much of it lies within the domain of taste, where, as 


proverbial philosophy tells us, no room for controversy is } 


found. I shall be more practical if I draw attention to one 
of the causes that will ever operate against the popularity 
of the work—-namely, the excessive labour required for its 
intelligent and complete appreciation. The drama alone, 
owing to its enormous length and complicated action, 
demands careful study, but far more exacting than the 
drama is a system of musical treatment which absolutely 
requires as a preliminary step the committal to memory of 
nearly a hundred themes, and next exacts the power to 
recognise those themes when variously modified and 
rought into relations with each other. Waiving the point 
whether a composer has any right to load his audience with 
such obligations, I am very sure that his interest does not 
consist in doing so. He thereby limits the influence of 
his genius to a few, and becomes the victim of his own 
theories. It may be said that the “ Nibelung’s Ring” 
exemplifies the drama of the future, and was written, not 
for our age, but for another better able to meet its exactions. 
Possibly. I am no prophet, and will not presume to 
anticipate the lyric drama of a hundred years hence. But 
I know that human nature is a pretty constant factor in 
the problem of events, and that it must change consider- 
ably before accepting Wagner's application of music to 


lyric drama, with all the connected need to make a toil of | 


pleasure. 

is it necessary here to admit the enormous talent shown 
by Wagner in carrying out his ideas? Surely not. The 
time has gone by for sneering at this man. We 
condemn his principles as inimical to the best interests of 


art, but we must do so with profound respect for the | 


ability with which they are enforced. For my own part I 
see in the music to the ‘“ Nibelung’s Ring” a latter-day 
phenomenon —a fact as indicative of sturdy life in an 
age sometimes called limp, as of a restless striving after 
hitherto unattained good. The only cause for complaint 
and regret is that Richard Wagner's powerful faculties, 
controlled by an overwhelming self-consciousness, are 
devoted to the establishment of a new creed having no 


re would be, from a purely | 
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| support in the practice of the greatest masters, and none 
anywhere save from quidnuncs, and those who approach 
the matter on tlie side of ‘ philosophy, falsely so-called.” 

The first ‘cycle’? began at Her Majesty's Theatre on 
Friday, the 5th ult., and there was a large, though not 
crowded, attendance of amateurs; the vast majority then 
making the acquaintance of the work for the first time. 
Because of reasons already stated these were placed at a dis- 
advantage, from which we who had witnessed the Bayreuth 
representations were free. However, it is unlikely that 
|shortcomings in the orchestra or on the stage much 
affected the general verdict. Wagner's work is of so 
pronounced a character that it cannot fail to be accepted 
or rejected for those broad features and fundamental 
principles which the nature of the performance aftects little 
or not at all. I am entitled to say, at any rate, that the 
‘*Rhinegold”” was heard with profound attention and, as far 
as could be gathered, in a judicial spirit. Indeed, a good 
deal of sympathy with the work and its performers was 
shown, the applause at times being hearty and general. 
In some well-informed—I will not say fanatical—quarters 
there may even have been enthusiasm, but, truth to tell, 
enthusiasm is not a plant which the *‘ Rhinegold,”’ espe- 
cially as then given, readily fosters. Both argument and 
music in ** Rhinegold” are less interesting than the argu- 
ment and music of any other section of the work, while the 
absence of a character with which sympathy can be felt is 
a sensible drawback to enjoyment. As regards the music, 
Wagner seems to have been influenced unfavourably by 
the personages and incidents with which he had to deal. 
He would probably boast of this as in harmony with the 
principles upon which he works; and it is certainly true 
that he rises or sinks with the dramatic situation more 
faithfully than any composer who ever wrote for the stage. 
But the result is sometimes unpleasant in its action upon 
the audience, who find their companionship with a lot ot 
objectionable beings, engaged in ‘‘ ways that are dark 
and tricks that are mean,” unrelieved by the charm 
of musical beauty. On the other hand, where Wagner's 
system does not admit this charm, it appeals to an intel- 
lectual perceptiveness the exercise of which certainly 
affords pleasure. There is always an interest at least in 
observing with what astonishing ingenuity and invariable 
propriety he introduces his ‘ representative themes.’ But 
only a small minority of the audience who listened to the 
* Rhinegold ”’ were able to look at the work from this 
point of view. The rest, we may declare without risk, 
did not recognise the themes when they heard them, were 
ignorant, therefore. of their applied meaning, and could 
only regard them as music pure and simple, which was not 
Wagner's intention. Soit will be always with the majority ; 
and in the end the fact will appear that the exigent nature 
of the master’s system is one of the greatest hindrances to 
its adoption. 

Coming to the performance of ** Rhinegold,”’ it will be 
assumed that we have to mention particular blemishes 
already indicated in a general way. The orchestra, 
from which a good deal was expected, proved at once 
inadequate to the heavy burdens laid upon it; the chief 
faults being the weakness of the strings and the un- 
certain intonation of some of the wind instruments, com- 
bined with a general lack of necessary precision. As for 
the mise-cn-scéne, it was terribly deficient. The view of 
Walhalla excited amusement, so badly was it painted ; while 
|the rainbow bridge would have been rejected by the 
| manager of a transpontine theatre. I am sorry to speak 
| thus with reference to a spirited and costly enterprise, but 
| the truth must be told, especially as it has a distinct bearing 
; upon the reception of the work in London. My task, as 
regards the principal artists, is more grateful, because most 
| were efficient and some excellent. The I ofan of Herr 
Scaria had a certain ponderosity which, though it soon 
wearied, could not be set down as wanting accord witha 
character that holds a first rank among the solemn bores 
of the stage. Herr Otto Schelper played Alberich with a 
true perception of the character, and a resolve to present 
it in all its deformity. This was a real gothic creation—as 
grimly fantastic as any gargoyle ever evolved from the 
| inner consciousness of a medieval workman. The Fricka 
lof Frau Reicher-Kindermann was not less remarkable for 
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support in traditions sprung from the nature of things; no| propriety; Fraulein Schreiber well filled the small but 
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interesting part of Freia, and Herr Vogl was a Loge of the 
highest class. This artist’s impersonation of the subtle 
Fire-god at Bayreuth, in 1876, made a deep impression, 
but he has since improved upon it, till now it ranks among 
the most finished efforts in lyric drama. Herr Vogl sings, 
or perhaps we should say declaims, as well as he acts, 
and altogether his performance will be long remembered. 
Herr Seid] conducted with vigour and such dexterity as 
the artists on the stage could best appreciate, so well did 
he accompany and sustain them in their trying task. I 
may add that the single long act of ‘‘ Rhinegold” was 
divided into two, and that at each descent of the curtain 
the performers were recalled amid loud applause. 

On the following night, ‘ The Walkyrie” attracted a 
large audience, though the theatre was by no means full, 
and—ominous sign—there were a good many fresh faces 
to be seen in places deserted by their occupants of the 
previous evening. I repeat here that the comparatively 
uninteresting “ Rhinegold,” with its spun-out dialogues, 
opens the Festival Play badly by wearying those who 
have no special fund of enthusiasm or curiosity to draw 
upon. This is a misfortune all the greater, because the 
‘“‘ Walkyrie,” both as drama and music, secures and retains 
attention. It has plenty of varied action, some of the 
situations are powerful, and the music often makes a more 
direct appeal to feeling than the system upon which it is 
constructed allows elsewhere. I need hardly go into 
details for proof of all this, since the reader can easily 
recall the scene in Hunding’s house; the touching inter- 
view of Briinnhilde and Siegmund; the dramatic climax 
of the fight between the Walsung and the man whose wife 
he had borne away, the exciting business of the Walkyrie 
rock, and the pathetic, though too long drawn out, parting 
of lW’otan with his disobedient daughter. In each situation 
there is genuine interest, only one indefensible episode 
marring the pleasure of the looker-on. The result was that 
the audience heard without weariness, and the prospects of 
success for the “‘ Nibelung’s Ring’ became bright. Let 
it be remarked here that the most attractive and interesting 
parts of the ‘‘ Walkyrie”” were those in which Wagner 
nearly approaches the ordinary musical form of lyric drama. 
I refer, of course, to the love duet in the first act, to that 
for Britnnhilde and Siegmund in the second, and to the 
Walkyrie chorus in the third. In each of these cases the 
music is subordinated to prolonged and well-marked feeling, 
and is worked out with fulness and power. It is nota 
question here of ‘‘ motives” and their meaning, nor is the 
listener called upon for an active instead of a passive form 
of receptivity. His feelings are chords to which the 
music appeals, “ moving all the man with secret art.” 
Thus have the great masters worked, and therein lay their 
true vocation. Wagner often, perhaps unwittingly, illus- 
trates the fact. The force of his artistic instinct sometimes 
overrides the claims of an artificial system, and makes him 
successfulin spite of it. The performance ofthe ‘ Walkyrie,” 
if not uniformly good, had excellent features, chief among 
them the Britnnhilde of Frau Vogl, who more than justified 
herreputation asa Wagnerianartist. Frau Vogl iseminently 
picturesque in all she does. She uses the slow movement 
and frequent immobility of Germany’s ‘“ new art” for the 
purpose of pleasing the eye by statuesque attitudes, and 
gestures of grace and dignity. I shall presently have to 
recur to this matter; but let it now be fully stated that 
Frau Vogl presented the character and declaimed the 
dialogue with a power and significance that the most 
obtuse must have perceived and admired. Her greatest 
effects were made in the interview with Siegmund and in 
the scene of Wotan’s farewell. Nothing more beautiful 
and touching could be desired. Frau Reicher-Kindermann 
was again a capital Fvicka, while Frau Sachse-Hofmeister 
played Sieglinde with rare passion and pathos. She made 
an interesting figure on the stage, and her singing through- 
out the so-called ‘love duet” was that of an artist. Herr 
Scaria once more bravely struggled with the thankless and 
depressing part of Wotan; Herr Niemann, with worn 
voice but grand artistic purpose, impersonated Siegmund ; 
and Herr Wiegand, whose declamation could hardly be 
styled agreeable, was a rough Hunding. Against the good 
in all this must be placed the inefficiency of the orchestra, 
owing to want of precision and poverty of tone. The 
celebrated “ Walkyrie Ride’? was made almost of no effect 





| by these causes, while, as regards stage-pictures, the con- 
trast between Her Majesty’s Theatre and Bayreuth could 
hardly have been greater. I should add that the audience 
were far more enthusiastic than on the “ Rhinegold” 
night. They had reason so to be. 

On Monday, the Sth ult., * Siegfried,” the third part of the 
enormous drama, claimed attention from an audience pre- 
pared to enjoy its much-talked-of ‘forest music” and to 
make the acquaintance of the real hero of the story, 
Opinion may always be divided upon the question whether 
the “ Walkyrie” or ‘* Siegfried’? deserves precedence on 
the score of dramatic and musical power, but I need not 
discuss that point here. In both there are masterful pages ; 
and if “ Siegfried’ cannot compare with the ‘‘ Walkyrie” 
for lyric charm, it makes up for the disadvantage by such 
splendid conceptions as the “‘ Sword Song,” and the exul- 
tant music attendant upon the awakening of Britnnhilde to 
life and love. These things and the forest scene give 
‘Siegfried’ the position it occupies in general esteem—a 
position hardly gained, because the advance to it is opposed 
by much of a depressing or repelling sort. The uncom- 
promising character of Wagner’s work receives no fuller 
illustration than in ‘ Siegfried.” Take, for example, the 
long and dreary dialogue in which Wotan and Mime ask 
each other riddles; and take also the ludicrous combat 
with the talking Dragon, if that can be called a combat 
where one antagonist emits a harmless puff of steam from 
his mouth and then stands still to be butchered. Howrude 
is all this! It carries us back to the age of the miracle- 
plays, and assumes that the world is as childish now as 
undoubtedly it was then. Happily the personality of Sieg- 
fried runs through the work, and we can take refuge from 
burlesque and pantomime in that grand and fearless hero, 
Happily, too, it brings us once again face to face with 
Britnnhilde, in whom we sce spring up a woman’s tender 
graces and supreme devotion, to take the place of the 
harsher attributes of the godhood she has lost. In these 
two characters lies the charm of the play, and only they 
are able to command respect by the nobility of their actions 
and the innocence of their motives, Against the back- 
ground of disreputable gods and monsters, Siegfried and 
Briinnhilde stand out for wearied eyes to rest upon 
with pleasure. Fittingly, therefore, has Wagner given 
them some of his finest music. The ‘Sword Song’ 
is all palpitating life and heroic exultation; the music 
to Siegfried’s self-communings in the forest breathes 
poetry and grace, while the final duet ranks among the 
most intense expressions of emotion that art can show. 
For such things much weariness and indifference can be 
endured, and to them was owing the cordial appreciation 
shown by most of the audience. Merit and demerit marked 
the performance in about the usual measure. Again the 
mise-en-scene was inadequate, and the orchestra poor ; 
failing conspicuously, moreover, in the ‘* Waldweben” 
music, which those who heard it then for the only time 
cannot, in one sense, be said to have heard at all. On 
the other hand, most of the principal characters were well 
represented, three of them standing out conspicuous for 
excellence. I refer to the Briinnhilde of Frau Vogl, the 
Mime of Herr Schlosser, and the Siegfried of Herr Vogl. 
The first was most artistic in the scene of the awakening; 
the delight of a return to life and to a sight of the sun and 
the glowing world being beautifully expressed. Frau 
Vogl’s triumph here and throughout the following love- 
scene was mainly dramatic. Her action was impassioned 
yet natural, while her attitudes, set off by exceedingly 
skilful management of ample white drapery, could not fail 
to please an artistic eye. I shall set up no comparison 
between Frau Vogl and Frau Materna, the Driinnhilde of 
Bayreuth, but it is certain that the part now has two 
representatives who are competent to the task it involves. 
Herr Schlosser had thankless work on hand. Mume is not 
a delectable personage, nor one adapted to excite an 
artist’s enthusiasm. Herr Schlésser played it, nevertheless, 
with the minutest care for even the most repulsive detail, 
and I am disposed to regard his Mime as the greatest 
impersonation of the cycle. Not only was the Nibelung 
put bodily before the eye, but all his low cunning, 
his cowardice, and his mental crookedness appeared 
with equal clearness to the mind. In fact the embodi- 
ment claimed, as in 1876, rank among dramatic 
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triumphs. The Siegfried of Bayreuth exceeded in bodily | 
height him of Her Majesty’s Theatre, and would be 

called a “finer man,” but Herr Georg Unger has, in 

other respects, no advantage over Herr Heinrich Vogl, | 
who played throughout with rare spirit and dignity. He | 
delivered the Sword Song in splendid style, but, as a vocal | 
artist, was heard to best advantage in the scene with | 
Briinnhilde. Here there was singing to be done, and Herr | 
Vogl rose to the occasion, showing himself qualified for | 
the lyric stage by more than pronounced histrionic powers. | 
Herr Scaria appeared for the third time as Wotan (Der 
Wanderer), Herr Schelper continuing the part of Alberich, 
and Fraulein Reigler that of Evda. The reception of 
“ Siegfried’? by a majority of the audience was decidedly | 
favourable, loud applause attending each fall of the | 
curtain. 

“ Gotterdammerung”’ followed, on Tuesday, the oth ult., 

and with it the first cycle of the great drama came to an end. 

Events in this concluding section reach a crisis, and, save 

a few episodes like the conference of the Norns in the 

prologue, and Sieg fried’s long story in the last act, they 

move briskly, exciting keener and more varied dramatic 

interest than usual. Indeed, the libretto of ‘‘ Gétter- 

dimmerung,’’some portions excepted, might commenditself 
to Verdi or any other melodramatic writer for the lyric 

stage, so striking in character and broad in treatment are | 
the principal scenes. Yet it is by no means agreed that 
the music of ‘* Gétterdammerung”’ stands on the same level 
as that of ‘‘ Die Walkiire” or “ Siegfried’; popular taste 
inclining naturally to the strains in which Wagner has 
expressed the most poetic ideas of his story. The ‘‘ Dusk 
of the Gods” affords no such opportunity as the tender 
and touching scenes of its predecessors. It is full of dark 
passion or darker treachery from beginning to end, relieved 
only by the self-sacrifice which brings the whole to a tragic 
close. Yet if we look away from emotional experiences to the 
structure of the music, it will be found that ‘ Gétterdim- 
merung’’ affords a more surprising example of Wagner's sys- 
tem and Wagner’s skill than any of the preceding sections. 
Each act increases the number of “ representative themes,” 
and, in an equal ratio, the difficulty of weaving them into 
the musical texture. But Wagner triumphs easily. The 
more this extraordinary man has to do, the better he does 
it, till, in Steg fried’s death-march, he contrives to present 
a complete retrospect of the hero’s life by means of a piece 
of music which, even abstractedly considered, is profoundly 
impressive. From the point of view of Wagner's system, 
therefore, ‘‘ Gotterdimmerung” is most interesting. But 
it happens that the system does not contemplate exclusively 
the natural employment of music, and the skill shown in 
this specimen of it is by consequence not likely to meet 
with wide appreciation. The work suffers also from its 
enormous length. Knowing what we do of Wagner’s in- 
flexible adherence to his theory of epicfulness, there is 
nothing surprising in the Norn scene, that of Waltraute 
with Briinnhilde, or that of Alberich with Hagen, which 
delay rather than advance the action. But, from a prac- 
tical point of view, the introduction of these episodes is a | 
mistake. And, after all, the loftiest art must keep an eye | 
on the lowly ground of the practical. Even insuch matters | 
it is possible to ‘‘ kick against the pricks,” with the usual 
result of wounds for the kicker. Many of the remarks made | 
about the performance of previous sections apply to that of | 
“ Gétterdammerung ”; and, were I to be minute, I should 
have once again to speak ‘of an inefficient orchestra 
and a mise-en-scéne leaving much to desire. There is, 
however, no need to be minute, nor, perhaps, does jus- 
tice demand persistent reference to shortcomings which, 
under the circumstances, were easily anticipated. It was 
no light matter to bring the ‘‘ Nibelung’s Ring” to 
London from Germany, and, while regretting draw- 
backs, it is possibly easy to excuse them. Corning to 
the principal artists, Frau Vogl followed up her suc- 
cess as yritnnhilde, and brought it to a_ splendid 
Climax in the scene where the heroine sacrifices her- 
self and restores the fatal gold to its original guard- 
lans. The lady’s performance throughout impressed by 
Its picturesque character as well as by its sustained and 
powerful display of feeling. Her declamation always went 
to the point, and her grasp of every situation proclaimed, 
in loudest tones, the great artist whom it was an honour 
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| bodiment of these important characters 


| the men not only sang but acted well. 


| was well filled and remarkably appreciative. 


as well as a pleasure to have amongst us. That the 
husband's Siegfried proved worthy of the wife’s Briinn- 
hilde need hardly be insisted on. Herr Vogl again 
commanded admiration by his spirited and appropriate 
embodiment of the hero, whose native grandeur of soul 
appeared in all he did. Nothing could be better than the 
relation of Siegfried’s story in the last act. Something of 
sadness, like the shadow of doom, clouded its frank and 






unsuspecting utterance. After the two Vogls came, longo 
intervallo, the representatives of Gutrune, Gunther, and 
Hagen ; but more noticeable, perhaps, than even the em- 





e the appear- 
ance and work of the chorus, now for the first ti 
duced. What a relief came with the sonorous 
Gunther's men all who were present m ] 









the dramatis persone ; entering into the 
all, like trained actors. There were tin 
when Wagner kept them silent, though 
spoken, but their grou general stay 
materially heightened the effect. At the close of the play 
long and loud applause brought on to the stage not only 
the leading artists, but the conductor, Herr Seidl, to + 
much of the success achieved under t 
altogether favourable, was fairly due. 
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The second cycle began, with certain changes in cast, 
on the 12th ult.; the third on the rgth, and the fourth on 
the 25th. nce 1 it is 
to be feared that Herr Neuman ] 
ended in a serious loss. Lookir 





principles involved we must all reg 
are admirers of ‘‘ pluck,” 
show it even when they doubt the ju 
cause. That there a amongst us 
Wagner’s theory as destructive yn 

these are no less sensible than others of 
Herr Neumann, and of sorrow that the re 
has not proved such as he had hoped. 
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GERMAN OPERA, DRURY LANE. 


THE performances of German Opera 
given at Drury Lane Theatre under the 
of Messrs. Franke and Pollini began very 
Thursday, the 18th ult., with ‘ Lohen : 
ran high as regards what was to be done 
account of Herr Hans Richter, who, it w 
never associate his name with an enterpris 
the reputation he has gained in this c 
conductor acted as a tower of strength 
were people, no doubt, who went to hear his orc! 
‘“* Lohengrin” and were but slightly concerned 
else. These were rewarded; but the rep 
above the average of merit all round, and won 
of a house which, if not absolutely crowded with ar 






















lence of the performance, when analysed, is 
of two fine impersonations and a careful cisemble. h 
Opera has, no doubt, been better cast on the Italian stage. 
The Elsa of Madame Albani, for instance, is a suy 
effort, while we have had representatives of Telramun 





But never before in our experience has ‘‘ Lohengrin ” been 
so evenly played. There was no point of decided weakness, 
from the prima donna to the * super” who—iirabile di 
took a lively rather than a languid interest in the business 
beforehim. The “super” or, at any rate, the chorus-si 
may typify the distinctive merit of the performance, bee: 
he had been trained to act, instead of standing about 
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for 
the mere purpose of giving the music the benefit of his 


voice. What an effect this had in ‘‘ Lohengrin ” is easy to 
imagine. The stage seemed to gain immeasurably in life 
and interest; nor can it be said that what was won to the 
drama was lost to the music, since every chorus went well, 
and some numbers, notably the vocal part of the pro- 
cessional march, with more point and significance than we 
had ever before observed. While on this topic we may 
add that the stage pictures were adequate, if not remark- 
able. More beautiful scenery and more elaborate dresses 
have been seen elsewhere, but there was no serious lack in 
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either respect nor any cause to complain. The two excel 
lent impersonations already spoken of were Herr Winkel- 
mann’s Lohengria and Frau Sucher’s Elsa. Than the 
first-named we had never seen a better. Tall and comely, 
of dignified bearing, and gifted with a fine voice, Herr 
Winkelmann was a model Knight of the Swan, as doubt- 
less he will be a model Parsifal in the forthcoming 
representations of Wagner’s new Opera at Bayreuth. On 
her part, Frau Sucher added another to the list of admirable 
Elsas whom we have known in this country. She looks 
the character well and is graceful to an uncommon degree. 
Her conception of the part, too, is dramatically adequate 


and, in working out, highly poetic, while she sings the 
music, if not with the ease and finish of some artists 


trained in the Italian school, with a power and significance 
rarely found off the stage of Germany. With such a 
knight and such a lady the cast could hardly be other than 
adequate, for their excellence would have made good no 
little demerit. There remains, however, to speak of a very 
dramatic Ortrud in Frau Garso-Dely, for whose voice the 
music was sometimes too high; and a good Telramund in 
Herr Dr. Kraus. The accompaniments were generally 
well played by Herr Richter’s excellent orchestra, an 
exception being noticeable in the Prelude, which we have 
heard given with greater delicacy. Among the audience 
enthusiasm reigned throughout the evening. 

‘Der Fliegende Hollander” was played on Saturday, 
the 2oth ult., but not with the success which attended 
‘Lohengrin.’ To this result various causes contributed. 
The mise-en-sccne, always difficult, not to say risky, 
scarcely came up to the desired mark, and the representa- 
tive of the Dutchman, Herr Eugen Gura, carried out a 
little too conscientiously the idea of a curse-laden man, 
forlorn, lugubrious, and despairing. We do not think it 
absolutely necessary to surround the Dutchman with such 
unbroken gloom, though the fault, if so it be, is one on 
the right side. Allowance should be made for the feelings 
of the audience in all cases where that can be done without 
absoiutely doing violence to an author’s conception. The 
Senta of Frau Sucher did not equal in interest her Elsa, 
but was attractive nevertheless, and peculiarly meritorious 
on account of the equal merit shown in acting and singing. 
After it, in point of general attraction, should be placed 
Herr Wolff's Evik. Herr Wolff sang the pretty music of 
the lover with much taste and effect. Concerning the 
Daland of Herr Ehrke and the Steersman of Herr Landau 
little need be said, but much might be written regarding 
Herr Richter and his fine orchestra, who revelled appa- 
rently in the stormy and picturesque music they had to 
play. On the whole, the performance of ‘ Die Fliegende 
Hollander” did not equal that of ‘‘ Lohengrin,’’ but the 
opportunity to make good what was thereby lost soon 
came. 

On Tuesday, the 23rd ult., ‘ Tannhauser” supplied the 
opportunity just mentioned, its representation being quite 
as good as that of the companion work on the opening 
night. In some respects it was even better, both Frau 
Sucher (Elisabeth) and Herr Winkelmann | Tannhduser), 
making grand use of occasions that demanded all their 
powers. A better Elisabeth we have not seen. The lady 
acted throughout with immense dignity and feeling, and 
sang with a purity of style and truth of intonation that 
left little to wish for. Her success with the audience 
was proportionately great. Frau Sucher, indeed, is fast 
becoming a public favourite, and that on grounds which 
cannot be impugned. The same might be said of Herr 
Winkelmann, whose Tannhduser was, besides vocally 
excellent, worked out as a dramatic character with singular 
force and skill. We have seen the part played more 
demonstratively—by Herr Schott for instance—but not 
with greater point and incisiveness. Herr Winkelmann 
became more and more impressive as the drama went on, 
till in the final scene he presented an ideal of the broken- 
down, despairing victim of passion. The secondary parts 
were, on the whole, well sustained; Wolfram, by Herr 
Gura; Walther, by Herr Landau; Heinrich, by Herr 
Wolff; Biterolf, by Herr Ehrke; the Landgraf, by Herr 
Koegel and Venus, by Fraulein Weidermann. Concern- 
ing the chorus and stage management we have again to 
speak with commendation, while the perfect manner in 
which the orchestra did its work can hardly be praised 











enough. Herr Richter has not yet presented us with 
anything better. 

‘* Fidelio” was given on Wednesday, the 24th ult., with 
a result to which we shall take another opportunity of 
referring. 


ROYAL ITALIAN OPERA. 


SrNcE our last notice of this establishment, Madame 
Fursch-Madi has materially increased her reputation by 
her fine performance of the heroine in Verdi’s ‘* Aida,” 
which Opera also Mdlle. Stahl made her début as « inte 
The new-comer has a very fair mezzo-soprano voice which, 
although hard in some portions of the register, she seems 
to have well under her control. In passages of declama. 
tion she was highly successful, and her appearance and 
bearing upon the stage are much in her favour. As Federico, 
In“ Mignon.” she has since shown considerable histrionic 
as well as vocal power; and there can be little doubt that 
she will prove a valuable acquisition to the company, 





The first appearance of M. Lestellier as Guglielmo, in the 
last-named Opera, has also to be recorded. With a light 
tenor voice and a decided I'rench method of vocalism he 
created but slight effect; in other parts more sympathetic 
with his style, however, he may yet win his way to a good 
position. It is needless to record the cordial reception of 
Madame Patti and Madame Albani, who have appeared 
in some of their best characters during the month; but 
much interest attaches to the announcement of Madame 
Pauline Lucca’s rentrée as Carmen, and also to that of 


the engagement of Madame Christine Nilsson, who will / 


sustain the two parts of Marguerite and Helen, in Boito’s 
Opera * Mefistofele.” 


SACRED HARMONIC SOCIETY. 

Tus Society ended its fiftieth year, and its existence, 
on April 28, when Handel’s ‘‘ Solomon” was given, with 
Miss Anna Williams, Miss Adela Vernon, Madame Patey, 
Mr. Guy, and Mr. Burgon as principal singers. The per- 
formance need not keep us from touching at once upon 
more important matter. Enough that it was above the 
average in point of merit, the splendid choruses being. asa 
rule, well rendered, and the solos, more especially those 
allotted to Madame Patey and Mr. Guy, giving marked 
satisfaction. Unquestionably the event of the evening next 
in importance after the Society’s valediction was Sir 
Michael Costa’s reappearance in the conductor’s seat. 
It is always the unexpected that happens. When, some 
time before, news went round that Sir Michael had been 
suddenly stricken down, it was thought that the dif 
fallen permanently from his hand. But the public reckoned 
without the patient’s strength of constitution and force of 
will. Quickly rallying, and bracing himself up for a supreme 
etfort, ‘Sir Michael saw the last of his old Society, and pre- 
sided with dignity over what we may call its funer al 
service. How hearty a welcome he received we need 
hardly stop to tell. Round after round of applause filled 
St. James’s Hall with noise as the Conductor moved to his 
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accustomed place. It was at once an expression of 

rejoicing over a recovery, and recognition of useful w 1k 

carried on through long years. These demonstrations 
were renewed and. intensified at the close of the oratorio, 

but they had no longer an exclusively personal application. 

Thoughts of the Society then arose, and audience and per- 

formers cheered each other, making use of inarticulate 
sounds to express feelings which perhaps could not well 

have been put into words. Regret no doubt prevailed. 

mingled with a shade of resentment, for in many minds the 
idea still lurks that, with proper management, the Society 

need not have been broken up, and fifty years of active} 
and fruitful existence permitted to end in a confession 0! | 
failure. 

Is the place of the Sacred Harmonic Society to be filled 
or left shamefully vacant ?. An answer, as yet indefinite, 
but hopeful, reaches us in the form of a prospectus for 
reconstituting the association as a limited company, ‘not 
for profit,” with a capital of £10,000 in as many £! 
shares ; half the amount subscribed for to be paid on allot-| 
ment. We understand that some twenty gentlemen a 
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nected with the old Society have formed themselves into a 
committee for the purpose of floating this enterprise, them- 
selves guaranteeing the preliminary expenses. Now, there- 
fore, the public will have an opportunity of showing that 
their regret at the death of the late institution is a genuine 
and practical feeling. The scheme of the new company, 
as far as it appears in the prospectus, seems to us well 
devised. Its objects are public performances, with a prefer- 
ence for the acknowledged masterpieces of oratorio; the un- 
dertaking of musical arrangements for festivals and other 
reunions; and the assisting of local musical associations 
by the loan of copies, &c., on moderate terms. To these 
ends it is proposed to govern the Society through a council 


the fulness which previously it lacked. Mr. D’Albert was 
received with every mark of favour. Herr Betz, the 
famous Berlin singer, who appeared at the same concert, 
would have been better employed at Her Majesty's Theatre, 
his Wotan (well-remembered from Bayreuth: being infi- 
nitely superior to that of either of the two gentlemen who 
have enacted the supreme god of Teutonic mythology 
under Herr Neumann's auspices. 

At the Concert on the 13th ult. Mdlle. Vera Timanoft 
gave an excellent rendering of Liszt's ‘‘ Ruins of Athens” 


| Fantasia, and the orchestra played a seventh movement 


of amateurs, elected by the shareholders, and it will be the | 
duty of this body to apply the whole income and property | 


of the Society to the furtherance of its various purposes. 
Of course much depends on the wisdom with which the 
new Society’s rules are carried out, but we see no reason 
why it should not suceed under sensible guidance, and we 
see plenty why the music-lovers in our great metropolis 
should find the £10,000 forthwith. Should they button up 
their pockets and refuse, they will bring upon us all what 
the Daily News rightly calls a “ national disgrace.” 


CRYSTAL PALACE. 

THE most interesting of the three Saturday Concerts 
which fall under our present notice was given on April 29. 
It was at this Concert that Madame Sophie Menter was, 
for the first time, heard at the Crystal Palace. The work 
she had selected for the occasion was characteristic of the 
style of music she represents in an eminent degree, being 
Liszt’s Concerto in E flat, perhaps the most popular of 
that master’s compositions, although scarcely equal in 
poetic beauty to the Concerto in A. 
tain sense, invented a new style of pianoforte music, and 
he also has trained the artists to execute it. Most modern 
pianists of eminence are indeed more or less influenced by 
him, and a great many others try to imitate his manner 
without always comprehending his meaning. The title of 
“éleve de Liszt” has become typical; every rising genius 
to whose playing the good-natured master has listened 
for half an hour immediately counts himself amongst 
his ‘favourite pupils.’ As to Madame Menter’s claim 
to that distinction there cannot be the slightest doubt; 


intrinsic reasons would be sufficient to establish the 
point, even if external evidence were wanting. Madame 


Menter’s technical perfection is as phenomenal as the 
power and fulness of her tone. She belongs essentially to 


Liszt has, in a cer- | 


| which Rubinstein has added to his ‘* Ocean”? Symphony, 


as if six were not enough. 





PHILHARMONIC SOCIETY. 


THE fifth concert of the season was given on the 11th 
ult., before an exceptionally numerous audience. <A great 
attraction in the programme was the performance of 
Weber’s incidental music to ‘** Preciosa,” the adaptation 
of which for concert-room purposes is one of the many 
signs of the day that good works will not be suffered to 
fade away, even when not presented in their original form. 
On this occasion the verses descriptive of the action of the 
play were well recited by Mr. S. Brandram, and the charm- 
ingly melodious and dramatic music received an adequate 
rendering, Miss Santley giving the Gipsy’s song with a 
simple grace which elicited the warmest applause, and the 
choruses being most ably sung througho Signor 
Sgambati, who made his first appearance in this country, 
gave so excellent an interpretation of his own Pianoforte 
Concerto in G minor as to ensure a highly favourable 
verdict both upon himself and his work. He comes with 
a good reputation from Rome where, as a boy, he played 


it 





sc 


for this class of music. With a violin-player named 
Pinelli he also instituted Chamber Concerts, the audiences 
of which were almost exclusively confined to German and 
American visitors. The fact that Signor Sgambati’s father 
was an Italian and his mother a German may perhaps 
account for a slight mixture of styles in his Concerto; but 


| on the whole the work leaves an impression that the com- 


| poser has not slavishly followed any m¢ 


|charming melody, and where the them 


the impressionistes, if that term of pictorial art may be | 


applied to music. 
liancy of her playing ; 


She dazzles her audience by the bril- | 
her bravura is unequalled, and with | 


it she combines a neatness and accuracy not always found | 


in conjunction with it. What one occasionally misses is 
the tenderness and intensity of feeling which in Liszt and 
in Rubinstein go together with the more showy qualities 
of the virtuoso. In consequence the first and final move- 


|loud and well-won applause. 


| 


ments of the Concerto were more successful than the quasi | 
Adagio which intervenes, and which with its tender Chopin- | 


like arpeggios requires the utmost delicacy of touch. 
Madame Menter, in short, is the pianist for large concert- 
halls and enormous orchestras; in a drawing-room 
she would be overpowering. At the same concert the 
orchestral arrangement of Gounod’s “ Royal Wedding 
March,” composed for the marriage of the Duke of 
Albany, was played for the first time. Of the general 
character of the work the readers of THe MusicAL Times 
are aware. Suffice it to add that the orchestral arrange- 
ment is skilfully made, the melody of the “ National 
Anthem” (without which, to the foreign mind, any piece 
of music destined for England would be incomplete) being 
effectively emphasised by three trombones. 

In May only three Concerts were given, the last too 
late for our present notice. At the first Mr. D’Albert 
played the first movement of his Pianoforte Concerto. After 
the entire work had been heard at the Richter Concerts, there 
seemed little reason for producing a fragment of it at the 
Crystal Palace; and the only interesting feature of the 
performance was the admirable playing of the young 
composer, who has returned from his Vienna triumph a 
Stronger man and a better pianist, his tone having gained 
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The first 
movement, although somewhat diffuse, contains much 
clever writing; but the ‘*‘ Romance’ and last movement 
are decidedly the best. In the “ R nce’ we have a 
y is given to the 
orchestra the pianoforte surrounds it with some exceed- 
ingly delicate and graceful embellishments. The Rondo 
Finale is extremely brilliant, the passages for the pianoforte 
taxing the powers of the executant to the utmost. The 
composer, however, who is a pupil of Liszt, proved himself 
thoroughly equal to the occasion, and he was rewarded by 
The singing of Madame 
Christine Nilsson in Mozart's ‘“* Mi tradi” and Schubert's 
Serenade was of the highest order; and the programme 
also included Beethoven’s ‘ Pastoral Symphony,” 
Wagner's Overture to ‘ Tannhduser,”’ and some short 
pianoforte solos by Signor Sgambati. The concert was 
ably conducted by Mr. Cusins. 


del. 











RICHTER CONCERTS. 

Four of these Concerts have been given since our last 
number appeared, and the works performed at them invite 
more extended observations than the exigences of space 
will allow. We must be satisfied to touch upon those 
points around which gathered the leading interest of the 
various occasions. At the first Concert (on the 3rd ult.) 
familiar things like Wagner's ‘‘ Kaisermarsch,”’ the Over- 
tures to ‘‘ Tannhiauser” and “ Der Freischiitz,” and the 
‘Eroica’? Symphony were accompanied by Rubinstein’s 
Pianoforte Concerto in D minor (Op. 70). Mr. Eugene 
D’Albert taking the solo instrument, and making his first 
appearance since visiting Vienna under Herr Richter’s 
auspices. The Concerto will always call forth various 
opinions. Like most of the Russian master’s larger works, 
it is unequal in point of merit, having its moments of un- 
doubted inspiration, and its other moments when the flight 
of Herr Rubinstein’s genius is low and laboured. The 
slow movement made, as usual, the greatest effect, and was 
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heard with genuine interest. Mr. D’Albert played with | opposition which cannot fail to injure both parties. We 
immense spirit and facility. He has yet much to learn,| see the result already in thin attendances, not only at 
for it cannot be said of an executive artist as of a poet,|the Symphony Concerts, but at those of the rival enter. 
‘‘nascitur, non fit.” There is, however, plenty of time | prise. 
before him, and if he uses it well he may, in the daysto} With Mr. Hallé’s Manchester Orchestra, and Mr. Hallé 
come, shine no less as a pianist than as a composer. The| himself as Conductor, Messrs. Schultz-Curtius had no 
audience at this Concert was fairly large, and quite appre- | difficulty in arranging a series of very interesting perform. 
ciative of every good thing. ances, intended, as the programmes already show, to 
The second Concert (Sth ult.) introduced Tschaikowsky’s | display the solid merits of the classical school against those 
Violin Concerto in D. With a Russian work it was fitting | of a newer cult exhibited elsewhere. The managers, how. 
that there should be a Russian artist, and one of that|ever, do not set their faces entirely in opposition to 
nationality appeared in the person of Gospodin Adolf} contemporary composers of an ‘“‘ advanced’’ type. At the 
Brodsky. We cannot refer to the Concerto in terms of un- | first Concert, for instance, they produced Rubinstein’s 
qualified admiration. It is long, pretentious, and entitled | Pianoforte Concerto in G major (No. 3), with Madame 
to boast of certain original features, but of genius to corres- | Sophie Menter—a very highly developed pianist indeed—to 
pond we do not see precisely an adequate measure. The de-| play it. The work is not new to English audiences, 
ficiency is not unusual in our day, when composers have an|and there seems a likelihood that it will sooner or 
idea that it is possible by excessive elaboration, and by use| later be accepted as good. On this point our amateurs 
of what may be called the mechanism of art,to make up for} are rather slow to arrive at a decision, which can 
a deficiency of the subtle spirit which cannot be manu-|only be hastened by frequently placing the music 
factured, and evades analysis. Gospodin Brodsky is an| before them. Rubinstein’s Concerto assuredly gains 
artist who has mastered the technicalities of his profession. | by repeated hearing, that which was at first obscure 
He plays well, and nothing, as far as execution goes, comes | becoming clear, and that which seemed fragmentary assum- 
amiss tohim. In cantabile and bravura he is equally at|ing a definite organisation and shape. Madame Menter 
home, the only thing desirable yet wanting being a|helped this process by her very able performance, such a 
fuller and better quality of tone. This may come with a | one as even the composer himself would have applauded. 
finer instrument; meanwhile the Russian artist is distinctly | Unhappily there were but few people to hear and 
worthy of applause such as he received from the Richter|admire. With the Concerto were given Cherubini’s 
audience, In the programme of this Concert, and calling | ‘‘ Anacreon”’ Overture, Brahms’s Variations on a Theme 
for no more than mention, were Beethoven’s Sympheny in | by Haydn, and last—but how far from least !—the Choral 
A, Handel’s Suite in D, Wagner’s ‘‘ Faust” Overture, and | Symphony, with Madame Anna Williams, Miss Orridge, 
a solo from the “ Meistersinger,” finely delivered by Herr | Mr. Vernon Rigby, and Mr. Santley as soloists, The 
Betz, of the Berlin Opera. great work tried the mettle of orchestra and chorus 
At the third Concert (18thult.) Dvordk’s Symphony in D, | severely, but the ordeal was passed with success, the per- 
not long before produced at the Crystal Palace, occupied | formance deserving to rank among the best ever heard in 
the post of honour. To the criticism which appeared in| London. This fact alone served to inaugurate the new 
our last number nothing need be added; and there only | Concerts with all needful distinction. 
remains to say that Herr Richter gave his somewhat scanty | The second performance (the 12th ult.) was made interest- 
audience a very fine reading of a work that cannot fail to| ing by Schubert’s great Symphony in C (No. g), and by 
interest every musician. The scena ‘ Softly sighs,” from | Beethoven’s Music to Goethe’s ‘‘ Egmont,” given in con- 
‘** Der Freischiitz,”’ and a prelude and fugue of Bach, for} nection with a recitation of the ‘‘ argument” and some 
violin alone, followed Dvorak; the one sung by Madame | portions of the dialogue. <A better rendering of the Sym- 
Marie Roze, the other played by Herr Rappoldi. This | phony we cannot call tomind. It was marked by extreme 
gentleman is not an impassioned artist. He executes his lrefinement, and, when needful, great power; while 
mus.c with the stolidity, but also with the correctness, of | obviously nothing had been left to hazard or the whim of 
a machine. In the fugue the stolidity did not matter, | individual performers. One single mind and taste domi- 
whereas the correctness did, and very astonishing correct- | nated the execution of the work, and the credit of the 
ness we found it. It would be hard to find another |result both leader and followers were entitled to share. 
violinist able to render the work in so technically faultless | The ‘‘ Egmont” Overture made its usual impression, but 
amanner. The Concert ended with Brahms’s ‘German | the interludes and entr’actes soon became wearisome, not 
Requiem,” about the performance of which we cannot use | through any fault of their own, but because the recita- 
congratulatory terms. To say sooth, the chorus was bad, | tion of the dialogue by Mr. Clifford Harrison reflected on 
and the orchestra by no means free from blemish. The| them some of its own dulness. The task of a reciter on 
result was great disappointment, for many had looked | such occasions is always difficult, since in a majority of 
forward to hearing the work as never before. cases he has to move the dead weight of an audience’s 
In the programme of the fourth Concert (22nd ult.) were | indifference. Care should therefore be taken to employ a 
the new “ Venusberg” music to ‘‘Tannhduser,” the | man equal to the task. Other selections in the programme 
“* Siegfried”? Idyl, Beethoven's Symphony in B flat, and | were the Overture to ‘‘ Euryanthe,” the great scena from 
his Pianoforte Concerto in E flat, together with some vocal | ‘‘ Oberon”’—finely sung by Frau Sachse-Hofmeister, of 
ic intrusted to Frau Sucher, of the German company, | the ‘‘ Nibelungen ” company—and Svendsen’s fifth Nor- 
ury Lane. Upon these familiar things there is no need | wegian Rhapsody, with which original work the Concert 
to dwell. Herr Oscar Beringer played the great Concerto | ended. 
brilliantly, if not with any special interpretive merit, and The programme ofthe third Concert, the 18th ult., included 
the purely orchestral pieces were given with an admirable | among its selections Cherubini’s ‘Medea’ Overture, 
ensemble under Herr Richter’s seldom-failing baton. Dvorak’s ‘Slavische Rhapsodie” in D, the Pastoral 
Symphony of Beethoven, and Berlioz’ Overture ‘ ple 
: ee ele Romain.” This was undoubtedly a feast of orchestral goo 
SYMPHONY CONCERTS. things, and worthy of any guest. The items are, however, 
A series of Concerts under this name, and affecting to be | too well known to require comment here, and may pass 
a continuation of the Richter Concerts, commenced in St.} with a word of praise for a very careful and efficient 
James’s Hall onthe rst ult. Why their actual first season | rendering. On this occasion Herr Vogl sang songs by 
appears as nominally the fourth arises from the circum- | Brahms and Handel, so as to show—what could only be 
stance that the joint managers of the Richter Concerts, as | surmised in the ‘“‘ Nibelung’s Ring ’—that he is a vocal 
given last year and previously, having agreed to part | artist of high culture. In adding that the present series 
company, both claimed credit as legitimate successors to | of Concerts is given for the benefit of the Royal College of 
the old business. In this matter Herr Franke appears to | Music, we may point out that the fourth programme, to be 
have had the best of it. Herr Richter went with him, | performed on the Sth inst., will contain the whole of 
taking over, of course, his name; and Messrs. Schultz- | Schumann’s ‘“ Faust.” Amateurs ought not to lose the 
Curtius were reduced to the somewhat barren expedient | opportunity, now first promised in England, of hearing 
above indicated. The matter is, perhaps, of no public | this work in its entirety. 
interest, but deserves mention as explaining an active 
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MR. GANZ’S CONCERTS. 

Tur second Concert of the present series took place in 
St. James’s Hall on the 6th ult., and was attended bya large 
audience, who had set before them a programme mainly 
composed of classical works. Some of these it will suffice 
to name: Mendelssohn’s Overture to “ Ruy Blas,” Beet- 
hoven’s Pianoforte Concerto in C minor (No. 4), Schubert's 
Symphony in C (No. 9), and Weber’s Overture to ‘* Eury- 
anthe.” Mr. Ganz is fond of introducing novelty, but in 
this instance he gave himself up to old favourites, and, as 
usual, they repaid the selection by making the Concert 
enjoyable to every taste. The pianist was Herr Ernst 
Loewenberg, a meritorious artist, who established his 
right to be heard as an exponent of Beethoven by playing 
with equal intelligence and technical skill. Better per- 
formances of the purely orchestral works must have 
occurred to the audience, as sundry slipshod passages 
attracted notice; but, all things considered, there was not 
much room for serious fault, especially as we may assume 
the energies of conductor and orchestra to have been centred 
upon Liszt’s Symphony to Dante’s ‘* Divina Commedia,” 
which, played at the previous Concert, was announced for 
repetition at the next. The proceedings were relieved by 
some short pianoforte solos, and by the singing of Miss 
Agnes B. Huntingdon. 

Our idea that the ‘‘ Divina Commedia” should be played 
again was carried out more speedily than we ventured to 
anticipate, but it does not appear that further acquaintance 
materially affected the general verdict upon its merits. 
The ‘ Purgatory” and “ Paradise” gain upon acquaint- 
ance, but to the majority the ‘‘ Inferno’ is made more re- 
volting. Surely here, if anywhere, music is carried out of 
its province, and reduced to the rank of burlesque. At this | 
Concert a Russian pianist, M. Vladimar de Pachmann, 
made his début with Chopin’s Concerto in F minor, playing 





also pieces by Haydn, Field and Liszt. M. de Pachmann 
made a decidedly favourable impression, and justified the 
honours he has recently enjoyed in Paris. He plays} 
with great fluency and command over the resources of the 
instrument, but we must, of course, hear him in a leading 
pianoforte classic before venturing to give a precise esti- 
mate of his powers. M. de Pachmann will probably be | 
satisfied to have excited genuine interest, and obtained | 
very warm applause at the outset of his career in England. 


SOUTH LONDON CHORAL ASSOCIATION. 

A Concert was given by this Society in St. James’s 
Hall on the 2nd ult., the programme being almost ex- 
clusively composed of English music, sacred and secular. 
The selections showed a decidedly eclectic taste, com- 
prising as they did several numbers of Sterndale Bennett’s 
‘“ Woman of Samaria,” parts of Sullivan’s “ Prodigal Son,” | 
Macfarren’s ‘‘ John the Baptist,” and Stainer’s ‘‘ Daughter 
of Jairus,” as well as anthems by Gibbons and Goss. In! 
the second part was a lengthy array of songs, part-songs, 
&c., all well known, and therefore calling, no more than did 
the sacred pieces, for present remark. The important point 
to notice was the singing of the choir, so well trained and 
conducted by Mr. Venables. This gave almost unqualified 
satisfaction, and exemplified some of the finest features of 
good choral work. The voices were well balanced, of fair 
quality, and thoroughly under the control of the bdton. 
In fact, better chorus-singing need not be looked for than 
that of the transpontine amateurs. The audience, at any 
tate, were well content, and applauded with exceeding 
warmth. With soloists such as Miss Mary Davies, Madame 
Fassett, and Mr. Edward Lloyd, it may be supposed that 
the Concert did not want for interest of a personal as well 
as artistic nature. 


| 
sii _ | 
| 
| 
| 


BOROUGH OF HACKNEY CHORAL ASSOCIATION. 


Art the last Concert of the season, on the ist ult., a new 
Cantata entitled ‘ Alfred,’ by the Conductor, Mr. Ebenezer 
Prout, was produced, and achieved a decisive and well- 
merited success. It would be unjust to the author of the 
libretto, Mr. William Grist, to ignore his share in this re- 
sult, for we have rarely met with a story better laid out for 
musical setting. He has very wisely confined himself to | 
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| tion of the Holy Communion (given on the present occa 
!at the Church of St. Thomas, Regent Street) formed the 


Service. 


the relation of the incident of the visit of the King to the 
Danish camp in the disguise of a harper, and the well-known 
events which followed—the introduction of his betrothed, 
Alswitha, forming an agreeable rclief from the necessarily 
warlike tone which colours the greater part of the work. 
In the music of this Cantata Mr. Prout has made a decided 
advance upon “ Hereward,” into the choruses of which he 
evidently threw his great strength. ‘ Alfred,” on the con- 
trary, although containing some effective and well-planned 
choruses, is distinguished by solo music of remarkable 
merit, amongst which must be mentioned the songs of the 
rivals in the Danish camp (which are not only extremely 
melodious, but excellently contrasted), the air of Alszitha, 
‘* There is a dream,” and the scena for Alfred, “ Forest of 
Selwood,” which is full of unexaggerated dramatic power. 
The choruses are by no means elaborate, but in every one 
the composer has evidently resolved rather to give sym- 
pathetic expression to the words than to show his skill in 
defiance of them. The chorus of Saxons, ‘* Weary and 
war-wasted,” deserves especial mention for its truthful 
musical setting throughout; and, did our space permit, we 
might cite many others which received a warm and tho- 
roughly deserved recognition from the audience. It is 
impossible to speak too highly of the charming instrumen- 
tation of this work—observable not only in the delicate 
light and shade of the solo parts, but in the rich 








w of 
colour which adds such intensity to the choral portions, 
many of which seem to call for the aid of stage accessories 
for the full realisation of their effect. A Triumphal March, 
too (the only purely orchestral movement in the work), 
claims notice, both from its intrinsic excellence and the 
skilful manner in which the instruments are treated. The 
composer has a right to congratulate himself upon having 
secured the services of Miss Annie Marriott, Mr. Shake- 
speare, and Mr. F. King, all of whom exerted themselves 
to the utmost to ensure the success of the Cantata. The 
chorus-singing was in every respect as perfect as could be 
desired, even by Mr. Prout, who must indeed have laboured 
hard to gain such accuracy. At the conclusion of the per- 
formance the composer was called forward and received 
quite an ovation. The remainder of the programme com- 
prised Mozart’s Symphony in G minor, Beethoven's Scena, 
“ Ah perfido,” and the Benediction of the Daggers, from 
‘**Les Huguenots.” 


THE GREGORIAN ASSOCIATION FESTIVAL. 

THE members of the London Gregorian Choral Associa- 
tion held their tenth Annual Festival on Thursday the r1th 
ult. Following the example of last year, a choral celebra- 
ion 








first portion of the Festival ; the greater interest, however, 
naturally centred in the Choral Evensong held at St. 
Paul’s Cathedral at 7.30 p.m., when a choir numbering 
400 boys and 600 men assembled to take part in Divine 
The procession, which lasted twenty minutes, 
was more successful than in former years, the wind 
instruments greatly assisting in keeping the voices together 
at the west end of the building. The Association deserves 
great praise for the care with which the service-books are 
prepared; and we especially approve of the memoranda in 
the preface as to the chanting of the introductory portions 


' of the Service on a low note—a point too often disregarded, 


but which is worthy the attention of choirmasters. There 


‘is, however, a limit in all things, beyond which it is not 


well to pass; and we are sorry that the choice of such a 
very low note as Tenor C for the Absolution naturally 
resulted in not one single syllable, nor even sound, being 
audible in the western portion of the Cathedral. The 
Anthem, the Rev. S. S. Greatheed’s ‘“ Hail, gladdening 
light,’ not presenting any considerable difficulty, was fairly 
well rendered. The preacher, Bishop Jenner, confined the 
greater part of his discourse to the advantages of plain- 
song for church use. The wind instruments, which we have 
already mentioned, numbered in all twelve, namely, two 
clarinets, four cornets, four trombones, a double-bassoon, 
and an ophicleide, and were most satisfactory. Mr. War- 
wick Jordan, as in past years, was the director of the 
musical arrangements, and presided at the organ. 
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Festival of this Society took place on 
Wednesday the roth ult., the full choral and orchestral 
service, held at St. Paul’s Cathedral, being as well attended 
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as ever. No actual novelty was included in this year’s 
programme, but an_ exceedingly good rendering of 
Mendelssohn’s 114th Psalm, ‘‘ When Israel out of Egypt 
came,” which formed the Anthem, went a great way 
towards atoning for any disappointment which might have 
been felt on this account; and the Overture to * Athalie,”’ 
with which the service commenced, was_ excellently 
rendered by the orchestra, the harp obbligato telling exceed- 
ingly well in the Cathedral. Eaton Faning’s Magnificat 
and Nunc dimittis, composed for the Festival of 1878, 
were repeated, with the addition of a harp part specially 
added for the occasion by the composer; and the sermon 
(preached by the Bishop of Truro) was preceded and 
followed, according to custom, by the Old Hundredth 
Psalm and the Hallelujah Chorus respectively. Much 
praise is due to the orchestra of fifty-one performers; the 
choir (enlarged to 300 voices) was also highly efficient. 
Mr. George C. Martin presided at the organ, and Dr. Stainer 
conducted. 


MUSIC IN BIRMINGHAM. 


(FROM OUR OWN CORRESPONDENT.) 





Lyric music has been in the ascendant here during the 
past month—comic opera, represented by the members of 
Mr. D’Oyly Carte’s provincial ‘‘ Patience ” company, in | 
the early part, and regular opera by the Carl Rosa | 
company towards the close. But few changes either in | 
the cast or the manner of performance were to be noted in 
either case, and these were not entirely in the direction of | 
improvement. The Patience of Miss Pierson was generally | 
accepted as an advance in freshness and natveté upon that | 
of her predecessor, and the Dunthorne of Mr. George 
Thorne had undergone obvious development and refine- 
ment since the previous visit of the company. The only | 
novelties presented by the Carl Rosa company were | 
Balfe’s ‘* Rose of Castille,’ played on this occasion for the 
first time by this company in Birmingham, and the same 
composer’s ‘‘ Moro; or, the Painter of Antwerp,” pro- | 
duced for the first time in London in the early part of 
the year. The former work suffered from insufficient 
rehearsal, but met nevertheless with a very favourable 
reception, thanks chiefly to the melodic freshness of a 
great deal of the music, and the admirable manner in | 
which that of the masquerading queen was sung by Miss | 
Georgina Burns. The production of ‘*‘ Moro” excited a 
good deal of interest, which can scarcely be said to have 
been justified by the result, owing not so much to the 
triteness of a good deal of the music as to the defects of 
the libretto. On the whole, the commercial results of Mr. 
Carl Rosa’s campaign in Birmingham this time cannot 
have been very satisfactory, and the only performance that 
can be fairly described as up to the old standard of merit | 
was that of ‘* Mignon,” in which Miss Gaylord and Miss | 
Burns, as Mignon and Filina respectively, and Mr. | 
M‘Guckin, as Wilhelm, carried off the chief honours. | 

The spring series of Messrs. Harrison’s Popular Concerts | 
was brought to a successful conclusion on the occasion of 
Madame Nilsson’s first and only appearance here since her | 
bereavement. The renowned Swedish songstress was | 
accompanied by Madame Patey, Mr. Vernon Rigby, and | 
Signor Foli, vocalists; and Mr, Rickard and M. Lasserre, 
pianoforte and violoncello respectively, in the instrumental 
department. Madame Nilsson’s selection comprised 
Handel's ‘‘ Angels ever bright and fair,” which she substi- 
tuted for the ‘“‘Ernani’” Scena originally announced ; 
Braga’s serenade, to which the violoncello obbligato was 
contributed by M. Lasserre ; and a new song, ‘“ Lost,” by 
Engel, in which the impassioned expression and brilliant 
execution of the fair vocalist produced an effect out of all 
proportion to the merits of the composition. Mr. Vernon 
Rigby sang ‘‘ The Message,” * The Thorn,” and the inevit- 
able ‘La donna @ mobile’’; Madame Patey created a 
deep impression in Gluck’s ‘‘Che farO’’; and Signor Foli’s 
in Wallace’s 








grand voice found congenial occupation 





from Gounod’s “Irene.” The 
“ Rapsodie Hongroise,” No. 2 of Liszt, was Mr. Rickard’s 
most effective pianoforte solo, and he joined M. Lasserre 
in a spirited rendering of Rubinstein’s D major sonata. 

For those who listen to music chiefly with their eyes 
the annual harp festival of Mr. D. F. Davis on the r1th ult, 
furnished a great treat, the chief attraction being a band of 
thirty young lady amateur harpists all in a row, or rather 
two rows, strumming like one. Madame Edith Wynne, 
Miss Emilie Lloyd, and Mr. Maas were the solo vocalists, 
and the interests of instrumental art were upheld by a 
company of local executants, who played Ferdinand Ries’s 
sextet in G minor for pianoforte, harp, violin, horn, 
bassoon, and double-bass. 

Sebastian Bach's “ Passion according to St. Matthew” 
was performed on the oth ult., for the first time in Birming. 
ham, by the members of the local Philharmonic Union, under 
Dr. Swinnerton Heap, with Miss Clara Samuell, Madame 
Poole, Mr. Welch, and Mr. Harrison as the principal 
vocalists, and a local band of some forty performers. The 
production excited great interest in musical circles, but its 
reception by the general public was not so cordial as could 
have been desired. The performance, though not faultless, 
was generally effective and praiseworthy, and the dramatic 
spirit of many of the choruses was admirably realised. 

Madame Sophie Menter played for the first time in 
Birmingham at her own recital on the 18th ult., and created 
quite a furore by her extraordinary performance, more 
especially of Liszt’s difficult ‘Don Juan” Fantasia and 
a couple of pieces by Rubinstein: his Romance in E 
flat, No. 1 (Op, 44', and ** Valse Caprice ”’ in the same key, 
Among the more noteworthy of the other performances by 
the accomplished German pianiste may be named 
Beethoven’s Sonata Appassionata in F minor, Op. 57; 


| Bach’s Toccata and Fugue in D minor | No. g of Novello’s 


English edition), and a couple of preludes (No. 3 in G 
major and 23 in F major) of Op. 28, and a Mazurka by 
Chopin—in all of which power, subtlety, and refinement 
were combined with the most sympathetic appreciation of 
the composer. 

The choral rehearsals for the Festival of August are pro- 
gressing very favourably, and, notwithstanding the immense 
quantity of new music to be rehearsed, the work of prepa- 
ration was never in so forward a state at this period as on 
this occasion. Lrahms’s ‘‘ Triumphlied”’ proved rather 
a tough morsel for some of the choir, but its difficulties are 
now completely surmounted ; and the melodic charms of 
Gounod’s work, so far as the choir has made acquaintance 
with it, have won all hearts. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

On Monday the rst ult. Mrs. Viner-Pomeroy’s fourth 
Classical Chamber Concert (fifth season) took place at the 
Victoria Rooms, the executants being Messrs. Henry 
Holmes (first violin), M. Rice (second violin), G. Burnett 
(viola), T. Pomeroy (violoncello), and Mrs. Viner- Pomeroy 
(pianoforte). The programme comprised Mendelssohn's 
Trio in D minor for piano, violin, and violoncello, Spohr's 
Quartet in E flat, Schumann’s Noveletten (Op. 21, No. 1) 
and Phantasiestiicke (Op. 12, No. 7), and Beethoven's 
Quartet in D (Op. 18, No. 3). 

At the People’s Concert on Saturday the 6th ult. Mac- 
farren’s Cantata ‘‘ May-Day ” was the chief attraction. 

The programme of the Monday Popular Concert on the 
8th ult. underwent a slight alteration, in consequence of 
the melancholy news received from Ireland on the previous 
day. Gounod’s Royal Wedding March, which was to have 
been the first item, was changed at the last moment for the 
Dead March in ‘“‘ Saul.”’ During its performance the hall 
remained in semi-darkness, the audience standing, and at 
its conclusion the gas was turned on and the orchestra 
broke into ‘ God save the Queen,” the sudden change prov- 
ing very impressive. This was followed by Beethoven's 
Overture to ** Leonora” (No. 3, in C) ; Mendelssohn’s Sym- 
phony to the ‘‘Hymn of Praise” and Overture to ‘* Ruy 
Blas,” the Overture to “* Tannhauser,” A. Dvorak’s Suite 
in D, and a Marche Héroique by C. Saint-Saéns consti- 
tuting the remainder of the programme. Madame IF. Winn 





























pro- 
lense 
epa- 
iS On 
ather 
S are 
ns of 
ance 


yurth 
t the 
lenry 
rnett 
leroy 
ohn’s 
ohr's 
(0. I) 
ven's 


Mac- 
1. 

n the 
ce of 
vious 
have 
yr the 
> hall 
nd at 
vestra 
prov- 
yven'S 
Sym- 
‘Ruy 
Suite 
onsti- 
Winn 








~ 





The Musical Times, 


Words by ir GoprreyY THRING. 


INSCRIBED, WITH SINCERE REGARDS, TO E.G. MONE, E374,., Mus. 
The radiant morn hath passed away. 





ANTHEM FOR EVENSONG. 


Com ." eed by Ney 











Be Ww 
, Oxo m. ‘Minor Canon of Worcester. 








4 Andante sostenuto. 

SopRANO. 

ALTO. 

TENOR. 

Bass. 

ORGAN . - se 

i 3 Sw. Oboe. p * z 
@_ 00. ae Di: ap- ' 





ha ith | ass d 


W jays 








a 





And spe mut, 






















CFCR: . 





-—g—e * 
shad -OWS 











vf 








a ae ee 
de-part-ing day Creepononce Tmore, 


SS ae 
— 

















T fe 


sh adows 


of 








The Musical Times, No. 472. 


store ; The shad-ows of de-part-ing day Creepon once more, 
Ba eee , A dim. oe 
asics) - = a t j= z = = i a easel 3 — 
“= [S45 ee — 
—te—o = eee 


 de- part-ing day Creep on once more. 





lay C Rep on once more, 
a eo fae pera 








June 1, 1552 


oopwaRD, M.A., 






~The shad-ows 
mt dolee. 





2 pape] 

——_} | —_—-_ } 

-o_@ ee! 

The shad-ows of de - 

mipadole« —_ ee eee 
: | = 

~ Sa 3 } _ @ 
es }-— ¢ of 


The shad-ows of de - 









The Musical Times, 


THE RADIANT MORN HATH PASSED AWAY. 


June 1, 1882, 








ee. _ 
pies 





























4 - T i i L J 3) 
5 a =a | ov E - r 7s ) = =) a F 
So Sh a a ea SR I cere | eg 
ys = i C i =a ea 
- part-in: day Creep on once more. Our 
2 jo! 2a | i a [ a [ aaa aa 
= -——— : ee f f f scam Sone vn wa 
os ee ee -}—_ 3 ——"—_ 2 — 
x Fs oe = go oO 
- part-ing day Creep on once more. Our 








gazes es 


- part-ingday Creep on 


nfs 














= ce more. 








oe 








== es eee 








Creep 01 


1once more, 

































































































































































ei-4 
a fad - ing dawn, Its glo - rious noon, its 
en} cres i a 
=| a o- oa — e+ a 
* 3 sa neon Sa se 
a fad - ing dawn, Its glo - rious noon, its 
A 4 cres._\ £ 
~ + + —a— eo : — a 
=. 7 oo e| aa— =: 
ote 1 a Est em 
a fad  - ing dawn, Its glo - rious ye its 
: eenpgr O ee =e : = Fra =: 
A RRR SB rt } u ae a 75 
a fad - ing dawn Its glo - rious noon, its 
! ! ! ! g 
—- i 4 }—-.-, oe -2—e; a-|- 
eo |-o o | 22:0 2 - 
-—— o-|-0-——_ 6} o_ 0's 0 0 
| t = 

































































i. 
| ! | F \ i 1 
| ' , ee ' -6 he 7 cres ao. ae _ @- 
art — fciy - e —— ae ee Bi Z £# $4 
SF = ae —|-@ o-—oe'o. 
ee, Poe ES — ero onef 
| | ad o- | Cd ea | ! | | \ Ss 
i, $e. >> > mf cres 
= it oe a = te : : wa a ae 
—o—s = == eo" ¥" —————— ote ia ; -—— =| 
g——=...1...... Ss I be I [ Basi 
_ noon how quick-ly past; Lead us, O- Christ when all is 
= : oe peMnneerya (2 cres, 
7 cei Jat aaa a qo ee ro es ce ST Ear Bs E 
Ava a ae a ees = a earn Sea | eee eee 
oe Ce te Or vie O° wie Oo 
noon how quick ly” past ; Lead us, O- Christ, when all is 























noon how quick- . 


"past; 



































Et ca | cres.y, | | 
op i Se Pa — 2 hg -¢ -¢ 
02 Set Re sone” Soe ieee ano [== ——S a | a ese 
or aeemenntans —— Sane eet a 
Pe ee oe 
' ‘ 











a 

q , 
n 
[ 

r 

L 
‘ 

| 

| 

/ Ns 
{ F 
\ L 
| ( 
1 

| 





XUM 


TT 


evegs 











XUM 


The Musical ‘Times, THE RADIANT MORN HATH PASSED AWAY. June J, 


a 






















































































— n a 
$n =e ¥ S See mareneencmnenes coe 
sas — er +, aah S| ae 
es ee ase =.= 
gone,.. Safe home at last, Lead us, O Christ, hea 
Sr tr om Seo Le eae a Sao meee a a See pees onal mre 
_— +o ~-@——- —g fo —] {— l@ | #9 oe —e- 
=— oe 7 saa 
gone, .. safe Rnanaaeanana at last, Lead us, O Christ, when 
ms @ 
gone, . . Safe ‘ice at last, Lead 
ae = Seem Soa wo ace ae e 
Ee. 2) Deere ie aie racer eens 
gone, . . las safe home at last, 


> 

































safe home 













































tempo 
rall. e dim. - as ce .m 
years 
~ E Tb Sa 
: ang T taied 
all is gone,Safe home at last, . . safe home,safehomeat last. j Vhier 
j l. e dim. oe temp b> 
it Se ‘ae 1 -Lt= 
; TWsbTe 
: ad a ed | He 
i + a ee 
|“ all is gone,$ ‘afehome at last, . . safe ho me, safe home at eg ; i ‘ Where 
' —_ = = : rall. e dim. yn tempo. 
VAC 4 t CT Nee EN 
——— 2 — aT 
= +9 ee | 9 _e—, — _ ———— - - 
i= i 0 | # 0-9 | 2. =| oe —|o-|e-—l—e||-F¢ E 
= ; FEE BA ae = 
| Safe homeat last, . . safe home at last. . ; Where 




















































































































BZ un poco allegro, cres 
CE i! TAS aaa =D ee 
{ye oto a So. SeEe! 5 Sey ae = a —_—_—__———_2— 
aca ca el ae 4 I Sat S aaa a Ba 2 
saints are clothed in spot - less white, And eve - - ning 
i * un poco allegro. cres. 
pe 23 —-+—} } SESE SPH 3 
(a ss o-oo —— = | gp? = o— ete a wf 
Vv : : o— ——— 
saints are clothed in spot - less white,And eve-ning shad-ows nev er 
> un poco allegro. cres. 
Ge ut a =] | f a = a 3 a 
15 ai o_o} — +—__6—- a 2s = we Am = = —o— 
aS i =—s So Deanne cove Se ace = 
saints are clothed in spot - less white,And eve-ning shad-ows nev - er 
un poco allegro. cres. 
fay: i ee T : T ——_ 
{e yt (a ee =r Sates Se Pan = =— -—— = 
— se —} - i: ——@ 
saints are clothed in spot - less white,And eve-ning shad-ows nev - er 
; sane 
@ — 100. ' , = 






4. un poco a alles gro. 
aa ee 


















































The Musical Times, 








THE RADIANT MORN IWATIT PASSED AWAY. 














rT 





T t 
. Wher 


eT 














— { ae 
a ag Sey 2 ane 
fall, and eve-ning shadows nev-er fall, . . Where Thou, 





— 


a a A LE 





i 

















— 














@lam,| | | 





sie 





e\zm,| | 





—y-- 










































































lo as) 


. ] 
Where Thou, where Thou, E 








a an ao ee a 





r 1S — 8 me) 


Cres. 


















































Snes 
! 


CrES 


























































































































sR 

















= Se eee = OY 
zt ——— a ws " 










































The Musical Times, THE RADIANT MORN HATH PASSED AWAY. June 1, 1852, 



































Z ie: a3 
# : oe a fT —3—_|- zoe JS] 
= sae ome TEE TTEMEI | — ‘A SERINE TI penens clone lo ones 
A fy! ‘8 I ee =e ee =| =p} ———*F eet 
ee re dalees wer. er fall, Where Thou, E - ‘oul Lig cht of Light, Art 
e4tg—— Tee ere SSS] oes ew — =] 
(5 Se es ee = == i> Saas? 





ee el 
t 


P shadows nev- er fall, Where Thou, E - ter-nal Lightof Light, Ar 


pier oy uF eae fie = 


shadows nev- er fall, Where Thou, E - ter- nal Lig chtof Light, Art 





























shadows nev- er fall, "= : OW here Thou, a. ter- nal Light of Light, ‘Art 

































































" ie os. 9 at Le og 
= 2 
/ 
! 
ene ete ee 

5 a eo-os- —=——s 

( zi ees == o —2! -o === 

a7” i Py] 3 s— =< 
| L rall. _ 

vik . ee oe o'-o- °  » ’ 
y S i ——= eee == 






































a 
| 

te 
.s 

a st 

i | 

|| | 
pun 
Aaae 
Sic)... 
june = Lee 
i | 
ue 

| 

| 

| 
T7eee8 
TER 
mr 

| 





XUM 








THE MUSICAL TIMES.—June 1, 1882. 

















































































































































































































= 


WAR 


Con OF Bu 
BeAaneanagad 


> 


OP hw 
een 


PWWWR AW HED 
Be Pe Se Os Fe Os a, Se Ee 


6d. 





537 
T 
‘ovello’s Octavo Edition of Ant 1¢inS, 
} ie 
TEN VOLUMES NOW READY, BOUND IN CLOTH, PRICE 7s. EACH. 
113. rit nd that trust... Dr. Hiller &d. | 126, I will love Thee, O —_ ue Clark 4d. | 159. Praise God in His 
30. All Thy works praise | 195. I will] lay me down. “Gads ad. hol 1¢SS wae B. Tours 
AThee O Lord E.H. Thorne 34. | 209. I will lay me down. " Dr. H 3d. | 70. ) Sir G. Elvey 
oO Allye who weep. Gounod 34. | 78. I will magnify Thee. J.B. 4d. | 172. Praise Gel. ~ call Sir Julius 
29. And it was the third hog Elvey 4d. 27. I will magnify Thee Sir Joh 3d. upon His Name j Benedict 
228. Art thou weary I. Lloyd 6d. | 153. I will magnify Thee J 3d. | 137. Praise the Lord Dr. Hayes 
24. As the hart pants Gi yunod 3d. | 154. I will —— A. Sullivan 6d. | 125. Praise the Lord O 
147. Ascribe o the Lord Travers 6d. | 100. I will sing anew song Dr. Armes 8d. Jerusalem ... - Clark 
109. Ascribe othe Lord S.S. Wesley 8d. | 134. I will po ag of Thy 08. Praise the Lord O my soul Mozart 
56. Awake, awake, puton Dr. Stainer 6d. power .. Dr.Greene 4d. | 59. Praise the Lord . S.S. Wesley 
149. Awake, awake, put on M. Wise 4d. | 192. I will sing nto the 53. Praise the Lord Dr. Garrett 
199. Awak thou that Lord aie H. be Wareing 3d. 21. Praise the Lord O 
«. Dr. Stainer 6d. 5. I will road aa Hopkins 3d. my soul . Sir John Goss 
150. M. Wise 3d. | 53. If we believe Sir ‘ohn Goss 3d. | 45. Prepare ye the way Dr. Garrett 
212. ( teous H. Smart 4d. | 58. Ifye chen: Me risen... Dr. Naylor 3d. | 151. Prepare ye the way M. Wise 
143. Be merciful . . H. Purcell 6d. | 61. In Christ dwelleth Sir John Goss 3d. | 60. Rejoice greatly Henry Gadsby 
89. Behold I bring you J. Barnby 3d. | 102. In sweet consent ...E.H.Thorne 3d. | 145. Rejoicein the Lord H. Purcell 
65. Behold now, caned 33. In Thee, O Lord ... B. Tours 3d. | 164. Kejoice in the Lord F.R. Statham 
ye the Lord a 3d. | 148. In Thee, OLord ... . anon 3d. | 200. Rejoice inthe Lord G. C. Martin 
77. Blessed are they 3d. | gi. It came even to pass Sir I’. iseles y 4d. | 38. Remember now Thy 
182. Blessed are aid ... Arthu 3d. | 180. Itisa good thing . Barat y 6d. Creator R Dr. Stegg 
15. Blessed be the God 4d. | 231. It isa good thing ‘T.M/ Pattison 4d. | 170. Save, Lord, and hear us Dr. Haye 
183. Blessed be the Lord 6d. | 215. It shallcome to pass Dr. Garrett 6d. | 85. Say where is He born Mendelss 
64. Blessed isthe man ...SirJohn Goss 4d. 7. Judge me, O God ... Mendelssohn 4d. | 189. Seekye the Lord Dr. J..V. Roberts 
206. Blessed is the man Clarke- WI hitfe id 3d. | 179. King all glorious J. Barnby 6d. | 185. Sing a song of praise Dr. Stainer 
5. Blessing, glory b 4d. | 37. Lead, kindly light .... Dr. Stainer 4d. | 233, z joyfully unto God W., Byrd 
97. Blow ye the trumpet He: 3d. | 132. Let Goda .. Dr. Greene 6d. | 1g praises to the Lord Dr. Croft 
118. Bow Thine ear... 3d. 226, Let the peace of God J.Stainer 4d. | 1g praises unto the Lord Gounod 
92. Break forthintojoy KR. Prentice 6d. | 96. Lift up thine ey es Sir John Goss 6d. | 167. Sing to the Lor r . Henry Smart 
98. Brother, thou ar ; 1S. Lift up your heads...J. L. Hopkins 14d.' 99. Sing to the Lor .» Mendelssohn 
Ed before us Sir John Goss 4d. | 165. Lord, how are they 68. Stand up and ble ess Sir John Goss 
197. By theriversof Babylon L.Samson 4d. | increased . Hamilton Clarke 6d. , 194. The blessing of the 
121. By the waters of Babylon Boyce 4d. | 54 1, let me k oc Lord «. A.C, Mackenzie 
116. Call to remembrance J. Battishill 6d. | nineend .. ir John Goss 3d. | 239. The earth is the Lord’s_ Trimnell 
. Come, and let us return’Sir J.Goss 3d. | ro8. Make me a clean a. J.Barnby 3d. | 214. The fool hath said _W, S. Bennett 
95. Come, and let usreturn W.fackson 3d. | 222. Me ye have bereaved C. Morales 3d. | 177. The glory ofthe Lord Sir J¢ nG 
201. Come, Holy Ghost... J.L. Hatton 4d. | 211, Mine eyes look nt 193. The Lord gave, and the 
1. Come unto Him ; Goun 2d. I Iy God, my God eth away A.C. 
103. Come unto Me (Bach) Dr. Stainer 3d. | 199. My hope is in the 163. The Lord hath done He 
213. Day of anger (Requiem) ... Mozart 6d. L:verlasting ..__ Dr. Stainer 6d. | 224. The Lordhear J. E.B 
go. Distracted with care » Hayda 4d. | 190. My soul is wear Dr. Beckwith 4d. | 44. The Lord is great ... 
46. Father of Heaven Dr. Walmi 5 4 Xo, Not unto us, O 4 ord H.Gadsby 6d. | 83. The Lord is King 
28. Fear not, O land ...Sir 217. O clap your ‘hand s T. T. Trimnell 3d. 41. The Lord is King 
198. For the mountains... L. Senssn 3d. | 133. O clap yourhands .... Dr.Greene 4d. | 39. The Lord is loving P rett 
227. Give ear,O Lord T.M. Pattison 2d. | 82. O clap your hands ... 6d. | 50. The Lord is my lig Dr. H. Hiles 
88. Give ear, O ye heavens Dr. Armes 3d. | 80. Oclapyourhands E. 6d. | 152. The Lord i is my pherd J. Shaw 
2. Glory be to God S.S. Wesley ad. - O come before “as Xe 6d. 67. The Lor y sheph erd Schubert 
49. God be merciful S. S. Ww esley 3d. | 241. O come hither cate 3d. | 243. The Soedie: mystrength S i 
236. God be merciful u .F.Llo 6d. | . O come near to the cross 8d. | 84. The Lord that made 
105. God came from Te .S 4d. | . O day of penitence... 6d. | 112, The Lord will comfort Dr. H. Hiles 
128. God is gone up yr. Cre 4d. 6. O give thanks ~ 3d. 86. The morning stars. Dr. Stainer 
31. Godisourhope ... r. Gree 6d. | 144. O give thanks 6d. | 174. The righteous live... Dr. Stainer 
ror. God is our refuge ... Dr. H. Hiles 6d. | O give thanks 3d. | 155. The righteous shall 
75. God said, Behold G. A, Macfarren 6d. | O give thanks ow. S.S.Wesley 4d. flourish .. J.B. Calkin 
187. Great and m us Dr. Monk 3d. O give thanks Sir John Goss 3d. | 140. The souls of the 
223. Great is Jehovah Arr. from 35. O God, have mercy.. valkin 4d. | righteous ... ..__ Dr. Nares 
5 rt by F. Liszt 4d. | 106. O God, the King . nr t qd 31. The wilderness ...Sir John Goss 
136 Great is the Li Dr. Hayes 4d. $1. O God, Thou art my God H. *Parcell 3d. | 110. The wilderness... S. 5. Wesley 
237. Great is the Lord r F, Ouseley 6d. - OGo d, Thouart worthy A.Sullivan 4d. 19. Therefore with angels _V. Novello 
220. Grieve not the Holy § Spi irit : Sti ainer 3d. 3.0 God, Thouhast ... 4H. Purcell 4d. | 85. There shall a star ... Mendelssohn 
9 Happy is the man ... Prout 8d.) 47. Ohowamiable ... J. er 3d. | g3. These arethey Rev. J. B. Dykes 
;6. Hear my prayer... C. ‘Stroud 4d. | 233. O how amiable . M. Patt 3d. | 157. They that go down T. Attwood 
38. Hear, Oheavens PP. Hur 3d. | 45. O how plentiful T. M. Pattis ae 3d. | 221. Think, good Jesu ..Mozart 
+ Hear, O Lord Sir Joh a Goss 2d. | 204. O Lord God of my } 161. This re day .. S.C. Cooke 
139. Hear, O Lord ous Cc. King 2d. salvation Dr, J. Clarke-Whitfeld 3d. 13. This is the day «» John Sewell 
162. Hear, O Lord Sir F. Ouseley 4d. | 184. O Lord, look down... J. Battishill 3d. 4. This is the day Turle 
203. Hear, O thou Shep | 25. O Lord, our Governor H. Gad: sby 3d. 62. Thou, O God, art praise d SiWesle “y 
herd Dr. J. Clark 2-Whitfeld 4d. | 3. O love the Lord .. <A.Su ivan 2d. | 191. Thou visitest the earth Callcott 
111. Holy, holy, holy Dr.Crotch 3d. | 3124. i 6d. 2. Thou wilt keep him Dr. Gauntlett 
129. Hosanna : O. Gibbons 3d. | 40. Ded. Tri T 4d. 7. Thouwilt keep him... S.S. Wesley 
43. Hosanna G. A. Mz icfarren 3d. /} 14. O praise the Lord . J. Barnby 4d. . Thus saith the Lord — Dr. Garrett 
104. How lovely are Thy | 232. O praise the Lord “T. M. Pattison 3d. 0. Unto Thee have I cried Sir ¥ Elvey 
dwellings fair Spohr 8d. | 178. O praise the Lord of . Wash me throughly S. Wesley 
120. I beheld, and lo ; low 6d. Heaven wag ge Goss 6d. . We give Thee thanks facfarren 
207. I cried unto the Lord Dr. Heap 4d.| 71. O praise the Lord . Ouseley 3d. . We have heard A. Sullivan 
168, I desired wisdom Dr. Stainer 6d. | 166. ray for the peace E. H. Thorne 4d. | We will rejoice... Dr. Croft 
230. I did call upon the Lord t 52.0% : Victim(No.2.) Gounod 4d, . Whatarethese ... Dr. Stainer 
T. M. Pattison 4d. | 142. O sing unto the Lord H. Purcell 6d. R Whatsoever is born Sir H. Oakeley 
217. I have set God wee Dr. Blak R 8. O taste and see -SirJohn Goss 3 . Wherewithal shall a 
130. I have set God «» J.:Goldwi .| 87. O that Iknew w here Sir W. S. yo an . Sir G. Eivey 
122. I have surely built .. l : I might find him Bennett 3d. 26. Wherewithal shall a 
219. I have surely built T 4d. | 123. O where shall wisdom Dr.Boyce 6d. young man Dr. H. Hiles 
171. I saw the Lord by 1, | 135. O worship the Lord Dr. Hayes 6d. | 175. While the earth remaineth Dr. Heap 
114. Twasglad ..  ... 4d. | 234. O ye that love the Lord | 115. Whoisthisthat cometh Dr. Arnold 
32. Iwasglad ... eee S 3d, F. A. W. Docker 4d. | 181. Whoso dwelleth . G.C. Martin 
79 Iwas glad ... eC. I ley 6d. | 158. Oye thatlovethe Lord SirG.Elvey 4d. | 23. Why rage fiercely ... Mendelssohn 
119. I was in the spirit ... Dr Blok 6d. | 196. O ye that love the 218. Why seek ye the living Alexander 
205. I wiil alway give | Lord y H. W. Wareing 3d. 20. With angels and arch- 
thanks Dr. J. Clarke- os itt 1, | 176. Out of the deep Dr. Naylor 4d. | angels . J. L. Hopkins 
73. I will cry unto God ~ Steg 3d. | 240. Out ofthe deep F.E. Gladstone 3d.| 22. W ord of Godincarnate | Gounod 
29. I will give thanks ... B imby 4d. | 242. Out of the deep J.B. Calkin 3d. | 
156. I will give thanks ...E y Hopkins 6d. sr. Plead thou my cause Mozart 6d. | 
225. I will go unto Dr,Gauntlett 2d. | 55. Ponder my words Henry Gadsby 3d. | 
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ee es 
and Miss Mabel Waite were the vocalists. The performance 
of the Mendelssohn Symphony and Wagner’s Overture was 
particularly good. Dvorak’s Suite appeared to excite con- 
siderable interest among the audience, and at the close of 
the Romance there was much applause. But for the rule 
against encores which prevails at these Concerts, the 
Suite would undoubtedly have been redemanded. Mr. 
Riseley conducted. 

At the Monday Popular Concert on the 22nd ult. 
(tenth Concert of the fifth season) Mr. Riseley’s band 
performed the following selection: Overture to ‘‘ Jessonda”’ 
(Spohr), Overture to “ Die Felsenmihle” (Reissiger), Scotch 
Symphony, Op. 56 (Mendelssohn), and the Overture to 
“The Merry Wives of Windsor” (Nicolai). The chief 
feature of the evening was Miss Helen Hopekirk’s per- 
formance of Beethoven’s ‘‘ Emperor ’’ Concerto, for piano- 
forte and orchestra. In this Miss Hopekirk displayed 
marked talent and ability, the left-hand passages especially 
being rendered with almost masculine vigour and power. 
She also gave Chopin’s Berceuse in D flat and Polonaise in 
A flat, for pianoforte solo, playing these, as well as the 
Concerto, from memory. The first movement of the 
Mendelssohn Symphony was somewhat too loud in the 
pianissimo passages, an unusual fault with Mr. Riseley’s 
band, but the remaining movements went well. Mr. W. 
Thomas and Miss C. Wollaston were the vocalists. 
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MUSIC IN MANCHESTER. 








(FROM OUR OWN CORRESPONDENT.) 

Tue last Gentlemen’s Concert of the series was given at 
the Concert Hall on April 24. The chief orchestral work, 
Mozart’s ‘‘ Haffner” Serenade, produced at Mr. Hallé’s 
Concerts about a year ago, though replete with melody, 
like all Mozart wrote, is not to be ranked with his great 


themes, and the somewhat thin scoring for a small 
orchestra, combine to render the work slightly monotonous, 
despite its melodic beauty. The other orchestral numbers 
were Schubert’s Overture to ‘‘ Rosamunde,” and Brahms’s 
“Hungarian Dance” No. 6. 
characteristic rendering of Beethoven’s 
Concerto in C minor, and played with infinite grace and 
delicacy four pieces from Schumann’s “ Phantasiestiicke.” 
Mrs. Hutchinson sang several songs in her usually 


played a good contralto voice, commendable method, and 
excellent taste in a pleasing but not ambitious selection. 
Madame Sophie Menter gave her first Pianoforte Recital 
here on the 8th ult. Her programme comprised only seven 
‘ original pianoforte compositions, viz., Beethoven’s ‘‘ Sonata 
Appassionata,’’ two Preludes by Chopin, two pieces by 
Scarlatti, and an equal number by Rubinstein ; and the rest 


Liszt’s ‘‘ Don Juan” Fantasia, Tausig’s transcription of 


sohn, and a perversion of Chopin’s Mazurka No. 23. 
Madame Menter’s exceptional powers of execution enabled 
her to give a very effective reading of these pieces, espe- 
cially of those which belong to the bravura style. 

At Madame Menter’s second Recital, which was given on 
the 22nd ult., 
“ Carnival,” Liszt’s Tarantella de ‘‘La Muette de Portici,” 
and pieces by Handel, Scarlatti, Chopin, Mendelssohn, &c. 








MUSIC IN YORKSHIRE. 
FROM OUR OWN CORRESPONDENT.) 


Mr. MAas’s Concert at Huddersfield, on April 25, attracted 
a large audience, the programme being well suited to the 
occasion. The harp solos of Mr. D. Ffrench Davis and 
the fine singing of Mr. Maas were enthusiastically ap- 
plauded. The other artists were Misses De Fonblanque 
and Helen D’Alton, Messrs. Thurley Beale and H. T. 
Bywater, and Herr Volkmer. 

The Halifax Choral Society gave a Miscellaneous Con- 
cert, on April 28, under the direction of Mr. R. S. Burton 
(of Leeds) as Conductor. Mr. W. F. Illingworth distin- 


guished himself by an excellent rendering of Schumann’s 





XUM 


Mr. Charles Hallé gave a/ 
Pianoforte | 


refined and artistic style, and Miss Spencer Jones dis- | 


| pany (in six years), 


consisted entirely of transcriptions and fantasias, including | 


Bach’s Toccata and Fugue in D minor from the organ | 
works, arrangements of songs by Schubert and Mendels- | 


Arabesque (Op. 18). The singing of the choir was highly 
commendable, and the soloists, Miss Tomlinson, Miss 
Riley, and Mr. Fred. Foster, achieved a considerable 
amount of success. 

The Leeds Amateur Orchestral Society attempted great 
things at the Church Institute, on the 8th ult. The pieces 
performed by the band were Suppé’s Overture, ‘* Poet and 
Peasant,” Beethoven’s Pastoral Symphony, and Auber’s 
Overture to ‘Fra Diavolo.” M. J. P. Bowling was the 
Conductor, Mr. W. S. Hall solo flautist, and Miss Annie 
Woods the vocalist. 

Dr. Stainer’s Cantata ‘* The Daughter of Jairus ” formed 
the first part of the programme of a Concert given by the 
Ilkley Vocal Society on the gth ult.; the second part con- 
sisting of part-songs and solos. Mr. Jas. Broughton, the 
Chorus-master of the Leeds Musical Festival Choir, is the 
Conductor of the Society. 

The only other Concert of any importance in this neigh- 
bourhood during the past month was that of the Manning- 
ham Vocal Union, which took place on the 12th ult. at the 
Bradford Church Institute, under the care of Mr. Jas. H. 
Rooks, the Conductor of the Society. Sterndale Bennett’s 
‘“* May Queen”’ formed the first part of the programme, the 
second part being of the usual miscellaneous nature. 





Stnce the publication of the list in our April number 
the following subscriptions have been promised to the 


Royal College of Music: H.R.H. the Duchess of 
Cambridge, £50; Mr. W. J. Clarke (Scholarship for 


Colony of Victoria), £3000; The Fishmongers’ Company 
(in five years), £2000; The Merchant Taylors’ Company 
(in five years), £1050; proceeds of Royal Italian Opera 
Concert, May 13, per Mr. Ernest Gye, £873; The Earl 
Cadogan (in five years), The Duke of Norfolk, A Lover of 
Music, per H.R.H. the Duke of Edinburgh, Kk.G. (in five 


: Pip ~ 5.~“ | years), The Leathersellers’ Company (in five years’, and 
productions; and the frequent repetition of the principal | ; : ; 
| ment), each £500; Rochester, Chatham, and Strood Choral 


the Stock Exchange, per Mr. A. K. Hichens (first instal- 
Society (first instalment), £331 2s.; The Salters’ Com- 
£315; Messrs. Leaf, Sons and Co., 
Messrs. Collard and Collard first list), 
£207 11s.; Mr. Arthur Wilson and Mr. C. H. Wilson, 
M.P., each £200; Friend, A. C. K., £150; Mr. Edmund 
F. Davis, The Pewterers’ Company, Messrs. Copestake 
and Co., Sir Michael Shaw Stewart, Bart., The 
Musicians’ Company, and Messrs. Cook, Son and Co., 
each £105; Messrs. Kirkman and Son, Mr. James R. 
Fairfax, Messrs. Bass and Co., Messrs. Allsopp and Sons, 
Mr. Lewis Loyd, Mr. Coleridge J. Kennard, Messrs. 
Raphael Bros., Mr. C. Beclistein, The Marquis of Bute, 
k.T., Dr. Agnew, of Tasmania, The Baron de Reuter, Mr. 
Arthur Sullivan, and Mr. Junius S. Morgan, each £100; Mr. 
Elliot Galer (proceeds of Dramatic Entertainments at 


£250; per 


Leicester and Reading), £87; Mr. Alderman W. Lawrence, 


M.P., Alderman Sir J. Clarke Lawrence, Bart., M.P., Mr. 
Edwin Lawrence, Miss J. Durning Smith, Messrs. Louis 
Cohen and Sons, Mr. A. McArthur, M.P., Mr. George 
Smith, Messrs. Richard Bentley and Sons, The Broderers’ 
Company, Mr. F. C. Pawle (in five years), and The Joiners’ 
Company, each, £52 1os.; proceeds of a Concert at Stone, 
Staffordshire, on April 10, including some contributions, 
£51 3s. 5d.; Earl of Powis, The Auditor and Secretary 


AJ 


of the Duchy of Cornwall, Mr. E. Dresden, Mr. George H. 


the programme included Schumann's |7 eyis) Mr. Thomas Paget, M.P., The Marquesa de 


Santurce, The Earl of Ducie, Messrs. Longmans, Green 
and Co., The Archbishop of York, Mrs. Gerard Leigh, 
Madame Albani Gye, The Earl of Home, and Sir George 
Wombwell, Bart., each £50. Promises of support have 
also been received from the following: Per the Dean of 
St. Asaph, Mr. E. Speyer, Mr. Herbert Symes, Mr. 
Frederick Tooth, The Bishop of London, Lord Stafford, 
Mr. Robert H. Benson, W. G., Sir E. W. Stafford, Mr. G. 
D. Berney, Mr. Horace Farquhar, The Mayor of Ryde 
(Mr. B. Barrow), in five years, Earl Sydney, G.C.B., Mr. 
W. Donne, Mr. J. Thomas, Mr. F. D. Mocatta, Mr. Wm. 
Melles, Lord Robartes, Sir Charles Clifford, Sir Penrose 
G. Julyan, K.C.M.G., C.B., per Mr. J. Webdale, Mayor of 
Luton, Mr. Sheriff Ogg, Mr. Fred. W. Cosens, Mr. S. W. 





Silver, Mr. S. B. Bancroft, Sir Robert W. Carden, M.P., Mr. 
T. Hills, Alderman Sir F. Wyatt Truscott, Alderman Sir 
Thomas Gabriel, Alderman Sir B. S. Phillips, Mr. Alderman 
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Hadley, Mr. Alderman Staples, Mr. Alderman and Sheriff 
Hanson, Mr. Alderman Walker, Mr. Alderman Knight, 
Mr. Alderman Breffit, Messrs. Josolyne, Baynham, Miles 
and Co., Mr. F. Gorringe, Mr. Sydney Evershed, Mayor of 
Burton-on-Trent, University College, Oxford (per Mr. C. 
J. Faulkner), Mr. John Burns, Mr. W. P. Price, Mr. 
Thomas Archer, Mr. Banting, Rev. Dr. Liddon, Mr. 
Brodie Sewell, M.D., Messrs. Watson, Bontor and Co., 
Sir James Paget, Bart., Mr. Michael Williams, Mr. G. 
Palmer, M.P., Mr. Robert Davis, Mr. F. W. Buxton, M.P., 
Mr. T. Julian Adams, A Friend (per Mr. Grove), Messrs. 
Sewell and Crosby, Llansaintffraid Choral Union, Lady 
Sophia Macnamara, Duchess of Leeds, Mrs. Thring, Mr. 
W. H. Marling, Mrs. Hawdon, Hon. R.. Strutt, Rev. Geo. 
Ridding, D.D., Head Master of Winchester College, Mrs. 
Dodgson, Mr. Walter J. Houldsworth, Hon. Mrs. Wellesley, 
Mr. James Watson, Mayor of Hull, Mr. Arthur W. Blom- 
field, per Rev. E. H. Bradby, Mr. F. W. Walker, M.A., 
Head Master of St. Paul’s School, Rev. T. W. Jex-Blake, 
D.D., Head Master of Rugby School, Rev. Canon Pearson, 
Rev. E. H. Bradby, Head Master of Haileybury College, 
The Misses Cannop, Mr. C. Lea Wilson, The Dean of St. 
Asaph, Col. Picton Turbervill, Mrs. Picton Turbervill, Mr. 
Harry Cannop, Rev. T. B. Rowe, Head Master of Ton- 
bridge School, Mr. C. D. F. Phillips, M.D., Collected by 
G. R. Malkin, Tonbridge School, Miss S. Pattison, Mrs. 
H. 8S. Ashbee, and Miss Warlow. Support has also been 
proffered by various Musical Societies in the form of 
Concerts and other Musical Entertainments, the profits of 
which which will be devoted to the College. The total 
amount of subscriptions now promised is upwards of 
£70,000. 


Ix our article upon the Jubilee of the Sacred Harmonic | character shall be given in due course. 
Society, which appeared in Tne MusicaL Times for) open morning and evening, to students of either sex, 
November last, we wrote hopefully of its future, knowing | whether professional or amateur. 


that the amount of support accorded to it during this 
season would materially influence the Committee in de- 
ciding whether to carry on the Society or at once to bring 
itto anend. The unfortunate illness of Sir Michael Costa 
may probably have had some share in producing the 
result, but at the close of the season the dissolution of 
this time-honoured institution was resolved upon, and the 
cause of sacred music has thus lost a zealous and trust- 
worthy friend. A pamphlet recently published, called ‘* A 
History of the Sacred Harmonic Society, its Origin, Rise, 
and Progress,” by Daniel Hill, J.P., President of the 
Society, which has been forwarded to us, most ably proves 
the truth of the statement in its first page, that everything 
accomplished by this Society is entirely due to ‘“ the intel- 
ligent perseverance of a few young men, possessed of no 
peculiar qualifications beyond industry, plain common 
sense, and business habits.” We have already, in the 
article mentioned, traced the career of the Association 
from the time when “five musical associates met by ap- 
pointment at the house of Mr. Joseph Hart, a musicseller 
in Hatton Garden,” with the view of establishing a Society 
for the performance of sacred music; and now refer our 
readers to Mr. Hill’s ‘ History’ for many minute details 
which we are certain will be read with the utmost interest. 
‘*Whether more important functions or higher honours 
await future exertions of London amateurs remains to be 
seen,” says Mr. Hill in this pamphlet; but, with every 
faith in the exertions of the many lovers of sacred music 
in this country, we can scarcely believe that ‘‘more im- 
portant functions’ can be undertaken by, or ‘higher 
honours” crown the efforts of, any body of artists more 
actuated by earnest devotion to the cause than was the 
Sacred Harmonic Society. 


AN amateur performance of the ‘‘ Merchant of Venice,” 
which took place at St. George’s Hall on April 29, 
although excellent in a dramatic sense, would claim no 
notice in our columns, were it not for the incidental music 
given on the occasion. This was of the utmost interest, 
for it included Mr. Arthur Sullivan’s music to the 
‘*Masque”’ in the second act (which had never before been 
heard in London in connection with the play), the 
‘* Serenade” being so well sung by Mr. Edwin Bryant as 
to elicit an encore, and the dance being also redemanded 
with an enthusiasm which could not be resisted. In the 
Casket Scene the song ‘“‘ Tell me, where is fancy bred?” 





| 


| 
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| 


| 


| 


| 


| 
| 


| 





set to music for male voices by Signor Pinsuti, in this 
popular composer’s happiest style, was repeated by desire; 
and in Act V. ‘‘A Hymn to the Moon” (words by Ben 
Jonson), also set as a part-song for male voices, by Mr, 4 
Berthold Tours, pleased so much by its melodious beauty | 





and sympatky with the verse as to receive the warmest 
applause. Both these part-songs were composed expressly 
for this performance, and we are gratified to learn that 
each composer has very generously presented his com. 
position to the fund for which the performance was 
organised. We may also say that an efficient little 
orchestra, amongst other pieces, performed Gounod’s 
‘*Wedding March” (composed for the marriage of H.R.H, 
the Duke of Albany), and a Gavotte by Ramear, 
arranged for strings by Mr. Berthold Tours, who most ably 
conducted the music of the evening. 


WE understand that a new department of Trinity Col. 
lege has been created for the purpose of preserving the 
best traditions of oratorio, and of further developing this 
branch of the musical art, under the able direction of Mr, 
Willing. The work of the school will be conducted in 
two divisions. 
trained in recitative, air, and other solo work. The choral 
division will comprise the study of the choruses in oratorios 
by the great masters, including those for eight voices or 
double choirs, occurring in such works as the * Passion 
according to St. Matthew,” “Israel in Egypt,” &c. Com. 
bined rehearsals of the solo and choral divisions, together 
with orchestral accompaniment, will be commenced as 
soon as the respective divisions have been brought to the 
needful state of efficiency, and it is also intended tl 
occasional performances of a more formal and pul 
The school will be 








lie 
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In the prospectus of 


this undertaking Sir Michael Costa is named as ‘* Visitor. 


Tue Victoria Glee Club gave a Concert at the Horns 
Assembly Rooms, Kennington Park, on Wednesday, the 
3rd ult., when male-voice glees by Callcott, Beale, Spof. 
forth, &c., were given. The soloists were Madame D’Ary, 
Miss Rose Barnby, Mr. Henry Parkin, and Mr. Henry 
Prenton; violin, Miss Margaret Gyde. The accompanists 
were Miss Annie Daymond, R.A.M., and Mr. Alfred Cox. 
Dr. Bridge, President of the Club, occupied the chair, and 
Mr. William Sexton conducted. On the 22nd ult. the 
Club, numbering forty voices, gave a Concert at the Royal 
Victoria Coffee Hall, when glees, part-songs, choruses, &c., 
were successfully rendered. Solos were given by Madame 
Worrell, Mr. Edwin Bryant, Mr. Arthur Weston, Mr. 
R. W. Heney, and Mr. Egbert Roberts; Miss Margaret 
Gyde (violin), Mr. H. Tuddenham and Mr. T. F. Williams 
flute), Miss N. Cowell, Miss Annie Daymond, and Mr. 
Alfred Cox (pianoforte). Mr. Sexton conducted the 
Concert. 


ES 


A very successful Concert was given in Wycliffe Chapel, 
Philpot Street, on Wednesday, the 17th ult., when Dawre's 
Cantata ‘‘ The Lion of Judah,” was given with full band 
and chorus of 200 performers. The soloists were Miss 
Kate Howard, Miss Annie Hood, Mrs. J. Chappell, Miss 
L. La Riviére, Miss Sara A. Hughes, R.A.M., Mr. F. 
Peach, Mr. W. G. Williams and Mr. C. H. Rowcliffe. In 
addition to her part in the Cantata Miss Hughes sang ‘“‘ He 
was despised,” and ‘‘ O thou that tellest,”’ from ‘* The Mes- 
siah,”’ and Mr. Rowcliffe sang Gounod’s ‘* Nazareth.” 
Mr. G. J. Rayner presided at the pianoforte, and Mr. 
G. E. Hedges at the organ, the last-named artist gaining 
an encore for his fine performance of Mendelssohn’s Organ 
Sonata No.1. The band, under the leadership of Mr. H. 








In the solo division singers will be specially } 





Baynton, played Mendelssohn’s ‘* Cornelius ’? March, and 
War March from ‘“ Athalie.” Mr. George Merritt, the 
Choirmaster of Wycliffe, conducted throughout. 


On Wednesday evening, the 3rd ult., a successful 
Concert was given by the Tottenham Musical Society 
(Wesleyan), under the conductorship of Mr. R. J. Pitt. 
The programme included a new (MS.) Sacred Cantata, 
composed by Mr. George F. Grover, entitled ‘‘ The Raising 
of Lazarus.’ The principal soloists were Miss Alice 
Sugden, Mr. J. Blofield, and Mr. C. Murton, all of whom 
acquitted themselves admirably. The band was under the 
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able leadership of Mr. G. Harold Elphick; Mr. John 
Jefferys presided at the organ, and the composer at the 
pianoforte. The Cantata was excellently rendered, and the 
audience most enthusiastic. At the conclusion of the 
Concert the young composer was called forward and 
warmly applauded. The libretto was arranged and 
written by Mr. J. Montgomery. 

Tue St. George’s Glee Union gave a very successful 
representation of ** The May Queen” (Bennett) at their 
Concert on the 5th ult., at the Pimlico Rooms. The 


characters were taken by Miss Kate Hardy, Mr. Henry | 


Parkin, Miss Coyte Turner, and Mr. R. E. Miles. The 
choruses were well sung by a choir of nearly eighty voices. 
Miss Edith Mahon and Mr. F. R. Kinkee played the 
pianoforte and harmonium accompaniments. The first 
part of the programme was miscellaneous, and included 
solos by the artists before mentioned, and several part- 
songs by the choir, among which were, ‘‘ Now is the month 
of maying’’ (Morley), ‘This pleasant month of May” 


t 
t 


Beale’, and * Allegiance we swear’ | Bishop); the soprano 

solo in the latter being ably rendered by Miss E. Watts. 
r, Joseph Monday conducted. 

Mr. Joseph Monday conducted 


THE annual Festival of the Church of England Tempe- 
rance Society took place in St. Paul’s Cathedral, on 
Thursday, April 27, the musical arrangements being in 
the hands of the Lay-Helpers’ Association, whose choir 
numbered about 250 voices. Two horns and two trom- 
bones from the Band of the Grenadier Guards rendered 
very great assistance to the voices, the processional hymns, 
always a trying feature of these services, being particularly 
steady and effective. The service consisted of full choral 
evensong, with Schubert’s ‘Song of Miriam” for the 
anthem. The Bishop of Carlisle was the preacher, Mr. 
George C. Martin, Sub-organist of the Cathedral, presided 
at the organ, and Mr. C. E. Miller, Organist of Lambeth 
Parish Church, conducted. 


7) 


An excellent Concert was given by the Hampstead 
Choral Society at the New Vestry Hall, Haverstock Hill, 
onthe 22nd ult. Spohr’s ‘* Last Judgment,” Mackenzie's 
Cantata ‘* The Bride,” and Gounod’s “ Gallia,” were the 
works selected for performance. The principal vocalists 
were Miss Gertrude Hine, Mrs. George Gill, Miss 
Amy Gill, Miss A. E. Grahame, Messrs. Frazer, George 
Gill and Alfred Smith, all of whom were thoroughly 
efficient, the singing of Mrs. Gill in Gounod’s * Gallia” 
being much admired. The choruses were well rendered, 
the Conductor, Mr. Willem Coenen, having evidently 
bestowed much care upon the preparation of the works. 
The accompaniments were played by an amateur orchestra 
of forty performers, 


Ture Kentish Town Institute Choral Society, which was 


formed Jast autumn, gave its second and last Concert of | 


the season at the Schools, Islip Street, on the 8th ult. 
The programme consisted of the one-act Cantata ‘* Nour- 
mahal,’’ by Urich, several part-songs well sung by the 
Portland Glee Union, and solos by Mrs. Georgina Weldon, 
Miss Medus, Messrs. W. I’. Shea, Vernon Brett, and H. 
Knight. Mr. H. S. Webster presided at the piano, Mr. 
H. Knight at the harmonium, and Mr. H. W. Carte gave 
a flute solo. Mr. Wallace Wells and Mrs. Georgina 
Weldon conducted. 
tember 25, when Van Bree’s Cantata, ‘‘St. Cecilia,” will be 
practised. 


THE Board of Musical Studies at Cambridge have had | 


under consideration the desirability of offering to women the 


advantage of having their knowledge of the higher branches | 
of music tested by University examination; and they re- | 


commend that musical degrees shall be open to women who 
can produce the required certificate of literary and scientific 
attainment, at the same fees as those demanded from men, 
and that the names of all those who satisfy the examiners 
shall be published at the ordinary time in a separate list. 


At a Congregation held in the Senate House, Cambridge, 
on Thursday, the rith ult., the degree of Doctor of Music 
was conferred upon Edwin J. Crow, of St. John’s College, 
and Organist of Ripon Cathedral, and Charles Joseph Frost, 
of Sidney Sussex College, and Organist of Christ Church, 
Newgate Street, E.C. 


XUM 


The Society recommences on Sep- | 


| Tue season of the Brixton Choral Society was brought 
| to a termination at Angell Town Institution on Monday 
| evening, the 15th ult., when Handel’s ** Judas Maccabzus ” 

was performed. The choral work was upon the whole 
| praiseworthy, but not without minor faults. The leading 
| parts were sustained by Miss Catherine Penna, Miss 
| Minnie Gwynne, Madame Osborne Williams, Mr. Dudley 
| Thomas, and Mr. H. Horscroft, the first and last named 
| being worthy of especial praise. A small band of strings 

played commendably the orchestral accompaniments, 
| assisted at the organ by Mr. John Harrison. Mr. William 
| Lemare conducted with his usual care. 


THE second Concert of the season of Mr. Michael 
| Watson’s Choir was given at the Surrey Masonic Hall, 
| Camberwell, on Monday evening, the Sth ult., the first 
|part of the programme consisting of Mendelssohn's 
|‘ Hymn of Praise.”” The choruses were given with very 
commendable precision throughout. The solos were 
; rendered by Madame Worrell, Miss May Hallam (pupil of 
| the Conductor) and Mr. Henry Guy. The Symphony 
and accompaniments were performed with efficiency by 
| Miss Adelaide Palmer, and Miss Emily Gilloch. Mr. 
| Watson conducted. “Elijah” will be performed at the 
remaining Concert. 

Miss ANNIE MATTHEWS gave her annual Concert 
| Brixton Hall on Thursday evening, the 11th ult. The 
|pieces chosen by the bénéficiaire were the Scena from 
Weber’s ‘‘Der Freischitz,” ‘Softly sighs,’ Sullivan’s 
| ‘* My dearest heart,’ and, as an encore, “ Within a mile 
| of Edinboro’ Town,” all of which were well sung. Miss 
| Clara Samuell and Miss Marian Burton were also highly 
' successful. The remaining artists were Mdille. Vagnolini, 
Misses Lizzie Evans, Maud Longhurst, and E. Daniel; 
Messrs. W. Coates, Arthur Thompson, H. Horscroft, 
James Budd, and Frederick Bevan. Mr. Turle Lee accom- 
panied. 
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the Fulham Choral 





On Tuesday evening, the oth ult., 
Society gave a Concert at the Mission Hall, Parson’s 
Green, which was well patronised. The first part of the 
programme consisted of Sir Sterndale Bennett’s Cantata 
‘The May Queen.” The solo parts were taken by 
Madame Worrell, Mrs. Woodhouse, Mr. Alfred J: 
Garratt, and Rev. J. S. Sinclair, and were excellently 
rendered. The performance of the choruses showed that 
I Mr. Harry 
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the Cantata had been carefully practised. 
Dancey was the accompanist. The second part was 
miscellaneous. The Concert was conducted by Mr. F. 


| Grizelle, Organist of Fulham Parish Church. 


| : . . . . 
| <A PERFORMANCE of Mr. Farmer's Oratorio ‘“* Christ and 


| His Soldiers ’’ was given on Saturday evening, April 29, in 
| St. Margaret's Church, Westminster. The choruses were 
!sung by Mr. Stedman's choir and the united choirs of St. 
Margaret’s and Westminster Abbey, supported by a most 
efficient orchestra. Dr. Bridge presided at the organ, and 
Mr. Farmer conducted. The Oratorio has been enriched 
| since its last performance at St. Margaret’s by the addition 

of two tenor solos, ‘‘ When I survey the wondrous Cross,” 
| and ‘* The Son of God goes forth to war.”” Canon Farrar 
' opened the service and pronounced the benediction. There 
| was an offertory for the repairs of the organ. 





AN evening Concert was given on the 4th ult. at 
Steinway Hall, in aid of the Chancel Fund of St. Philip’s 
; Church, Regent Street. The vocalists were Miss Hip- 
well, Mr. Frederick Bevan, Mr. Arthur Vitton, and Mr. 
| W. E. Gregory, and the instrumental soloists Major Briggs 
(flute) and Herr F. Rosenthal (pianoforte). Mr. Percy 
| Reeve contributed a clever original musical sketch entitled 
‘*A Condensed Opera,’’ and the Euterpean Glee Union 
gave several glees and part-songs. Mr. G. F. Bruce acted 
as accompanist, and Mr. A. H. Crowest as director. The 
Concert, musically and financially, was a great success. 


Ar St. Sepulchre’s Church on the evening of Ascension 
Day, a selection from ‘The Messiah” was performed 
during the service, the choir being augmented for the 
occasion to a hundred voices. Dr. C. J. Frost, Organist of 
Christ Church, Newgate Street, presided at the organ, 
and Mr, Loaring, Organist of the church, conducted. The 
church was crowded. 
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WE have much pleasure in calling attention tothe excel-| | Ar the Ladies’ Concert of the Lombard Amateur Music 4? 
lent series of Concerts given by Mr. Julian Adams in the} Society, held at Cannon Street Hotel on the 3rd ult, a His 9¢ 
Devonshire Park Pavilion, Eastbourne. At all the health | feature in the programme was the performance of a setting j ot, we 


resorts Mr. Adams’s fine band has been for years a powerful 
attraction; and his programmes at Eastbourne have been 
invariably selected with such care and judgment as to merit 
high commendation. On the 12th inst. he will commence 
a number of Orchestral Promenade Summer Concerts at 
St. Leonards-on-Sea, which we sincerely trust will be as 
extensively supported and as warmly appreciated as they 
deserve to be. 


A sprciaAL Choral Service was held at St. Thomas’s 
Church, Portman Square, on Thursday evening, April 27, 
before a large congregation. The work selected for the 
occasion was Mendelssohn’s ‘Athalie.” The soloists 
were Miss Fusselle, Miss White, and Miss Winthrop, and 
the connective readings were recited by the Rev. Henry 
Geary (Vicar). Mr. Humphrey J. Stark, Mus. Bac., 
Oxon., presided at the organ. The chorus-singing was 
noticeable for its precision of attack and delicacy of light 
and shade. Mr. Edmund Rogers, Organist of the church, 
conducted the performance. 

On Wednesday, the 3rd ult., the organ at Holy Trinity 
Church, Woolwich, was reopened by Dr. C. J. Frost, of 
Christ Church, Newgate Street, at a special musical service, 
at which the Royal Arsenal Philharmonic Society, con- 
sisting of a choir of about 120 voices, and a band of thirty, 
assisted and rendered a selection from ‘* The Messiah.” 
The organ pieces played by Dr. Frost were Festal March 
in E flat (Dr. Swinnerton Heap), Andante Moderato in A 
(Dr. Garrett), Fantasia introducing Choral * Ein feste Burg” 
(G. A. Thomas), Fantasia (Hermann Berens), and “Schiller” 
March (Meyerbeer), all of which were excellently rendered. 


Tue West Hackney Choral Society, which was formed 
some six months since, held its second Concert on Tuesday, 
the 16th ult., at the schools attached to West Hackney 
Church, when Handel’s Serenata, ‘““Acis and Galatea,” 
was performed under the conductorship of Mr. James 
Bellamy, Organist and Director of the Choir at the Parish 
Church. The solo parts were sung by Miss Maude Kelly, 
Mr. John A. Herbert, Mr. Frank Peach, and Mr. Robert 
J. Harris, all of whom were highly efficient. The choral 
numbers were, for so young a Society, performed with 
commendable precision. 

Tue 123rd monthly Concert of the Grosvenor Choral 
Society was given at the Grosvenor Hall on the roth ult. 
A performance of Niels W. Gade’s Cantata ‘The Cru- 
saders ’ was the principal feature of the programme, the 
solos being rendered by Mdlle. Doré Desvignes, Mr. Arthur 
Weston, and Mr. Henry Baker. A miscellaneous selec- 
tion of part-songs and vocal solos was also given, in which 
the above artists took part, together with Mrs. Luff and 
Mr. Bret Miller. Miss Florence Hartley and Mr. Wood- 
house accompanied in a highly efficient manner, and Mr. 
G. R. Egerton conducted. 


Tue members of the Bolingbroke Choral Society gave 
a very successful Concert in the Bolingbroke Hall on 
Monday evening, the Ist ult., when a programme con- 
sisting of sacred and secular items was well rendered. The 
soloists were the Misses Edith Ball, Thompson, Collins, 
McArthur, and Brittle, Mrs. Carter, and Messrs. E. R. 
Testar, W. Stinchcombe, Budd and Daly. The Conductor, 
Mr. John Ulrich, deserves much praise for the manner he 
has trained his choir. Miss Ada Halcrow was the pianist, 
and Mr. J. Liddell presided at the harmonium. 


On the 18th ult. Mr. Hollins and Mr. Sauvage gavea 
Concert at the Atheneum, Shepherd’s Bush. The pro- 
gramme consisted of songs, duets, &c., principally by 
modern composers, and the artists, Miss Annie Marriott, 
Miss Annie Kinnaird, Miss Helen Measor, Miss Alice 
Fairman, Messrs. Hollins, Sauvage, and Thorp (vocalists), 
and Herr Bonawitz (pianoforte), were much appreciated in 
their several efforts. 


Some highly attractive Organ Recitals have been given 
during the past month at Christ Church, Clapham, by 
Mr. Jacob Goose, Organist and Director of the Choir. 
The programmes were selected with the utmost care and 
judgment, and included many works by English composers. 
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of Psalm xlvi. by L. F. Brandts Buys, a Dutch composer.4 
The work was well received by the audience. Berthold 
Tours’s song ‘“ Because of thee” was well sung by My 
Frank Connery, and encored, and the remainder of the pro. 
gramme was made up of madrigals, part-songs, &c., the 
concluding piece being Mendelssohn’s Chorus “ Tho 





; ay Nottin; 
comest here to the land” (‘‘ Gdipus ”’). delssol 
Tue third and last Concert of the Crouch End Chorq ranged 


Society took place on Tuesday, April 25, at Christ Church Merkel 


a 






Schoolroom, when an excellent performance of Haydnsf yr. 
‘Creation’ was given with full band and chorus. The} yysic 
vocalists were Mdlle. Mathilde Enequist, Mr. Alfei] O,gan 
Kenningham, and Mr. Frank Ward. The band was led by stew id 
Mr. S. Dean Grimson. The recitatives were admirably aulte 
accompanied by Messrs. E. Woolhouse and Strugnell sawed 
Mr. Charles W. Lovejoy presided at the piano, and M, ; 
Alfred J. Dye conducted. Mis: 
Tue third subscription Concert of the Thornton at 
Heath Musical Society was given on April 25, wher] ypicc \ 
Mendelssohn’s ** Hymn of Praise,”” Romberg’s “ Harmony} yore, 
of the Spheres,” and a miscellaneous selection were pet-{ povel . 
formed with much success before a large audience. Th} ° 
principal vocalists were Miss Evelyn Bawtree, Miss Alice} Ti! 
Roper, and Mr. A. Wilmot, all of whom were highly} of Mr. 
efficient. Mr. Josiah Bawtree merits warm praise on the] Messi< 








result of his labours as Conductor of the Society. 3rd t 


: : y Vivian 

On Tuesday, the gth ult., a deputation of Professors of f EH 
the National Training School of Music attended atthe} ~~ 
residence of Mr. Arthur Sullivan, for the purpose of pre} Tue 


senting him with an album containing photographs of the} of the 
professors, officials and students who had been associated} royal 1 
with him during the time he heid the office of Principal.f presen 
A complimentary address was read by Signor Visetti, tof memot 
which Mr. Sullivan replied, expressing his sincere gratifi-} yp. 
cation at this appropriate recognition of his services. mates 
of Org: 
down. 
this ch 
HE! 
Return 
burg (: 
stay. 
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On Wednesday, April 26, a Service of Song was given 
at the Mostyn Road Wesleyan Chapel, Brixton, when 
Farmer’s ‘‘ Christ and His Soldiers’ was sung. The solos 
were intrusted to Miss Matilda Roby, Mr. Sidney Barnby, 
Mr. Dalzell, and Mr. F. Bevan, all of whom gave great 
satisfaction to a large and appreciative audience. The 
choir, numbering about eighty voices, sang in a manner 
that reflected great credit on the Organist and Choirmaster, 
Mr. Chudleigh, who presided at the organ. 





Tue Dean of Westminster has consented to allow 4 
tablet in memory of the late M. W. Balfe to be placed in) 
Westminster Abbey, in compliance with a memorial drawn 
up by Mr. W. A. Barrett, and signed by the Professors of 
Music at the Universities, the principal cathedral organists, 
the heads of musical institutions, and other gentlemen of 
influence in the musical world. The tablet is already 
prepared, the principal feature being a beautiful medallion 
portrait of the late composer by Mallampré. 
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Mr. Henry R. Birp announces that his Annual Concert 


will take place at the Town Hall, Kensington, on Saturday , le 
morning, the 3rd instant, when half the proceeds will be By Ja 
devoted to the ‘Henry Smart Memorial Fund.” Miss} Tx 
Mary Davies, Mr. W. H. Cummings, Herr Straus, and} the L 
other distinguished artists will appear. the fir 

we m 


Tue Balham Choral Society gave a very successful 
Concert on the rst ult., under the direction of Mr. Adolphus | * 





Antoine. The vocal solos were well rendered by Mrs. 
H. E. Browne, Miss L. Antoine, Miss Pauline Featherby, Who | 
Mr. G. S. Graham, and Mr. Alfred Moore. A flute solo } 2 ™ 
performed by Mr. Malcolm Ross was highly appreciated. ye 
Tue 144th Anniversary Festival of the Royal Society of quota 
Musicians will take place at St. James’s Hall on Wednes: } effec 
day, the 21st inst., under the presidency of Dr. Arthur | there 
Sullivan. A number of eminent artists have kindly volun- | who 
teered their services on the occasion. the ¢ 
An Organ Recital was given at Finchley Parish Church | bold). 
by Mr. A. A. Yeatman, the Organist, on the 4th ult, The | its st 
programme consisted of works by Bach, Handel, Mendels- | Mr. | 
sohn, E. J. Hopkins, &c. turne 
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A PERFORMANCE of John Farmer’s Oratorio ‘ Christ and 
His Soldiers °” was given on Wednesday evening, the 23rd 
ult, in Trinity Congregational Church, Poplar, by an 
Mr. William Robinson 


reason to fear that in these days of high-handed School 
Boards, intermediately educated classes, journals of educa- 
tion, education societies, and the new race of hot-pressure 
educationalists, all pressing hard in one direction--there is, 
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omposer:# augmented choir of eighty voices. ; an ‘ 

Berthold conducted, Mr. Walter W. Robinson presiding at the|I say, reason to fear that the scholars’ faculties may be 

x by Mr, ) organ. There was a large and appreciative audience. oo and pressed ms —— and left —— 
on ne se We a : ’ out healthy exercise in others. 1e solemn ceremony o 

‘no “. = pete He go eri ty Fim csr pulling up the roots to see the growth, technically called 

; © Thos Notting Hill. The programmes have tactuatinll all sing examination, is performed Wi such useless, confusing 
Hy Notting : of “lea ee eee frequency that the aim of the professional educator, whose 


delssohn’s organ works, Handel’s twelve Concertos (ar- 
ranged by Best), Rheinberger’s six Sonatas, Sonata by 
\ Merkel, twenty 'ugues of Bach, &c. 


character is made to depend upon the results, may not 
always be the best; and there is almost a certainty that 
he will not be able to judge or have the leisure to examine, 
in any exceptional case, what are the most worthy faculties 
of the scholar.” We should be glad, did our space allow 
it, to quote many of the author's observations upon the 
manner in which the art should be taught where it i 
| definitely proved that there is a sympathetic mind to re- 
ceive it, and, on the other hand, to place before our readers 
| his well-digested reasons for not forcing a student to work 
; at music simply because it is the custom to do 
| discouragement,” } ‘and a loss of 


he says, 
| but the waste of time in wearily, drearily ; 





Mr. HERMANN SMITH is writing for Musical Opinion and 
Music Trade Review a series of papers entitled ‘In the 
Organ and in the Orchestra,”’ in the course of which many 
new ideas bearing on the production and appreciation of 
musical sounds are put forth, and several old beliefs are 
viewed from new standpoints. 

Miss VIVIENNE HAMILTON gave a very successful 
Concert on April 28, at St. Matthew’s Schoolroom, West 
Kensington Park, in aid of Christ Church Choir: Vocalists, 
Hamilton, Miss Etta Drew, Miss Alice 
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Miss Vivienne Renee CCNA RTE Eom AEE Lae ne 
larmony} Yorke, Mr. Grier, and Mr. John King; Pianist, Miss | See ae, an Regn 
= Rogel Ayers ; Conductor, Mr. A. W. Sebastian Hoare. | glad if it ee openly avowed, even at the di 
iss Alice] Tue Choir of the Kyrle Society, under the direction minishing the number of players and singers who it as 
: high} of Mr. Malcolm Lawson, gave a performance of ‘‘ The | much misery upon their hearers as their teachers have in- 
“th iah” in St. Augustine’s Church, Stepney, on the flicted upon them. Let all possessed of voices and ears 
The soloists were Miss Agnes Allen, Miss Minna | have them both cultivated when young, and we should 
Mr. Hilton Carter, and Mr. Albert Orme. Mr. then speedily find those who have special faculties for the 
E. H. Turpin presided at the organ. | study. “In colleges and schools, Mr. Cul vick argues, 
. _ | ‘neither lads nor lasses should have their art-feeling neg- 
of pre} Tus Queen has been pleased to express her approbition jected. Those found to prefer it should be aliowed to lear 
S of thepi of the musical arrangements connected with the recent drawing—such as would go towards opening their eyes to 
sociated | royal marriage in St. Ge orge’s Chapel, Windsor, and has the beauty Nature in rich prodigality scatt : 5 
‘incipal. presented Sir George Elvey with a handsome claret-cup in | colour, in cloud or sunshine, everywl eo 
Setti, tof memory of the occasion. with no taste for either music or dra 
grati-F Mr. Ricuarp Lemarre, formerly Organist and Choir- | literature as a delightful and most beneficial 


' master of Christ Church, Clapham, has accepted the post | would learn the blessedness of books. 








s given} of Organist and Director of the Choir of St. John’s, Horsely- | or head for nothing at all should be a 
» whent do A full cathedral service will in future be sung at follow a course of life where the want of taste we 
he solos J this church. missed.” It would be well if this common- > theory 








Tue Liverpool Philharmonic Society, under the direction 
of Mr. Max Bruch, announces twelve Concerts for the 
season 1882-83. The Concerts, commencing on October 10, 
} willextend into the month of April next year. 


| 1 
darnby. . : ,;, | Were not foo common to be more generally acted upon. 
—_ Herr ScCHACHNER, composer of the Oratorio “ Israel S| ‘ ni a 2 t 
- i Return from Babylon,” has arrived in England from Salz- } Roamine. 
aaa burg (after an absence of fourteen years) for a lengthened | Se Casha 
raed Stay. | Glorious May. 
| The Words translated from the German by Clara Ascroft. 


Composed for men’s voices by H. Hofmann. 
” - r~r , an 

LOW 4 | Novello, Ewer & Co. 
Sceiin pi : 
_ We have here a group of part-songs eminently charac- 
— er in aid of the Choir Benevolent Fund are to | tetistic of the refined and melodious style of a composer 
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sanists,} beheld in Sheffield on the r9th and in York on the 2oth | whose works have made their way eget land solely by 
men off of September. their own merits, and in a remar! any brief period. 
already) —— ‘* Roaming,” is simple and tuneful in the extreme, and 
dallion - pee hag aioe will assuredly please wherever it is heard; but ‘ Sir 

REVIEWS Cuckoo,” although equally unpretentious—a quality which 
‘ especially distinguishes the whole of the series—is —. 

oncert be : ae ee ee é ; fully fresh and vigorous; the baritone solo, accompanied 
turday ) | The Study of Music, and its Place in General Education. prnedoson being = point of much interest, and me eid 
will be { By James C. Culwick. [Dublin: E, Ponsonby. | throughout being expressed most sympathetically, without 

Miss} Tuis pamphlet is the second of two Papers read before | the conventional “ bird-cries”? with which the realistic 
s, and} the Literary Society, Alexandra College, Dublin; and if| school of writers so plentifully embellish their cuckoo and 

the first of the two is equal in merit to the one before us, | nightingale songs. ‘ Glorious May” is a joyous compo- 
cessful | We may congratulate the College upon having secured the | sition; and although in feeling resembling the next one on 
olphus | Services of an artist who not only thoroughly understands | our list—‘ In Springtime’’—the character of the music 
» Mrs,| the subject upon which he undertakes to discourse, but | is quite different, the former being merely a charming May 
herby, | Who has the additional merit of conveying his thoughts | song harmonised in four parts, and the latter having some 
e solo} iM most felicitous language. There are many lecturers | highly effective phrases of imitation. ‘* Our Maxim” is 
ited. | Who can talk eloquently to an audience on the power|an excellent setting of some quaint verses, the solo 
‘ of music, and show by their own enthusiasm and the] quartet answered by the chorus, giving much force to 
iety of quotation of various authorities how much good it has|the jovial words of the ‘‘ maxim.” ‘In Dulci Jubilo,” 
ednes: | effected in the past and ought to effect in the future; but | commencing with a well-marked subject unharmonised, 
Arthu | there are few, especially amongst professional musicians, | and containing some quiet and well-considered writing, 
volum | who have sufficiently thought out the matter to assign to | forms a fitting termination to a collection of compositions 

the art its real place in general education, and to say|which we doubt not will be speedily recognised by the 
‘hurch | boldly who ought and who ought not to enter seriously upon | many Choral Societies desirous of extending their répertoire 

The | its study. ‘In spite of the strong wave of thought,” says|of modern works. The whole of these part-songs are 
ndels- | Mr. Culwick, ‘that through the length of the land has | included in the new series of the ‘* Orpheus,” which has, 





turned men’s minds to search for beauty, there is still 
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we find, already reached 174 numbers. 
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Reine d’Amour. Song for Soprano or Tenor. Words 
by Francis Turner Palgrave. 

The Cottage by the Sea. Song for Baritone or Contralto. 
Words by Hastings Crossley. 

The Lament of the Rose. Song for Mezzo-Soprano or 
Tenor. Words after the German of Mirza-Schaffy. 

In the Night. Song for Baritone or Mezzo-Soprano. 
Words by Hastings Crossley. English version by H. C. 
Irwin, Esq. 

Strew on her Roses. Song for Soprano or Tenor. 
Words by Matthew Arnold. 

Composed by Hastings Crossley. 
[Novello, Ewer and Co. | 


ALTHOUGH the name of this composer is unfamiliar in 
the world of music, there can be no question that it will 
not long remain so. The freshness of style in the melo- 
dies and the appropriateness and excessive gracefulness 
of the accompaniments throughout these songs evidence 
the mind of a musician and a poet; and if Mr. Crossley 
can only meet success with that fortitude which is usually 
supposed only necessary to meet failure, we confidently 
predict for him a most prosperous career, Of course all 
the compositions are not of equal merit; but we most 
unhesitatingly say that all are good. ‘ Reine d’Amour”’ 
is a highly attractive song, the purity and refinement of 
the voice part being materially aided in effect by the 
charming manner in which it is accompanied—one point 
worth noticing being where at the double bar the dominant 
is obstinately held on to form the third of the new key. 
Better than this song, however, and indeed the gem of the 
collection, is ‘The Cottage by the Sea.’’ Commencing 
with a characteristic phrase in A minor for the pianoforte, 
the voice breaks in with a pathetic, wailing melody which 
eventually, closing upon the dominant, passes into the 
tonic major, with an arpeggio accompaniment, and after- 
wards into the relative major, in which key it concludes. 
The unexaggerated expression of the words throughout 
this composition strengthens us in the hope that the com- 
poser is not likely to be turned aside from his convictions 


by the dangerous ‘“ word-painting”’ theories of the day. | 
y 8 P 8 5 


‘* The Lament of the Rose” is a well-written and simple 
ballad in D flat major, which appears perhaps more suitable 
for a tenor than a mezzo-soprano, although the compass 
would make it available for either. “In the Night” and 
‘*Strew on her Roses’? are worthy companions to the 
songs already noticed, the former—written, we presume, 
to German words by the composer—having many points 
of interest, the alternation between the minor and major 
keys being throughout in good sympathy with the poetry. 
Judging from these specimens of Mr. Crossley’s power, 
we have every reason to believe that he may shortly give 
us some meritorious work of greater importance. . oto. 

Reeves’ Music Primers, No. 3. Exercises on General 
Elementary Music. By Kate Paige. In two parts. Part I. 

|W. Reeves. ] 


THE authoress of this little manual says in her preface, 
‘We attach special importance to the questions which 
refer pupils for answers or examples to standard musical 
compositions, serving, as they must, to deepen their know- 
ledge of the great classical compositions, and to encourage 
a more extensive study of these works.” Acting upon this 
theory, the book contains merely the questions upon what 
may be termed the elements of music, and the pupils are 
left to answer them according to their own method, from 
works which they have previously studied. We quite agree 
with this system, provided all persons taught alike; but, 
in proof that this is not the case, we may mention that in 
the very first page of the work before us there are two 
questions which would cause a division of opinion with 
teachers—‘* What is a stave ?” and ‘‘ What is the clef sign 
for the mezzo-soprano?”—for many would say that 
** stave’ should be “ staff’; and whilst some would assert 
that the C clef on the first line is the sign for the “‘ soprano,” 
others would call it the “ mezzo-soprano,” and numerous 
books tell us that the ‘‘ mezzo-soprano” clef can only be 
placed on the second line. Apart from this objection, how- 
ever, we have much praise, not only for the general 
arrangement of the book, but for the lucid manner in which 
the questions are put. The chapters on Time and Accent 


Ta 
are exceedingly good; and there are some very usefy! 
exercises to accustom the student totransposition. Weare 
especially pleased, too, with the method of writing incom. 
plete bars, and asking the pupil to supply the missing parts 
with rests; and also of requiring notes to be changed into 
rests, dots into rests, and rests into notes. We are con- 
vinced that a great portion of the slovenly practice of 
young students is to be traced to the manner in which the 
elementary part of the study is often passed over, in order 
to arrive at “pieces.” Before concluding our notice—as 
in a work intended for pupils it is of the highest importance 
that there should be nothing to confuse them—we should 
like to point out some inaccuracies. At page 27, in the 
1gth exercise, a bar of 9-16 is marked 12-16. At page 31, 
in the 1st exercise, there are five crotchets in the bar, 
Then, at page 33, what can be the meaning of the question, 
‘‘What is acommon chord or key chord?” Surely as, at 
page 32, the student has been asked to write ‘‘ common 
chords on each note of the scale of C” (which, by the by, 
cannot, according to the theory of most teachers, be done 
at all), he would be somewhat puzzled to understand that a 
common chord may also be termed a ‘‘ key chord.” It is 
important, too, to correct some of the orthography in the 
works named at page 34: ‘‘ Sonnambula”’ is spelt with one 
“n”; ‘ Rigoletto” with two ‘ g’s’’; and ‘ Babylon” we 
presume should be “ The Fall of Babylon,” as we can only 
imagine that Spohr’s oratorio is meant. A revision of 
these errors would make the book as perfect as it deserves 
to be. 


Action Songs for Children. 

| J. Clift Wade. [John Heywood.] 
Cerraln_y children cannot complain that vocal music 
| adapted to their capacities—both physically and mentally 


Words and Music by 


—— 





—is not easily procurable in the present day; for not only | 


are their old favourite nursery rhymes set to appropriately 
simple notes, and illustrated by eminent artists, but verses 
written by poets who can think with the child’s mind, and 
| composed by equally sympathetic musicians, abound on all 
| sides; so that nursery concerts may eventually become a 
|recognised domestic institution. Young people, we all 
| know, are fond of action; but whether they would agree to 
{mix their action with their music becomes a question. 
For our part, we are inclined to believe that they like to 
sing when they sing, and play when they play; and that 
one will assuredly neutralise the other should they attempt 
todo both at the same time. The author of the Songs 
before us, however, thinks differently, and gives them a set 
of vocal pieces, the action to which, in some, is definitely 
pointed out. When the words are written in italics, we 
are told, ‘the part is to be illustrated by appropriate 
action’’; but in the song called ‘Stone Breaking,” itis 
expressly said that ‘‘ the accented notes are to be marked 
by the children with sharp raps—by striking the palm of 
the left hand with the knuckles of the right fist—ail 
through the song, except when other action is indicated by 
the words.’’ Apart from any opinion of our own as to the 
welcome with which these compositions will be received by 
juvenile vocalists, we are bound to say that both words 
and music are admirably adapted for their intended pur- 
pose; and that the book is in every respect an excellent 
specimen of honest and earnest work. 





| 


Hesperus, Canzonet. Words from the Greek of Sappho, 
by Edwin Arnold, M.A., F.R.G.S. 
The Avon to the Severnruns, Part-song for mixed voices. 
Composed by C. A. Macirone. 
[Stanley Lucas, Weber and Co. | 


Miss Macrrone has most happily caught the feeling of 
the simple Greek verse selected for musical setting, and 
has given us a song which should commend itself to any 
vocalist who can sympathise with both poet and composer. 
The pertinacious adherence to the key—with the exception 
of only a few bars—is in excellent keeping with the 
character of the words; and the accompaniment maintains 
a figure throughout which materially increases the interest 
of the voice part. A leading feature in the composition is 


which, with other chromatic chords, prevents any undue 
feeling of monotony. The words of the Part-song, “ The 





Avon to the Severn runs,” have reference to the carrying 





the use of the harmony of the minor sixth of the scale, | 
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of the remains of Wickliffe—which were exhumed, burnt | should consider his vocation a sacred one, an elevated life 
to ashes, and cast into a neighbouring brook—from the | task, lest his pupil should regard it as a something of little 
Avon to the Severn, and thence into the sea: ‘and thus,’ | consequence—mere amusement.”’ Certainly this great 
says Fuller in his ‘‘ Church History,” ‘‘ the ashes of Wick- | master of the technics of his instrument has provided 
lifie are the emblem of his doctrine, which now is dispersed | ample material for the solid method of study which he 
all the world over.”’ The music of this song is melodious, | recommends; and we feel convinced that if his practical 
and well expresses the words. The voice parts are written | exercises are taught according to the suggestions laid 
with the ease which might be expected from so practised | down in this book, the sound progress of the pupil is 
a hand as that of Miss Macirone, and the harmony is | ensured. 
most appropriate throughout. The composition will cer-| — ,, — , " oe ae 
tainly prove effective if intrusted to a well-trained choir. | Toccata. For the Pianoforte. By Cotsford Dick. 
‘ {Enoch and Sons. | 
Birds and Flowers for Little Folks. The words by} Mr. Covsrorp Dick is rather fond of reflecting the 
the Editor of ‘‘ Birds and Flowers.’’ Set to music by Albert | style of the old masters in his pianoforte music; and 
Hirschfeld. [F. Pitman. | | having written a carefully considered sketch where both 
As some very prominent advertisements, displayed in |hands are well employed, he has selected the somewhat 
AS SO! oe ei Poca Ayia {anti " cnetel 46 Tree: ee ES ES Sa Oe 
framework, precede the words and music of this book, we antiquated —_ : juni Ls hich ——— tga pe 
conclude that we have rightly guessed the name of its | ©*Press anything In particular-—as a title, instead of the 
: > «., modern and more definite prefixes to which we are 
publisher; but the rather important announcement of this Rin Ee APOE age Se Me a ee 
inct is entisely omitted from the title-page. The work is | O° OOUTE Secemaenee. NS Mee ne SAS Oe SORES 
anak glesanie aan up, both the ecicrnal and inteuialll the term *‘ Toccata ” with something of greater importance 
most elegantly ¢§ ’ nets : > ' here civen us—most: writers havi 
appearance indeed. heine extremely attractive to the eve..| than the composer has here given us most writers having 
W enna: hanover tee unk we weamnale sympathise } used this name for works which illustrate some particula: 
sh i ‘the aioe me she pe The mi hla ‘ast, | touch—but the themes, in A major and minor, are melo- 
aoe ; : ; Aaa | fb nage Mg ee dious, and the character of the piece is well and effectively 
beetle,” who escapes being made a meal of by the birds, antueed taineiinas , 
“to be eaten at some future date,”’ is scarcely a delicate P Seabees 
subject for juvenile vocalists to linger over; and when the | Danse Antique. For the Piano. Composed by F. 
“poor, poor birdies’ in the snow, with a pleading voice, to Williams. [C. Jefferys. | 
the children say ‘give us a worm, if you have such a| : : . ; 
thing,” we cannot help thinking perhaps with some | MOopERN antiques are now so prevalent in our architec- 
respect for Darwin’s recent work) that it may become | ture, our dress, and even in the furniture of our rooms, that 
a question which of the two should be sacrificed. The the custom of “ looking back” in our music is scarcely to 
usic wedded to the poetry is simple enough, and generally | be wondered at, It is true that by those thoroughly 
tuneful; but we do not like some few things in the eae 2 ree with _ — of a s yp pe 
accompaniments; as, for example, where melody and bass ; Moulded upon these forms Cannot but be regarded as 
rise in octaves from dominant to key-note | between bars | imitations, however clever they may be; and before recom- 
13 and 16 in “ The Beetle and the Birds”), the awkward mending such new productions to pianists, therefore, it 
chord. with the doubled leadine-note ‘bar rr. in ‘‘ The | Would be well to ascertain whether they are well acquainted 
Sparrow”), and the octaves C, B, in the accompaniment with the old mis oi \ ee piece ry — Le 
bar 7 in ‘“‘ The Skylark”), with some other minor de- , Miscence sei oF oe er ig aves Pyar 
fects which could be easily remedied. please an audience not too exacting. It is stated that it 
has been ‘performed with the greatest success at the 


= ae 
Twenty Songs for a Contralto Voice. With Pianoforte Brighton Aquarium. 

Accompaniment. Composed by Franz Schubert. Selected,| QO jfaiden fairest. Serenade. Words and Music by 

edited, and translated by Natalia Macfarren. | Frederick H. Bell. [B. Williams.] 


[Novello, Ewer and Co. bree ; ; 
; . Se : . | Composers, like authors, sutier from so many good works 
Pp . pe drew Beng te — ee * having been produced before their time; and it has often 
: — of | he ta h OBES 108 h as hes ¢ ey Y | been remarked by despairing writers that Shakespeare and 
schubert ; and we have now the same number tor a Con- | Beethoven have really left nothing for anybody to say after 
tralto, amongst which those acquainted with the vocal! ;hem. Mr. Bell is evidently one of fs victims, for he 
works of this composer will know that there are some of | would have written a very good Serenade had not M. 
the most beautiful he ever wrote. The volume commences | Goynod written a “ Sérénade Berceuse ” before him. We 
re r ” WT when ee i s 
bi the —, W anderer, po — ae pnts do not say that he has reproduced the notes of the popular 
ese from eg = \e ae —_* -~ ae hi 2 rate French composer, but the figure in the pianoforte part 
C hich m a oO re rg now wh th a cota | which colours the composition throughout made us actu- 
which, as we have hinted in our notice of the first volume, | a}1y believe that we were commencing Gounod’s Sérénade. 
can only be fully revealed to the listener through the union | [; Sto ig pete however. that the cfect of this resem: 
of two equally sympathetic artists, the pianoforte and pjance—which is very probably accidental—is lessened by 
pdb sd in Lp pines: agg —— wn €SEry | the change of time and key in the middle of the song. 
. F “4 2 5 OC gS . 
a4° mm: : + , ’ . ” | + la bd . Tames , re Tour 
Flight of Time,” ‘“ The Weary Heart,” ‘ Sadness,” “*To} Song of the Norns. English Version, by Lewis Novra. 
the Lyre,” ‘‘The Lay of the Imprisoned Huntsman,” | Composed for Female Voices, Solo and Chorus, and Or- 
“ Death and the Maiden,” and ‘‘ Prometheus,” as amongst | chestra, by H. Hofmann. [Novello, Ewer and Co.| 
- — hse ys i book, it pana on = | Tus characteristic composition has hitherto only ap- 
in ae 14 Ne Scene struc Pose ; a | peared in folio size, and we need scarcely say that its 
_— Pe cae oe we ope hs ape - it ative | publication in Novello's Octavo Edition will largely spread 
merits of the songs; but all will agree that the volume ts | 4 knowledge of its many claims to attention. Being written 
a priceless treasure to contralto vocalists. |for female voices, it appeals not only to choral societies 
7 . a oe . wing-room vocalists, who will doubtless be glad 
The Pianoforte Teacher's Guide. By L. Plaidy. Trans- bette drawing-room vous “se aig | caus ae 
lated by Fanny Raymond Ritter. [W. Reeves.| /to become acquainted with a work so full of beauty and 
sbiniinsinia. Pi. ads wed | yet so thoroughly within their executive powers. The 
Tue name of the author of this book is too well known | pianoforte accompaniment is exceedingly well arranged, 
to need a word of introduction. His ‘‘ Technical Studies” | and the numerous indications of the instrumental score 
are now happily almost as familiar to pianists in this | will be found useful as guides to the performer. 
country as in Germany; and we therefore cordially wel- | 





™m 
m 


come the work just published, which cannot but prove | Minuet Sentimentale. For Pianoforte. By Frederick 
highly valuable both to pupils and teachers. In proof of  F. Rogers. |W. Morley, Jun., and Co. | 
Plaidy’s estimate of the real mission of his art, we may) AtrnouGn we can hardly discover any justification of 


cite the following preliminary passage in the ‘‘Guide”’ | its title, this Minuet is in every respect an excellent piece 
before us: “Tt is especially requisite that the teacher | of music, melodious, artistic, and containing all the elements 
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of popularity. Its leading subject commences in B minor 
and ends in D major, with a well-contrasted theme (which 
we may presume represents the ‘‘ Trio,” although not so 
termed) in G major. Compositions of this character are 
good both for the practice and study of amateurs; and 
Mr. Rogers, if he should feel so inclined, may multiply 
them to any extent to the benefit both of himself and the 
art. 





FOREIGN NOTES. 

TuE following artists have been announced to take part 
(alternately) in the forthcoming ‘“ Parsifal”’ performances 
at Bayreuth, viz.: Herren Vogl, Jager, Winkelmann, and 
Gudehus (Parsifal), Mesdames Brandt, Materna, Malten 
(Kundry), Herren Scaria, Siehr, Reichmann, and Fuchs 
(Gurnemanz). The part of King Amfortas will be rendered 
by Herr Hill, and that of Klingsor, the magician, by Herr 
Kindermann. Hof-Capellmeister Levi will be the musical 
director, and the chorus-singers will be those of the 
Munich opera. King Ludwig of Bavaria is to be the 
sole spectator at the general rehearsal preceding the per- 
formances. 

Hans von Wolzogen, the able exponent of Richard 
Wagner's later music-dramas, has just published a ‘* The- 
matic Guide through the Music of ‘ Parsifal,’’’? intended 
for the use of non-musicians, similar to the same author’s 
introduction to the ‘“ Nibelungen” trilogy. The work 
is prefaced by some interesting remarks concerning 
the legendary sources whence Wagner has derived the 
materials for his new opera-drama. 

A second edition of the pianoforte score of * Parsifal 
has already become necessary, and is about to be 
published. 

A highly interesting collection of autographs by Beet- 
hoven, Mozart, Schubert, Weber, Chopin, Mendelssohn 
(the complete original score of ‘St. Paul” amongst the 
number !), and other masters will be placed under the 
hammer during the present month by Messrs. List and 
Francke, of Leipzig. 

We are glad to learn that Dr. W. Langhans, of Berlin, 





” 


has been intrusted by the publishers of A. W. Ambros’s | 


‘Geschichte der Musik” (FP. E. C. Leuckart, of Leipzig), with 
the continuation to modern times of that standard work, 
the second edition of which we recently noticed in this 
journal. Dr. Langhans’ ability as a music historian 
has been sufficiently demonstrated in his ‘*Die Musik- 
geschichte in zw6lf Vorlesungen,”’ and no better choice could 
have been made for the accomplishment of so impor- 
tant a task, which will embrace the development of the 
art in the seventeenth, eighteenth, and nineteenth cen- 
turies. 

Dr. Hans von Bilow, who has just completed his 
Scandinavian concert-tour, has been nominated an honorary 
member of the Royal Swedish Musik-Akademie. 

Friedrich von Flotow, the composer of * Martha’ and 
‘“* Alessandro Stradella,” celebrated his seventieth birthday 
on April 27. The Vienna Hoftheater, where ‘“‘ Martha” 
was first brought out in the year 1847, commemorated the 
event by a festive performance of that opera in the presence 
of the veteran composer. Flotow has written a number of 
operatic works (besides overtures, chamber-music, and 
numerous songs), but it is with those above mentioned 
that his popularity will always be associated. He resides 
at present at Darmstadt. 

Under the heading of * Letters from Spain,” a corre- 
spondent of the Augsburger Allgemeine Zeitung states the 
following: ‘ The subject of Mozart’s opera ‘Don 
Giovanni’ is founded upon an actual occurrence, the 
scene of which was the town of Seville. The hero’s 
name was Don Juan Tenorio, and the Commendatore, 
whom he killed in combat, was buried in the chapel of a 
Franciscan cloister at Seville, where a monument was 
erected tohim. ‘There also was interred Donna Inés, Don 
Juan’s wife, the Elvira of the opera. The cloister was 
subsequently destroyed by fire, but the statues still exist, 





and are to be seen in the garden of the Duc de Mont- 
pensier. They are, unfortunately, in a somewhat muti- 


lated condition. The monument of the Commendatore 
does not, however, represent that personage on horseback, 
but reclining full length on a sarcophagus.” 


ais 

The Vienna Hoftheater will, it is stated, dispenge 
with Italian Opera during next season, in consequence 
of the unfavourable financial results of the preceding 4 
stagione. =n 

No less than 1,320 settings to a ‘‘ Hymn for the Germans 
of Austria,” have, according to the Wiener Zeitung. 
been submitted to the Prize Jury, who, however, have ie 
jected them all, and the award still remains to be competed 
for. 

M. Ambroise Thomas’ opera “ Francoise de Rimini,” jp 
its somewhat revised and modified condition, has bee, 
frequently performed at the Paris Grand-Opéra during lag 
month. With reference to this work, Signor Capponi, 
writing to the Perseveranza of Milan, cites no less than 
eleven operatic works founded upon the same episode in 
Dante’s “Inferno,” all of which have been composed 
during the present century: viz., by Borgatti (1327, at 
Genoa); Mercadante (1829, at Madrid) ; Generali (1829, at 
Venice); Quillici (1831, at Florence); Staffa (1831, at 
Naples}; Demasini (1841, at Milan); Canetti (1843, at 
Vicence) ; Froncheni (1857, at Lisbon) ; Marcarini (1871, 
at Milan); Cagnoni (1571, at Turin); Goetz (1877, at 
Mannheim)—the latter, however, having being left in. 
complete by the composer. 

M. A. Guilmant’s organ concerts of high-class music at 
the Paris Trocadéro are meeting with conspicuous success, 
the enormous hall being filled to overflowing whenever 
he plays. 
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The opera season of the Théatre de la Monnaie at 
Brussels closed on the 3rd ult. with a performance of 
Massenet’s ‘‘ Hérodiade,” 
the young composer. The work has been produced here | 
| fifty-five times during the last six months. 

Franz Liszt’s oratorio ‘St. Elizabeth”? was recently 
| performed at Brussels for the first time in the French 
| language with great success, the pianist-composer himself 
being present on the occasion. 

At the last concert of the Antwerp Musical Society 
two works by native composers were performed with 
great success, viz., a ‘‘symphonic prologue’ entitled 
“Jeanne d’Arc,” by E. de Hartog, and a cantata by 
Nicolai. 

M. Colonne, the director of the Paris Chatelet Con. 
certs, has gone to Lisbon, where he will conduct the 
concerts annually given by the Musical Association of 
that town. 

The death is announced, at Strasburg, of Georges 
Kastner, son of the well-known musical savant and com- 
poser, at the age of thirty. Georges Kastner was the 
inventor of the ‘ pyrophone,”’ a curious instrument demon. 
strating the utilisation for musical purposes of gas-flames 
burning in tubes. 

We subjoin, as usual, the programmes of concerts™ re- 
cently given at some of the leading institutions abroad :— 








Paris.—Organ Concert, with orchestra, of M. A. Guilmant (May 11): 
Prelude and Fugue (Buxtehude): Air from “ Résurrection de Lazare” 
(Raoul Pugno) ; Concerto, C major, for two pianofortes (Bach); D 
“Oratorio de Noél” (Saint-Saéns); Andante with variations (lem 
mens); Gavotte (Lulli); Funeral March, “S Allegro, March, 
“Judas Maccabeus" (Handel); Symphony for organ and orche 
(Guilmant); Air, “Creation” (Haydn); Air for violoncello (B 
Andantino(Salomé); Duet, * Israel in Egypt ” (Handel); Fugue in 
minor (D. Scarlatti). Organ Concert of M. A. Guilmant (May 25) 
Fantasia and Fugue (E. Bernard); Largo and Presto from Concerto 
in F minor (Bach); Air, ‘ Armide” (Gluck); Andante and Romance 
sans paroles (Sivori); Air, “ Tancred"' (A.Campra); Priére and Caprice 
(Guilmant); Concerto in D (Handel); Air, ‘‘ Hérodiade’”’ (Massenet); 
“Le Trille du Diable” (Tartini); Air, “Judas Maccabeus”’ (Handel); 
Rigodon from “ Dardanus” (Rameau); Toccata in F (Bach). 

Baltimore.—Peabody Concert (April 15): L’Arlésienne, orchestral 
suite (Bizet); Pianoforte Concerto, E minor (Chopin); Songs (Gounod); 
Overture, ‘‘ King Lear,” Fragments from ‘‘ La Damnation de Faust” 
(Berlioz). Students’ Concert of the Peabody Institute (April 22): String 
Quartet, C major, Op, 76, and Pianoforte Trio, D minor, No. 19(Haydn); 
Air, “ Alcina” (Handel); Variations, Op. 12(Chopin); Spinning Song 
and Hungarian Storm March (Liszt), Students’ Concert of the Pea- 
body Institute (April 29): String Quartet, C major (Svendsen); 
Rakoczy March (Liszt); Songs(Schumann); Pianoforte Trio, C minor 
(Raff). 

New York.—Poughkeepsie Vocal Union, under the direction of Dr. 
F. L. Ritter (April 19): Symphony, C major (Beethoven); Fourth 
Psalm, for baritone solo, chorus and orchestra (I’. L. Ritter); Chorus 
from ‘* Joseph” (Méhul); Scherzo from Fourth Symphony (Ritter); 
“Ave verum”’ (Mozart); Air and Chorus, ‘‘ The heavens are telling,” 
from ‘Creation’ (Haydn); March, ‘‘ Tannhauser” (Wagner). 
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* Contributions intended for this column should indicate clearly the 





place and date of performance, as otherwise they cannot be inserted. 
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: from colleges in which Tonic Sol-fa is not taught rarely, if 
CORRESPONDENCE. ever, do so. 
| Seeing that music is but one of many studies, and the 
) | college course is two years only, it is for Mr. Wareham to 
THE TONIC SOL-FA AND STAFF NOTATION | show better results before endeavouring to disparage the 
SYSTEMS. work of those who are trying to do the duty which falls to 
their lot with the best tools obtainable. After more than 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” twenty years’ experience of other methods, I would express 
my earnest conviction that the Tonic Sol-fa offers the 
your last number, condemning the use of Sol-fa as an intro- | page and ee —_ most ee of learning 
duction to the Staff Notation, and containing the following | t0 S!N3_ at sig ye tr sonal, seetapes laos wledge of Pi 
statement: “ Messrs. McNaught and Thomson, teaching | Té™Oves many difficulties and smooths the path of the 
nee in Training Colleges, ... are unable to get, student to the higher branches of musical art. 
beyond their easy introductory notation in two years.” It | I am, sir, engaged a RAM 
may be interesting to your readers, and instructive to Mr. | R OR mee JAMES HOMSON, St eiyeti ie 
Wareham, to know that at the end of every year the whole} 9 Rectory Road, Stoke Newington. 
of our senior students are examined in “ practical’? music | 
by Dr. Hullah, and at this examination each student sings | 
at sight from the Staff Notation only. The results for 1881 | 








Sir,—A letter from Mr. Fred. W. Wareham appeared in 





ORGAN PEDALS ATTACHED TO PIANOFORTES. 


have not yet been published, but I append a table of the! TO THE EDITOR OF ‘* THE MUSICAL TIMES,” 
marks gained for = sight-singing test in the four largest, S:r,—My best thanks are due to Mr. Alfred Spring for 
London Training Colleges at Christmas, 1580 :— the very able and exceedingly favourable manner in which 


———  —-————_ he has spoken in your last issue respecting my scheme of 

ee Nemper or Canpt- AveraceNuwperor | O'gan-pedal attachment to pianofortes, after his personal 
CoLLEcE. DATES EXAMINED. MARKS OBTAINED. inspection of those I have in use. Everything he says of 
them is strictly correct, and I, like him and many other 
correspondents, including Miss Baily, of Glastonbury, 






























~ a: bone er re bs much regret that, for reasons already stated in your valu- 
SS eae 59 25 | able paper by me, they still remain in abeyance. 
y I (Mr. x | I had, indeed, hoped that since my letter in your number 
So 27 ? for last August they would have been patented and brought 
RicttecwutistbeahCdiews cakes out before this; but I am sorry to say that, so far, I have 
= : Soke received no encouragement from any firm to justify me in 
Mr. W. A. Barrett, Mus. Bac., Oxon., Dr. Hullah’s as- | $073 ue — a yp evel : Sit Habiigputtnne aromas 
sistant, says in his Report: ‘‘ The amount of musical ea indica Mees = ac a ae pst pie gg - 
gbility exhibited by the students at Westminster was very | MU BEnCe In Sandne can te pracahed — Se siege — 
elite  .. Ties class-singing was much above the and bring them before the public, not much can be done, 
‘ems Th. hi ges even if they are patented; and the only answer that I 
qwerage. .. . The teaching seemed to be thorough, and| ~""" f - eh? ote EET ssceacnile-alaaaal 
Sis detain manting® tn Hianie wails,” | can get from such houses so far is that, however good a 
The following are the tabulated results of the examination | scheme of pedal attachment may be, they are not generally 
in theoretical” annie, Chatstiads. 5833 ~~ required, and thus alone I could not well succeed. 
| But this might almost have been said fifty or sixty years 
eg ae ey eee Se ———— | ago of organs even of moderate size, most of them being 
NumBer or Canpt- PercentaGe or | certainly without pedal pipes, or even pedals, their require- 
DATES EXAMINED, MARKS OBTAINED. | ment not being then considered needful. 

- ——$$________— It is very evident there is a growing desire for pedals to 
ataesene. 51 a | pianofortes, provided they possess the advantages claimed 
Borough Koad 65 70 | by me, and fully attested by all who have seen them; and 
ang 55 z | I certainly believe that if a really good and influential firm 

eros: a gi 4 could be induced to come forward, they might be perfectly 
\ Average marks for all Colleges ... ... .. 68 | successful. Trusting that this will soon be the case, 
a RRER EE EEEEEEET EERE | I am, sir, yours respectfully, 
| Mr. Wareham’s statement does not harmonise well with | littl F nase Pee 


ithese statistics, and it would have been better if that gen- iis Genk Lie Mes — + of Se. Sane e 
tleman had ascertained the true facts of the case before} 3° Coburg Street, Leeds, May 20, 1952. 
making an assertion which, to say the least, is misleading | 
and entirely unfounded.—I am, sir, yours sincerely, 

R. Dunstan, Mus. Bac., Cantab. 


Westminster Training College, May 15, 1882. 


TO THE EDITOR OF ‘*‘ THE MUSICAL TIMES.” 

Sir,—I have read with some surprise the remarks of 
several of your correspondents, to the effect that they can- 
Se jnot obtain a satisfactory action of organ pedals when 
| attached to pianofortes. 
| Iam in possession of a piano made by George Russell, 

Sir,x—Will you kindly afford me space to deny the | and fitted with organ pedals by him; the action is very 
accuracy of the assertion in Mr. F. Wareham’s letter of | neat and reliable, and is never out of order; in which 
last month, that I was unable in my training-college work | respect my experience 1s directly the reverse of that of 
a to get beyond easy introductory notation in two years.” | your correspondent, who has had nothing but. trouble and 
During the five years of my connection with Westminster | expense with his, for though I have had the piano in dails 
(College, whilst making Tonic Sol-fa the basis of my teach- | use for nearly two years (and it was not new when I had 
ing, both notations have been used; and at his annual | it) the pedal part has never required attention. ; 

xaminations, conducted (by desire) in the staff notation, | Indeed, looking at the action I do not see how it could 

t, Hullah has been able to award more than the average | be out of order except by the actual breakage of some part, 

umber of marks. | which could only result from violence. 

Among the students of these years may now be found I shall be happy to show the instrument to any one who 
* Mus. Bac., with others preparing for that degree, | may care to see it F a 
pe good choirmasters, organists, solo vocalists, and | I am sir, your obedient servant, 


TO THE EDITOR OF ‘* THE MUSICAL TIMES.”’ 





ast or present members of the orchestral band formed | : W. H. Jarratt, 
hree years ago; but—above all—the majority of them are | 12, Robert Street, Hampstead Road, 

Bow teaching “ singing by note ” in their schools, upon the May §, 1852. 

tystem learnt at college ; it being well known that teachers 
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ORGAN PEDALS ATTACHED TO PIANOFORTES. 
TO THE EDITOR OF “THE MUSICAL TIMES.” | 


Sir,—For the information of your correspondents who 
wrote last month, stating that they found great difficulty 
in getting a satisfactory pedal attachment for pianofortes, 
I beg to say that I think they will find all that they require 
in the pedal action invented and patented by Mr. Rummens, 
of 102, Railton Road, Brixton. 

I have examined the action and found it very satisfactory. 
I may also add that, from all appearance, the action would 


bear any amount of use without getting out of order. I 
have no other interest in writing but to give information 


which your correspondents appear to require. 
I remain, sir, yours obediently, 
Geo. Surxn, Organist of Brixton Church. 


| This correspondence must now cease.—Ep. M. T 





TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. \ 


wi 


Our correspondents will oblige by writing all names as clearly as possi- 
ble, as we cannot be responsible for any mistakes that may occur. 


Correspondents ave informed that their names and addresses must 
accompany all communications. | 


We cannot undertake to return offered contributions; the authors, 
thevefore, will do well to retain copies, 


Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not venewed. We again remind those who ave disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 
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BRIEF SUMMARY OF COUNTRY NEWS. | 


| Hildyard, and the Coll 


the Society, Dr, Arthur E. Dyer. 
CLrevevon.—A Concert was given by the members ¢ 
| Society on the 17th ult.,in the Put lic Hall. The fi 































poet 
3urY St. EpMunvs.—On April 29 a very successful Concert FARN 
given in the Atheneum Hall by Miss Challiss, assisted by y audienc 
Broome, Mr. Ling, and Mr. Pattle (vocalists),and Mrs, and Dr. Henry | efficient 
and Mr. W. Pratt (instrumentalists). Mr. B. Fearnsid was the 4 Mr. J 
accompanist. The newly formed Choral gh gave its nd4 Harris, 
Concert at the Corn Exchange on the 5th ult., on Sicadaaae Powell, 
St. Paul was performed with marked success. — band and choir } solo tru 
numbered 120 performers, The soloists were Miss Julia Jones, Miss 4 preside’ 
Earée, Mr. Holberry-Haygard, and Mr. R. Hilton. 3 i p FARN 
Richardson conducted with his usual intelligence, and ieee 
were admirably rendered throughout. ty 
Cuarpstock.—A vocal and instrumental Concert was given in ¢ and Ro 
Dining-hall of St. Andrew’s College on Tuesday evening, the 16th, assisted 
in aid ‘of the Chardstock Organ F und. The platform was oc ed bass.“ 
the College choir and an orchestra of twenty-two performer , conduc Charles 
by Mr, Lyle, Organist of Sherborne Abbey. The first part c t! were m 
the Overture to Stradella, anda Cantata, Peace and War, c apprecis 
G. Wells, and arranged for orchestra by the Conductor. The with hi: 
| went splendidly, the solos being taken by Mackenzie, Hool rendere 
Mr. Hildyard, and Mr. Harrison Smith. The second part of the Geor 
gramme was devoted to a miscellaneous selection, one of the | Pi am 
° serce 
numbers being the Andante, Minuet, and Trio from Hay¢ Hall, at 
| Surprise Symphony, which was given very creditably by the the ver 
Rossini’s Overture to Semtramide was also performed, the op var 
Ir solo being capitally rendered by Master Walker, of Sh poe 
drum soio being I 5 » ’ Mendel 





the Rev. L. Hilton, Mr. Forward, 
ege choir contributed two part-songs. 


Songs were sung by 











CHELTENHAM.—The Musical Society gave its last Co 
season on the oth ult. The programme consisted of s 
Handel’s Semele and W. H. Cummings’s Fairy Rin 





vocalists, Miss Coward and Mr. D'Arcy Ferris, met wit! 
applause. The chorus-singing was throughout excee 
the performances generally reflected great credit on th 











Twelfth Mass, “aa t 





programme consisted of Mozart's 











Zennett’s May Queen. The a was supported by a very 

string band, the whole under the conductorship of Mr. 

Mee archant, The solos in The May Queen were taken by 

s Poole, Mr. Trestrail,and Mr. Visger. Both works w 

a. well. Dic ee 

Coventry.—A_ miscel Concert was given Grim 
| Exchange on Mond g, the ist ult., by the mem Town H 
} Society. programme, which was we assisted 


pected Handel's “ Occasional” Overture, Hiller’s A S 








and some musical sketches for orchestra and pianoforte, com vaskake 

ter pe ; Farbste! 

expressly for the occasion by Mr. Trickett. The solo vocalists wer gramme 
| Mrs. Mason and Mr. Harper Kearton. The choruses were well sung 

and the band, though small, was fairly efficient. Mr. Abbott ¢ HALe 

tributed violin solos, and Mr. Trickett was solo pianist and Conductor ie in 

vocalists 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents. H 


AbiIncpon.—The Musical Association gave Haydn's Creation at its 
second Concert of the season, on Wednesday, April 26. There was a 
very efficient band, under the leadership of Mr. T. Hill, and the work 
was excellently rendered. Rs solos were well sung by Miss Clarke, 

s. T. B. Kendall, Mr. E. L. Shepherd (Mayor of Abingdon), and 





s. Lewis, Ivey, J. H. Clarke sau Bonell. Mr, Fred, K. Couldrey 
conducted. The proceeds are to be devoted to the Cottage Hospital | 
Fund. Efforts are being made to establish an orchestral branch of the 


Society, which it may be hoped will soon be able to take part in the 
Society’s work. 


ALTRINCHAM.~—The second open Meeting of the Choral Socie ty 
was held in the Literary Institute on Tuesday evening, April 25. The 
programme included a selection of glees and part-songs, all of which 
were rendered with a precision and expression w hich reflected great 
credit on the members and the Conductor, Mr. W. Henry Maxfield. 
The principal vocalists were Miss Fanny Bristowe and Messrs. Clarke 
and Shorrocks. A feature of the concert was a violoncello solo by 
Mr. Richard. In addition to playing the accompaniments, Mr. Maxfield 
contributed a pianoforte solo, a piece of his own comy sosition, “Chant 
des Sirénes,”’ theme with variations. 














3ATH.—A handsome new chancel having been added to St. Saviour’s 
Chr urch, a Jubilee Service was held on April 28 by the Lord Bishop of 
the diocese, the Dean of Wells (Canon Bernard) and other distinguished 
clergymen taking part in the opening services. The choir appeared 
for the first time in surplices, and the service, which was full choral, 
was under the direction of the honorary Organist, Mr.S. Edwards. Mr. 
G. W. Gandy, of St. Luke's Church, Manchester, gave organ recitals 
after the morning and evening services, when a very excellent pro- 
gramme was well rendered. ‘The church was numerously attended on 
both occasions, and the music thoroughly appreciated. 


BristoLt.—On Wednesday, the roth ult., Mr. Charles W. Pearce, 
Mus. Bac., Cantab. , Organist of Luke’s, Old Street, London, gave 
a recital on the fine organ in the large hz all’ of the Grammar School, 
to a numerous audience. The programme included Mendelssohn's 
Fourth Sonata, Bach’s Fantasia and Fugue in G minor, the Rosa- 
munde and Jubilee Overtures of Schubert and Weber, with selections | 
from Handel, Smart, Silas, and Merkel. An Ev ensong of the player’s | 
composition elicited an encore, 











BroMsGROVE.—The Philharmonic Society fave its second Sub- | 
scription Concert of this season, on the gth ult., in the Corn Exchar ge, 
The programme included Mendelssohn's 42nd Psalm (As the Hart | 
pants), Romberg’s Toy ey Haydn’s Farewell Symphony, | 
and other classical works, The Society, which was only started in | 
the autumn, may be congratulated onits success. Messrs. W. H. Eaton | 
and E. Perks were the Conductors. | 








Crewe.—The 
Concert of the 


members of the Philharmonic Society gave the 
present season in the Town Hall on the eve 





Me\ 





















Tuesday, April 25, when they produced, for the first time in ation 
“Spring” from Haydn's Scasons, followed by a miscellaneous s i 
The solo vocalists were Miss Clara Samuell, Mr. kdward Da an Heri 
| Mr. D. Harrison, all of whom fully sustz rined their reputation. Th:} for the y 
second part comprised the Overtures a and Peas: and 7 ith ult., 
| Marriage of Figaro, a flute solo by Mr. V. L. Needham, and ty the hrst 
| songs by the principal vocalists. The pot log under the leadership} Linda | 
| of Mr. Hamar Hayes, of Bury, was very satisfactory. Mr. I Lewis 7 
conducted with his usual ability, and Mr. J. Young rendered valuabl:| choruse: 
service as an accompanist on the pianoforte. proer 
Dartrorp.—Dr. Bridge's Cantata Boadicea was performed byt hh bre 
Choral Society in the Victoria Assembly Rooms on the 4th ult. Thef ~~ 
solo parts were sung by Miss Eleanor Farnol, Miss Ridgw ay, Mr Het 
Gawthrop (who created a good effect in the solo ag chorus, ‘ Com = qT 


comrades,” in the Centurion’s air), and the Rev. R. Jamblin, who als 
conducted the performance. In the second part encores were awarded 
to Miss Farnol for “ The Miller andthe Maid” (Marzials), and to 
Gawthrop for his rendering of ‘‘ The Distant Shore’ (Sullivan) a 





accom pi 


Alice, where art thou?’’ Macfarren's ‘ Hunting Song,” by the choir I 
] * q JADO! 
was also redemanded. Mr. W. H. Harper accompanied. nesday 
Dorcnestrer.—A Concert was given at the Corn Exchange by th} were M 
Vocal Association on Tuesday evening, April 25, which was largel’\ the Rev 
patronised. The first part consisted of selections from Samson, an Miss G 





















the second was miscellaneous. The solos were taken by Mrs. Alfrec 1 the 
Morris, Mrs. Stedman, and Mr. George Cox; in addition to which u 
Mr. W. Stone gave his assistance as violinist, Mr. G. Thorne at: renderes 
Mr. J. Robinson, jun., as pianists, Mr. W. Stone also presiding in tus} The roo 
at the harmonium. Mr. Boyton Smith, of Weymouth, was th LEAw 
Conductor. of Sma 
DUNFERMLINE.—At the annual Business Meeting of the Chor 42nd Ps 
Union, held on the evening of Thursday, April 27, Mr. W. Harrison} 02 Tues 
of Edinburgh, was presented with a handsome ‘silver salvet and 3 complet 
purse of sovereigns, as a mark of esteem, and in recognition of 150 perf 
valuable services as Conductor of the Society for the last fourteet} Bantocl 
years, ! the Con 
Exeter.—The fifth annual Festival of the Western Counties Letcr 









was held at the Victoria Hall on Thursday 
The chorus numbered 360 voices and the band fifty-n 
The morning p 


Musical Association 
April 27. 


performers, of whom thirty-six were amateurs. ery 





formance consisted of Mendelssohn's St. Paul. The choruses wet} ie ee 
excellently given, showing a marked advance in the powers of the be! Mic 
members. The solo vocalists were Miss Anna Williams, Miss Wake-} “7° “4s 
field, Mr. Harper Kearton, and Mr, Hilton. Mr. D. J. Wood, Mus) Lrw1 
Bac., Cathedral Organist, conducted. Inthe evening Haydn's “Spring’} 2tst ult. 
(Seas its) was spiritedly executed, and Beethoven's Septuor in E! Anthem 
flat was a marked feature of the programme. ‘This musical institution) by the ¢ 
of the West is now in a flourishing condition, both musically and) (Mr. B 


financially. good, re 


XUM 
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SS 
FarNHAM.—Handel’s Samson was performed before a crowded | LIVERPOOL. 
audience at the Corn I-xchange by the Choral Society, assisted by an} gi 
eficient orchestra, on Tuesday, — 25, under the direction of 
Mr. . Conway Brown, L. Mus. T.C.L. Principal vocalists: Miss ¢ 

Harris, Miss Aylwin, Miss Wonnacott, Mr. J. M. Hayden, Rev. C. . Arvon n Parry. 
‘ Powell, and Mr. Hawker. Leader of the band, Mr. ee Brown; | Mr. F. J. Fox!ey. 
solo trumpet, M. Ph. J. Paque (of H.M. Private Band), Miss Adams Monmoutu.—At a Concert in th 
presided at the pianoforte, and Miss Wells at the h: urmonium, | the roth ult., the Choral Society gave : 


FarNworRTH.—On the 17th ult. the Amateur Choral Society gave cott’s Cantata The Widow of ! 
its second and concluding open meeting of the season in the Moor Miss Julia Jones, Miss Gertrude Lewis Bayes 
Hall. The programme included Dr. Macfarren’s Pastoral May Day Henry Brown; accompanists, 
and Romberg’s Cantata Lay of the Bell. The Society was ably | (organ). The band was under the dire t 
assisted by Mr. Barrow (of the Manchester Cathedral Choir) as solo | was most carefully and ably rendere i rie well rece 
bass. The band consisted of local amateurs and members of Mr. laneous selection completed the progra 
Charles Hallé’s orchestra, ably led by Mr. Pycroft. The compositi yns | Organist of St. Mary’s ‘Church 1, conducted. 
t were most satisfactorily rendered, and the hall was filled by a highly Mvusse.zpurGu, N.B.—The annual Concert of the Choral Union 
appreciative audience. The Rev. J. A. Winstanley, B.A., conducted | , in the Town H all on the 3rd ‘Sel wc ke. cane 
with his usual skill and tact, and the pianoforte accompaniments were | Schubert's Song of Miriam and } I's A rd Ga 
rendered by Mr. I. McCor mick. | The sol pists were Miss Rol pins on, Mis $ Harper, Mr. as E. G ledhill, 

GeorGETOWN, DEMERARA.—A Concert of sacred music, in aid of the | and Mr, R. Moore. Mr. Charles Guild conducted. 

Pierce Memorial F und, was given on April 20, in the Phi ieasemomte:| Nawnaven-— Ani ica 
Hall, and much credit is due to Mr. W. R. Col beck, who conducted, for | gn the oe a) ere es ‘aic 
the very efficient manner in which the music was rendered, The} ., wacdiatonot fA KE, 

rogramme included Haydn's chorus “ The heavens are telling,” | The Musi te Ma 
Mendelssohn's motett Hear my Prayer, Spohr’s quartet and chorus | Percy ia Sisen a 
“Blest are the departed,” the recitative and air “It is enough” | og cient acco ‘ ini 

7 h), the trio “ Lift thine eyes,” an Anthem from The Martyr of I oan Or; he P 
A by Arthur Sullivan, and the air ‘“ But the Lord is mindful of | 1 4 : 
His own” (St. Pa A most successful evening was brought toa close Morp 
by the chorus ‘ Blessing, honour, and glory,” from The I Fudgment.| cave 


-A Concert in connection with St. David's Church wa 

iy, April 26, in Hope Hall The artists were 
gent, Miss Hughes, Miss Mil | -ssrs. Dodd, Salt, 
ir of fifty voice + conductorship of 
The accompanis iss Sumners and 















on 1 Wed dnesday 
A.J. Caldi- 

























_ b yur Works 











ceive J 


ocal solos we 
v, Mr. E. T. Hall, an 










i. Starnes also 





GosBeRTON, LINcoLNsHirE.—A_ performance of Hayd Third} yo, rHauproN.—Mise Eliza Thomas, RAM. cave ee 

Imperial) Mass took place in the Public Hall on Apu 26, the haw) si. e. Aeeh Gea ies cca ce A as 
the Town Hall on the 4th ult., assisted by 

and chorus numbering about fifty. The Overtures, J? Flanto Magico | yyagame Jarrett, R.A.M., Miss Vannie 3 
and Poet and Peasant, and selections from The Messiah followed. | R AM : Mr. Harpe 7 Ke ioe Mine Ever) 
The Con acert was in aid of the Church Organ Fund. | Kiver, SPS OY organ) and 7 


































GraxTHAM.—A performance of J. F. Barnett’s Ancient Mariner was | Miss Thomas was highly succe . f yon 

gi by the members of the Amateur Musical Union at the Racks ange | rt ed castle” (Co Re Ey veritt’s bi illic ant 

Hall, on Thursday the rith ‘ult. The orchestral ange rents were erpretation of L t's All H Br reton’s fine 
‘ ; 


O ruddier than th ere also features in 





ndel's 





with Mr. Twinn, ham, as | singing of Ha 





plaved by Mr. F. J. Morris’s b 
leader. Miss S. P. Escritt presided at the pic inoforte. The choruses | the programme. 
t remark were well sustained, and the solos excellently rendered. Me. Wanwict—Mir. Bredérick ©. Atkin 
Dickenson conducted. | Cathe dral and trainer of the chorister- 
Grimspy.—One of the hest Concerts of the season was given in the | Noverre’s Assembly Rooms on Wedne 
Town Hall on Tuesday evening, the 2nd ult., by Miss Eva D. Farbstein, | his pupils, Mr. A. T. Akeroyd, and Mr 



























assisted by Madame Evans-Warwick, Mr. E. Dunkerton, and Mr. W. | vocalists were Madame Clara- M 

Pullein, vocalists ; Mr. Louis Farbstein, solo violin; and Miss Rose | Violinist, Signor Scuderi. An excelle 5 A 

Farbstein, solo pianofor te and accompanist. A miscellaneous pro- | exceedingly well re , and the Concert w t succes 

gramme was excellently rendered, and highly appreciated. | The twenty-second ane of the N I Norwich M 
| Union took place in Ng ae s day the 16th 















Hare, Liverpoor.—On the 3rd ult. a Concert with readings was 

Piss ‘ j when Barnett's Cantata Th 

given in the Drill Shed, Licutenant-Colone] Mewburn presidi Z 
E 





| first time 2 this c 










Sag eB on Bee 3S oan oh ae ore a J J Bont Irn Levien. Stark, R.A.M., Miss B. Ak ; : avid 
y) e a — contr Th ie cae eine pean | that t mre med their allotted parts to t i on of the 
is an efficient accompanist. RS PEUCEEUS CR CHE CHLOE TA audience was fully testified by the hearty applause which greeted 


devoted to a charitable purpose. jthem, The chor uses were also well render 
Herrrorp.—The second Subscription y oa of the Choral Society | of a_miscellat neous character, and open 
for the present season took place at the Shire yo on Tuesday D, followe: “D Fr new si 
th ult., before a large audience. Ha indel’s Acis and Galatea for | rendered by Ntise Alden; solos, part 


cond part was 
dn’s Overture in 
ast Prayer,” well 








olo E ngs, a selections by the 
e first part of the programme, the principal vocalists being Miss | orchestra forming the remaining po. fhe band was under the 
Linda Rivers, Mr. Henry Piercy, Mr. C. W. Fredericks, and Mr. | efficient leadership of Mr. F. W. B. Noverre, Mr. Walter Lain pre- 
F. Jam Lewis Thomas. The band and chorus numbered 150 performers. The | sided at the organ, and Dr. Bunnett conducted. 
valuable} choruses were well rendered, the training of the choir reflecting the OxtpHaM.—On Monday evening, the 15th ult., the twentic ‘th Popula 
greatest credit on the Conductor, Mr. Langdon Colborne, Mus. Bac., | Concert or Pianoforte Recital was given by Mr. J. ves in aE 
| Cantab., Organist of Hereford Cathedral. The second part was Tavern. Henshaw Street. to a large audience % po cramme 
,.» miscellaneous. The band played excellently throughout. | cluded several MS. compositions. Th sts were Miss Ma 
and Mr.and Mrs. Hoyles. 




































nay tise G excellent performance of The ae i in | Leese, Messrs. Newby, Vesgrea, Thomas 

oly Trinity Church, Stretford Road, on § 7th | a ied = Pn, re - meer 

ult, by a choir of sixty voices, conducted ~ Mr. C. J. Hall; the | Pogo =o "C ~< = _— ‘Hall on et se dP ll by & 
oloists being Miss Violet, Miss Baylis, Mr. J. W. Bentley, and Mr. | yi vee ea oe thu Manveledorit (pi ‘Miss E 






A. Lewtas. Mr. W. A. Gilbert, F.C.O. (Organist of the Church), ha 


accompanied throughout. 





Goodwin, Mr Laing and Pi j ar n (vocalists), all ot 

whom were highly su ccessful. It is to be regretted that the attend- 
Lapock.—Successful Concerts were given on Tuesday and Wed- | ance was not so numerous as might have been anticipated from the 
nesday, the 2nd and 3rd ult.,in aid of the Clothing Club. The vocalists | attractiveness of the programme. Mr. Mang 
were Miss Emmeline Tuck, Mr. C. W. Robinson, Mr. G. Heard, and | band and played the accompaniments to the voca 
the Rey. R. Blackmore. Mr. Crosby Smith presided at the pianoforte, 
Miss G. Grylls at the harmonium, the Rev. J. H. Morton silo violin, 
and the Rev. S. R. Flint conducted, The Cantata The Dat ighter 
Jair , by Dr. Stainer, was given in the first part, the choruses being D tril th 1 H Valliner coda 
rendered by the church choir. The second part was miscellaneous. eee it wales Ca bse ni ee fe the ori eas 
The room was crowded on both occasions. Building Fund and the Fund for the Restoration of 











Piymoutu.—A Concert was given on the 3rd u 
the principal vocalists being Miss D’Alton, Miss D 
Maas, Mr. Santley, Mr Thurley Beale, and Mr. Byv 





Mr. Ffrench 
The artists 
* Parsonage 
elynt Church, 
Le AMINGTON.—The Musical Society gave an excellent performance | was given in the Assembly Rooms of the a al Hotel ~ th le ith ult. 
f Smart’s dramatic Cantata The Bride of Dunkervon, Mende hn’s | The vocalists were Mrs. S. Trelawny, Miss G. Hext, Mr R.B eucher, 


Chora und Psalm, and Weber's Overture to Der Freischiitz at the Pavilion, Mr. C. W. Robinson (Organist an 1 Choi yirm< of the Pa 
olo violinis 

































larrison,| 0n Tuesday the 16th ult., before a large audience. The orchestra was | Falmouth), and the Rev. A. V. Thornton: : 

r andi peuapicte in every department, and with the chorus numbered over | Mr. W. H. Hannaford, Organist of All Sair Chu ve 4 lo pianist 
1 of performers, Miss Anna Williams, Mr. Faulkner Leigh, and Mr. | and accompanist. 

Hantoek Pi ierpoint were the solo vocalists, and Mr. Frank Spinney PLyMpton.—The members of the Choral Society gave a Concert in 

; nductor. the District Hall on the roth ult., under the conductorship of Mr. C. 

ounties'§ Letcester,—The Annual Visitors’ Evening of the Amateur Vocal | Clemens, Organist of St. Andrew's Cha apel, Plymouth. The first part 





Society took place on Tuesday, April 25, at the Temperance Hall. | of the programme consisted of selections the O 
fty-nine os programme consisted of Cherubini's Fourth Mass, in C, and | and ah, and the duet and chorus “I wa or the Lord,” all the 
+ per-| >terndale Bennett's May Queen. Both works were well rendered, the | numbe 








iyi 


g | s being well rendered. In the second part Mr. H. S. Thomas 
es wert choruses being especially good. The accompaniments were played by | contributed a flute solo, and Mr. Pardew a violin solo. Mr. Pardew 
“of the | the members of the Orchestral Society. Mr. H. B. Ellis conducted, | also accompanied. 

Wake: and Miss Deacon presided at the pianoforte. PortMApoc.—On Tuesday evening, the 2nd ult., a performance of 
+ Lrwes.—On the evening of Ascension Day, and on Sunday the | Mendelssohn's Elijak was given by the Choral Society, con ducted by 
Spring” 21st ult., the Services at St. Anne’s Church were fully choral. The | Mr. J. Roberts. The principal vocalists were Madame Lizzie Williams, 
rin EF Anthem’ J will sing of Thy power”? (Sullivan) was creditably rendered | Miss Hilda Wilson, Eos Morlais, and Mr. John Henry, R.A M., all of 
titution by “9 onal, the tenor solo being well sustained by the Chonmenees whom were very efficient, Miss Wilson and ™ Henry being especially 
lly ang) (Mr, Cc. ‘Scammel Il). The singing of the hymns was remarkably | well received. The or chestra, led by Mr. Duncanson, played well, 

good, pt iM on the utmost credit on the Choirmaster, and the whole performance was much appr echnaas 























346 


THE MUSICAL TIMES.—Jvne 1, 1882. 





ReprutH.—A performance of the Cantata The Victories of Fudah 
was given in the Methodist Free Church, in aid of the Miners Hos- 
pital, on Monday, the 15th ult. Selections from Fudas Maccabeus, 
&c., were also given by the Vocal Union. The Conductor, Mr. T..}. 
Thuell, presided at the organ, displaying the instrument to the 
utmost advantage. Mr, W. Lanyon was the accompanist. 


RicuMonp, Surrey.—A performance of Elijah took place at the 
Castle Hotel on Thursday, April 27, Mesdames Wilson-Osman and 
s. E, Bryant and H. Horscroft being the 
principal soloists, Miss K. Cross ably assisting as the Youth, and in 
the trio “ Lift thine eyes,” and, with Mrs. Matthews, Mr. Herbert, and 
Mr. Prenton, inthe double quartet ‘For He shall give His angels 
charge.” The solo parts were well rendered and much applauded by a 
very appreciative audience, ‘Cast thy burden” and “' Lift thine eyes” 
being encored. The choruses were excellently sung, reflecting the 
highest credit on the energetic and able Conductor, Mr. F. A. Crew. 
Mr. J. F. Goodban, A.R.A.M., presided at the pianoforte; Mr. Hoyte 
and Mr. Masters rendering occasional assistance at the harmonium, 


a7 










Sr. ANDREW’s, N.B.—The members of the Choral Union gave their 
annual Concert in the Town Hall, on the rth ult., when Haydn’s 
Creation was performed before a large and appreciative audience. 
Mrs. Haden, Mr. T. E. Gledhill, and Mr, Makgill were the principal 
vocalists. Herr Lange conducted, 


Satissury.—Mr, J. M. Hayden gave a Ballad Concert in the Hamilton 
Hall on Thursday evening, April 27, which was a great success. The 
soloists were Miss Julia Jones, Miss Louie Wheeler, Master Naish, 
Messrs. Davis, Harding, Wade, Hayden, and Crick, all of whom were very 
successful. The Salisbury Vocal Union of fifty voices also gave a good 
selection of part-songs, under the conductorship of Mr. Hayden. Mr. J. 
G. Buttifant presided at the piano throughout the concert.——The last 
of Mr. A. Aylward’s Popular Concerts for this season was given in the 
Assembly Rooms on Monday, the tst ult., and was in every respect a 
great success. The orchestra, bering nearly forty, performed the 
overtures to Figaro, Zampa, I: 
The vocalists were Miss Coates and the Rev. H. W. Carpenter. 
Mr. A. Foley and Mr. J. Wells were well received in their respective 











solos on the violin and piccolo; and Miss Harding was much applauded | 


for her rendering of Mendelssohn's “ Capriccio Brillant,” with orches- 
tral accompaniments. Mr. Ay rd conducted. 


SHEFFIELD.—The second Festival of the Sheffield Church Choir 
Union was held on the 15th ult. at the Parish Church, and was nu- 
merously attended. The total mber of voices exceeded 500, the 
singers being arranged in the nsepts. In place of the usual 
Processional, the hymn comm x ‘House of our God, with hymns 
of gladness ring” was sung 5 the united choirs had reached 
their places. T ervice was i by the Rev. A. G. Tweedie, the 
responses used being those of . The special psalms were the 
33rd, set to a chant in E, by Joseph Barnby, and the 146th, sung to one 
by the Rev. J. Troutbeck. The Magnificat and Nunc dimittis were 
sung to the settings in F by Mr. Tallis Trimnell, Mus. Bac., Oxon., 
who presided at the organ. The Anthem, “In humble faith and holy 
love,’ wedded to the excellent music of Dr. Garrett; Barnby’s hymn 
“ Awake and sing the song of glory to the Lamb,” and that by Dr. 
Sullivan, “‘ Heaven is our home,” were most effectively rendered. The 
evening service was almost similar to that in the morning, the Festival 
being brought to a close by the singing of the “ Hallelujah ’’ Chorus, 
from The Messiah, The Conductor was Mr. E. H. Howard. It is 
intended, on September 1g next, to hold a grand Festival in the 
Parish Church on behalf of the Choir Benevolent Fund. 























SHOREHAM.—Mr. H. Rowell gave an Evening Concert at the Hebe 
Assembly Rooms on the 17th ult., which was well attended. There 
were several encores during the evening, and the accompaniments 
were well played by Miss K, Cold ss F. Clarke, Mr. F. Mares, 
and Mr. H. Rowell. The Concert concluded with the National 
Anthem. 





SoutHrort.—The Directors of the Winter Gardens gave a special 
Concert on Thursday afternoon, the r1th ult. There was a large 
audience. The principal vocalists were Miss Miner, Mr. Marriott, 
Mr. Longmore, Mr. Bingley Shaw, and Mr. Sunman. The excellent 
band belonging to the gardens played several pieces. Musical Director, 
Mr. A. E. Bartle. 


SovuTuseA.—The forty-ninth of the present series of vocal and 
instrumental Concerts was given in the Pavilion on the 3rd _ult., when 
Madame Crewe Riechelmann 10 brings with her a good reputation 
from Malta and the Crystal Palace Concerts, made her appearance as 
a vocalist, and was cordially received. The band of the Royal Marine 
Artillery, under the able direction of Mr. Winterbottom, accompanied. 















Starrorp.—On April 27, a representative gathering of the con- 
gregation of Christ Church, assembled in the Schoolroom, Gaol 
Road, for the purpose of presenting a testimonial to Mr. Councillor W. 
A. Marson, as a mark of esteem and an acknowledgment of his valuable 
servicesas honorary Organist of Christ Church and trainer of the choir, 
which post he has, after many years, relinquished. The Mayor, in 
handing the present to Mr, Marson, made a highly complimentary 
speech, to which the recipient responded in an appropriate and feeling 
farewell to the members of the congregation with whom he had been 
so long associated, The testimonial—a handsome silver tea and 
coffee service, with a silver tray—bore the following inscription: 
“This tray, with tea and coffee service, was presented to Mr, W. A. 
Marson on his retirement from the honorary organistship which he 
has held for upwards of sixteen years at Christ Church, Stafford. 
April, 1882.” 





_ToRONTO.—The performance of Antigone in the original Greek, 
with Mendelssohn’s music, at the University, on April 11 last, 
was in every respect deserving of the warmest praise. This i 
the first time, we believe, that the music has been sung to Greek 
words, and it must be said that the effect was excellent. The choruses 
were finely rendered, and the intelligent conducting of Mr. Torrington 
contributed materially to the success of the work. 





n 


ee aie 

TuNbBRIDGE WELLS.—Mr. G. F. H. Parnum, Conductor of the Tonjc 
Sol-fa Association, gave two Concerts in the Great Hall on Monday 
the rst ult., when Macfarren’s Cantata May Day was performed with 
full band and chorus of 100 performers. The solo vocalists were Misg 
Marianne Fenna, Mr. Arthur Hooper, and Mr. Gale. Mr. S. Walker 
presided at the pianoforte. The miscellaneous selection included g 
violin solo by Mr. H. Bailey. 

WattHamstow.—Mendelssohn’s Athalie was performed at Trinity 
Congregational Church, on the 8th ult., by a choir of about fifty voices 
conducted by Mr. E. S. Goodes, the Organist bein Ir. Fountain 
Meen. The solo parts were well sustained by Madame Ada Patterson 
Miss Maud Longhurst, and Miss Lottie West. The incidental verses 
were read by the Rev. E. Dothie. The performance was very 
successful, 

WeEDNESBURY.—Mr. E, Longmore gave an evening Concert in the 
Town Hall on Monday, the Sth ult. Mr. Longmore was assisted by Miss 
Miriam Miner, Mr, E. Marriott, Mr, Sunman, and Mr, Bingley Shaw, 
vocalists. Solo organ and accompanist, Mr. A. Marriott. The principal 
feature of the evening was the excellent glee-singing of the Southwell} 
Minster Choir, 

Wem.—On April 27, in the National Schoolroom, the second and 
last Concert of the present session, in connection with the Choral 
Society, was given under the conductorship of Mr. Prendergast, 
Organist of the Parish Church. The solos were rendered principally 



















d’Amouy, Gounod’s Saltarello, &c. | 


by members of the Society, and amongst the part-songs and choruses 
the following deserved special notice: ‘When the rosy morn” 
(E. A. Sydenham), ‘Now tramp” (Bishop), “ Soul of living music” 
}(W. W. Pearson), “Gloria” (Mozart), and ‘Like as the hart” 
(V. Novello). On the 7th ult. Mr. Prendergast gave his usual 
monthly Organ Recital in the Parish Church, when selections from 
Handel, Mendelssohn, Donizetti, Rossini, &c., were performed. 
WorcESTER.—The members of the Musical Union gave their fifth 








TA 


ubert’s The Lord is my Shepherd, Hummel’s “ Rondeau du Sc 
and other works. The choir, which is composed almost entirely 
amateurs living in the county of Worcester, was highly efficient, and 
| the band gave two movements from one of Haydn’s symphonies very 
creditably, and played the accompaniments to Hummel’s rondo with 
admi cacy and taste. The rondo was well rendered by Mrs. 
Fitton, and Miss Ellicott was most effective in the soprano solos in 
Fudas. The Rev. E. V. Hall, Precentor of the Cathedral, conducted, 


| 
| Worksop.—The second Concert of the Choral Society for the pre- 
| 
| 
| 














sent season was given on April 26 at the Corn lange. 

gramme comprised Macfarren’s Cantata May Day and a miscellaneous 

selection. Miss Rissman sang the soprano solo part in the Cantata 
| with much success, and the choruses. were well r d thr ughout, 
| In the miscellaneous portion the principal voca re Miss Riss- 
| man, Miss Ada Batley, Mr. G. H. Gregory, Mus. Bac., Ox and 
| Mr. Mackie; Mr. Hamilton White and Mr. Denman being solo pianists, 
Several part-songs were also given, all of which were sung with good 
effect. Mr. Hamilton White was an able Conductor. 



























OrGan AppoINTMENTS.—Mr. R. Frederic Tyler, A.M., Organist and 
Choirmaster to St. Mark's Church, Tunbri Wells. —Mr. W. H. 
Waldron, Organist and Choirmaster to Holy Trinity Church, Wor- 
cester.—Mr. W. H. Bamford to St. Andrew-by-the-Wardrobe and 
St. Ann’s, Blackfriars, Queen Victoria Street, E.C.—Mr. Edward R. 
Terry to St. James's, Camberwell——Mr. Rowland Briant, Organist 
and Choirmaster to Eccleston Square Church. 

Cuorr AppoINTMENTS.—Mr. Henry Hoare, Alto, to St. Anne’s, Soho. 
—Mr. E. Bridges, Choirmaster to Guy’s Hospital Chapel.—Mr. 
Leonard Poynter, Tenor, to Berkeley Chapel, Mayfair. 




















DEATHS. 

On the rth ult., at Phanix Hou Spilsby, after a short illness, 

ARCHIBALD Epwarp Ratney, Organist of the Parish Church, aged 21. 

On the 13th ult., MARY ANN WILLIAMs, widow of B, WILLIAMS, 
music publisher, of 60, Paternoster Row, aged 73 
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MR. EDWARD GRIME (Basso Profondo). 
For Oratorios, Concerts, &c., terms on application. Address, 51, 
Biscay Road, Hammersmith, W. 
XHORISTERSHIP.—St. Peter’s, Eaton Square.— 
There is a VACANCY in this Choir-school for a SOLO 
BOY under eleven (preference given to sons of ‘the lergy). 
Education, board and lodging i hoir-house, under Rev. F. Boyd, 
and salary commencing at £5, rising to £20, per annum offered. The 
competition will take place at St. Peter’s Schools, Lower Belgrave 
Street, on Fripay, June 9, at 5.45 p.m. Apply to W. de M. Sergison, 
Organist, St. Peter’s Vestry, Eaton Square, S.W. 


YOY WANTED, for St. Mildred’s Choir, Lee. 
Salary, £8 to £10, according to capability. Address, Choir- 
master, care of the Verger, 7, Bromley Road, Lee. at 
*OPRANO WANTED, for a West-end Church 
» (Nonconformist). Stipend, £15. Write to Chorister, Messrs. 
Novello, Ewer and Co., $0 and 81, Queen Street, E.C. ee 
"PEnes (Volunteer) WANTED, for the Choir of 
St. Augustine and St. Faith. Best modern music. Apply at 
the Church, after service, or to the Rector, Sion College, London 
Wall, E.C., between 12 and 3 p.m., except on Saturdays. 
iT BOR WANTED. Stipend, £12 per annum. 
onally, at St. Luke's, Chelsea, on Wednesdays, at 




















Apply, per , ] 
9 p.m.; or on Sundays after evening service. 
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Now ready. 
yew AND REVISED EDITION, with various 
improvements and many additional Chants, 1 
PSALTER, arranged for Chanting. With i ag English 
Chants. Edited by the Rev. Sir F, A. Gore Ouse vey, Bart., M.A, 
s. Doc., Oxon., &c., and Epwin GzorGe Monk, Mus. Doc., ‘Oxon, 
~ an d Choirmaster of York Minster. 

d , in Post 8vo, with the chants in short score. Cloth, 2s. 
Edition ii. -g 40 Foolscap 4to, large type, with the chants in short 
score. Cloth, 48. é . 

Edition III., in Imperial 32mo. Words only. Cioth, gd. With 
Proper Psalms, 1s. The Peeper Feann Psalms separately, 3d. 


NEW; REVISED, AND ENLARGED EDITION | 
f THE CANTICLES, &c. First Series. 
Post 8vo, chants in short score. 6d. 
lI. Foolscap 4to, chants in short score. Is. 
III. In32mo. Words only. rd. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for “ REVISED EDITION.” 


N2*, REVISED, AND ENLARGED EDITION 
of THE ANGLICAN CHANT-BOOK. A Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. 
Chants correspond with those of the “ Psalter,” and are similarly 
numbered. Edited by Epwin GeorGe Monk, Mus. Doc., Oxon. 
8vo, in paper cover, 9d.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, ts. 6d.; cloth, 2s. 6d. 
London: 


BARITONE (Professional and good Reader) is 
open to a Sunday s NGAGEMENT. Address, W. EE, 323; 
Vauxhall Bridge Ro ad, S.V 






Novetio, Ewer and Co. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
so sER.—* Euryanth« 1 ohne Acts. 


dited, and the Pia 
THOLD Tours. The Er 











Opera i 
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; cloth, §s. 





| THWAITE. ven peer eerie od. 
I OORLY, M. Ez. —‘QLazarus.” A Sacred Can- 
tata. 8vo, 2s. 6c 

| HE CHOR: ALE BOOK FOR ENGLAND. 
| Edited by W. SternpALe Bennett and Otto GorpscumipT, 
| Cloth, 7s. 6d. 

| (,AREETT, DR. G. M.—“ The Shunammite.” 
| Chorus Parts, 2s. 8d. 

| OFMANN, H.—‘‘Song of the Norns.” String 


parts, 4s. 6d. 
Heap. OWEN.—(in C). Ma 


dimittis. 8vo, 2d. 


gnificat and Nunc 











\ ORLEY,. ‘ val Se ain’ 
a Communion Service, with varied Vocal and Instru tal Hlar- 
monies. Svo. Is. 
Pp* ——— de te IF). Magnificat and Nunc 
ittis. Svo, 6d 
(in G). Nunc dimittis. Svo, 13d. 


SHINS, G.— 
ae eee, C.—Benedicite. S8vo, 2d. 


[ 


ACH, J. S.—* The een a hee was slain for us.’ 














areca Sa Choru us from “ My spirit wa eaviness ' (Octavo Choruses, 
ORG: ANIST W ANTE D, at the end of July, for | 
Holy Trinity Church, Stockton-on-Te Be ) . ~ Phase enund + y nt.” 
Good instrument, 3 manuals, pedals, &c. “A ‘ p for an |} SOCKLE, G. Gia t Their sone SS Ge oe 
D 1. Send copies of testimonials to Rev. Jj. A. olay bein is 3 ‘ 
Stockton-on-Tees. —— ‘The heaven declare. Anthem (Solo, B.). 
PAAR | 8vo, 6d. 
N ORG: ANIST desires an ENGAGE MENT, or wae : ve ; ¥ : 
would: be willing. to depulise. West of Eondoni prefés —— ‘There is neither speech nor language.” Air, 
Addres ss, Gamba, Waters’ Lil rary, 97, Westbourne Grove, W. | Soprano. 8vo, 4d. 
| TFEARNSIDE, F.—‘ The Lord is gracious.” 
LERGYMAN’S SON requires SITUATION as | ae engage? 2 
ASSISTANT to PROFESSOR of MUSIC. Good pianist, | oy , 1 
am, cata, Cameey, . s "| TRONS, H. S.—“ When God of old came down 
Barnstaple. . | from heaven.” Hymn for Whi , 2 
TEE . — = 66 Ohi antdinwe 2" 
GEN TLEM AN residing at 45» Prince’s Square, | } genie bm 1K On vad, Chris tian soldiers,” and 
Kennington Park, London, is desirous of obtaining a post a mur Original Kyries anc ssprtiaoae st P 
an ASSIST ANT ORG: ANIST in'London or suburbs. | ENNIS, H.—School Anniversary Music :— 
No. 15. Wave t F ; ; oie ae 
\ R. and MADAME EDWYN FRITH'S | Etec and iat ee eco 
(Bass and Contralto) celebrated ORATORIO, OPER ATIC, . wis ” 7 
and BALLAD CONCERT ARTISTS and PARTIES (established | BY NET T, Last Prayer.” Song 
er Royal Patronage, 1880). New prospectus rea | 1s. ( : ; 
“* Harton w, July vi —— ge - ——_ F LOOD, W. H.—* is alutaris Hostia.” Sacred 
us ; ac., oOlow. scotilar lo for Me OF r Baritone 7 } 
. and forward. London and provincial artists h ing | fhe Mezz o-Sop Sei 
uded in July prospectus ot ite at once; small charge le is Evening Sha ides song. 2S. 
to cover part cost of postage. Ci ulation 3,000, all amc > _ SA ny ot 
—_ _ Vacan cies for Vocal Pupils, intro du ictions when co iiaak, “|TC OZE R, A. E. «Pp ritre Romance. Poésie 
Addi , Yealm House, Netherwood Road, Kensington, W. de Sully Prud'homme. 
RE ENGAGEMENT as TUNER REQUIRED| P#ALSHAW, J. uM ee oe 
by Young Man. Country preferred. Five years’ excellent | Sega agp ola: F re P 
character. L., care of Mr. Klitz, 26, Hanway Street, London, W. | AN COCK, C.— The Reception *’ March. Ar- 
; aa reas ed fc from the Orchestral Score. 2s. 


ANTED, RE-ENGAGEMENT as PIANO- 
FORTE TUNER and REPAIRER, by one who has worked 

for Broadwood, Collard, and Neumeyer. Address, As Fs 
Novell o, Ewer and Co., 1, Berners Street, WwW. 


ARTNER WANTED (sleeping or otherwise), 
with £300 to £500, to extend a well-established MUSIC BU SI- 
NESS in London, and doing x a large trade in Sheet Music. A first- 
rate opportunity offers for a Composer to publish and place his dens ; 
advantageously before the public. Address, Mus. Bac., 27, Tolmer 
Square, N. Ww. 
N Established MUSICSELLERS’ BUSINESS 
to be DISPOSED of at Islington, with Musical and Literary 
Subscription Library attached. Excellent position. Good trade 
which, with capital, might be largely increased. By arrangement, 
only £250 cash would be required. Full particulars of Messrs. Venton, 
Bull, and Cooper, 3 5, Old Jewry, I g 


O be DISPOSED OF, in the suburbs of London, 

_.&@ PIANOFORTE and GENERAL INSTRUMENT and 
MUSIC BUSINESS; also a Photographic Business, combined or 
Separate. Apply by letter to F. G., Messrs. Novello, Ewer and Co. 


IANOFORTE and GENERAL MUSIC BUSI- 
NESS for SALE, in best part of main road. Established 
eighteen years, Satisfactory reasons for leaving. Apply, 340, Holloway 
Road, London, N. 


SECOND-HAND ORGAN WANTED. Suitable 


for a hall about sixty feet diameter. Send particulars to Messrs. 
Davis and Emanuel, Architects, 2 2, Fineb ury Circus. 











XUM 


Messrs. | 





| ‘HINN, G.—* axes of the Medes,” for the 
| > Pianoforte. 1s. 6d. 
‘* March of the Medes,” for the Organ. ts. 6d. 





| (\RIGINAL COMI -OSITIONS for the ORGAN :— 


No. 8. Voluntary for Christma 
: y, Bart. 1s. 


» 9. Voluntary Ley, Bart. 1s. 


PORTE R, W ALTER. lina Short hiaiaias for 














the Organ. ts. 6d. 
M: ALL ORGAN for SAL E, 4 stops, 2 composi- 
» tion pedals, 24 octaves radiating oak pedals, gilt show pipes, 
sliding keyboard, will be sold very prot Apply, Org ist, High- 
grove, Torquay. Shae ae 
for Si ALE, with speaking 


ABINET ORG AN | 
metal front, 4 stops: sto 
dulciana, tremulant or coupler, 
depth, 4 feet 3 inches; leng sth 
Farmer's Library, Kensingto n. 


fen STRINGS. —The Trade and Shippers 
— with the best Italian Strings, finest in tone and 
unequalled in durability. Three sample Firsts sent post-free for 
thirteen stamps. London: Shepherd and Kil ner, Music Publishers 
and Importers of Musical Instruments, Strings, &c., 7, Grocers’ Hall 
Court, Poultry, E.C. Lists free. 


Basan bass, 8 fi 
g keys, pedals; heigl! { 
{ rary 4 inches. Price £39. E. P., 





et, wald-f lute, 
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REDUCED PRICES. 


INSTRUCTION BOOKS 


FOR 


THE ORGAN. 


> REDERIC ARCHER.—THE ORGAN: A Theo- 
retical and Practical Treatise, intended to assist the Student in 
acquiring a Sound Knowledge of the Instrument and its proper Mani- 
pulation; with a Series of Original Exercises — Illustrative Com- 





positions written specially for this Work. Price 6s 
\ K ] T. BEST.—THE ART OF ORG: AN- 
e PLAYING. (Part I.) Practically Illustrated from the first 


rudiments to the highest difficulties of the Instrument, both in its use 
as an Accompanimen t to the different styles of Church Music, as well 
as in the various purposes of the employment of the Organ as a Solo 
Instrument. Price 3s. 

THE ART OF ORGAN-PLAYING. (Part I. ) Being Studies | 
for the Pedal, with many illustrations from the works of Bach and other | 
Organ Composers, showing how passages of special difficulty are to be 
played. Price 7 


s. 6d. 


“or Cont tents see Novel 


~HIL ES. —A ~ PROGRESSIV E 
O PLAYING THE 
ies, Airs, 


lo's Catalogue No. 


OHN. 
DUCTION T 
five Preludes, Fug 
works of the g 


~INTRO- 
ORGAN, consisting of Fifty- | 
u &c., in two, three, and four parts, from the | 
composers; to which is added some account of the 

Instrument itself; a notice of its various Stops, and the manner of | 
combining them; with Directions and Exercises for the use of the 

Pedals. Price 5s. | 


NEUKOMM.— ELEMENTARY METHOD 
FOR THE ORGAN OR HARMONIUM, containing special 
instructions for the manner of blowing, the touch, fingering, and the 
proper expression of the Harmonium, with a great number of Examp! 
and Progressive Exercises, and Thirty detached Pieces for the O 
complete directions for the management of the stops on the Orga 
the use of the Pedals, together with Exercises and Studies. 
boards, price ros. 6d. 


C H. RINK.—PRACTICAL ORGAN SCHOOL, 


carefully revised, with the German directions and terms — 
lated i into English, and the Pedal part printed on a separate staff. 1 











an; 
n and 
Cloth 






























whole edited b y W.T. Best. Oblong folio edition. Cloth bo yards S, ores 
12S., O1 he Six Books, 2s. 6d. each. 
Part I. 
1 to 12.—Short and Easy Pieces in Two Parts. 
13 to 24.— 5 Be sreig Parts. 
25 to 36. ir Parts. 
37 to ex reludes in all the Major an a Minor Keys 
Part II, 
67 to 132.—Exercises for the Pedals 
133 to 144.—Twelve Chorales, or well-known German Psalm 
Tunes, with Variations. 
Part III. 
145 to 159.—Fifteen Easy Postludes, or Concluding Volun- 
taries, in the Fi Style. 
Part IV, 
160 to 174.—Fifteen Postludes or * Cor 


t 





Alternate Manuals, int th 
Part V. 
175 to 181.—Seven Preludes and I'ugue 
182.—The Flute Cor neerto. 
183.—Variations on* ‘Heil dir im Siege 
Part VI. 


the Queen.’ 
184 to 192.—Nine Preludes and Fugue 
193 and 194. — Fantasia and Fugue. 


SCHNEIDER.—COMPLETE 





= 7 
FE THEO. 
+ RETICAL AND PRACTICAL ORGAN SCHOOL, containing | 





Instructions for playing the Organ, with numerous e xercises for acquiring 
the use of the Pedals. Price 5s. : 

STUDIES FOR PE D ae ‘a ne forming Chapter III. of the 
Complete Organ School. 

CHORALS, SCALES, MAND? “EXE RCISES, printed separately 
from the Organ School. Price 2s 

FORTY-EIGHT TRIOS FOR MANUALS AND PEDAL 
OBBLIGATO; forming Complete Exercises for the Pedals. Price 3s. 

This last work is not comprised in the School, to which it 
forms an Appendix. 

ELEVEN CHORALS, to illustrate page 42 of the School. Price 6d. 


OHN STAINER.—THE ORGAN PRIMER. 
Paper cover, price 2s.; paper boards, 2s. 6d. 

HARLES STEGGALL.—INSTRUCTION 

BOOK FOR THE ORGAN, consisting of plain directions for 


the use of the Stops, &c., followed by Progressive Exercises for the 
Manuals and Pedals. Price 3s. 














LONDON: NOVELLO, EWER AND CO. 


FULL ORCHESTRAL SCORES" 


PUBLISHED BY 














NOVELLO, EWER AND CO, dt ug 
\ the Cit 
SPOHR — 
THE LAST JUDGMENT. English and German words... £1 1 5 
GOD, THOU ART GREAT, ditto oe 010 § 
HANDEL 
MESSIAH I 9 
HANDEL AND MOZART A Wareh 
areh 
ACIS AND GALATEA. English and German word 
(Mozart’s Accompaniments) sit It 
HAYDN 
CREATION 119 
MENDELSSOHN 
ELIJAH. English and German words ... Peg 
ST. PAUL. ditto ie on Pe a es 
HEAR MY PRAYER. | ditto 6 
SIR W. S. BENNETT 
| THE MAY QUEEN. New Edition re se 20 
London: NOVELLO, EWER AND CO. 
NOVELLO, EWER AND CO.’S — 
) Y 5 IT > i j CC 
PIANOFORTE ALBUMS[A: 
4 2thed 


EpITED BY BERTHOLD TOURS. 





Price Ont 
BE, TOE, 


SHILLING EACH. 
Crorn, Four SHILiin¢ 





Vouicumes L, EACH 


3 





COMPOSITIONS BY 
COMPOSITIONS BY 
COMPOSITIONS BY 
COMPOSITIONS BY 
COMPOSITIONS BY 
COMPOSITIONS BY 
MARCHES. 
MARCHES. 

9. MARCHES. 
For List of Contents see Musical Times for May. 
London: Nover Lo, Ewe R and ( Co. 


No. BACH. 
BACH. 
BACH. 
HANDEL 
HANDEL 


HANDEL, 


Cu AM eh wWH 








Just podliched. 


ORIGINAL 
Compositions for the Organ. 























5! 
No. d 
1. Two Introductory Voluntaries George J. Bennett 1 
2. Three Ancantes ass Hamilton Clarke 2 ! 
3. Postlude (Christmas) Dr. Garrett I 
4. Andante con moto ... Dr. Garrett sin 
5 Je for Advent es Oliver King I 
for Lent, Op. 10, No.2 ...) 
6. - sia on a Theme by Her-/ Oliver King 1) 
{ mann Goetz, Op. 20 nea ae, ‘ull 
7. Three Pieces: (a) Baptism, (0) WS 
Wedding, (c) Burial. . A.C. Mackenzie (each) 1 0{ wood. 
8. Voluntary for Christmastide bad Fredk. Ouseley 1 9} Street, 
g. Voluntary ae Sir Freck. Ouseley 1 2 
0. Short Voluntary fora . Time ‘of Sorrow Ri dley Prentice ... A 
11. Short Voluntary for Lent Ste 3. Luard Selby . : 
12, Postlude in C Minor a Dr. Steggall may be 
13. Concluding Volunt tary or Fantasia (Lent) C. E. Stephens 1 of {10 | 
London: NOvELLO, E WER and Co. Ae Al 
Just published. = ms 
&. Ven: 
T 1) yi 
MIGNON S REQUIEM — 
) 
(“WILHELM MEISTER Y) | ee I 
The Words sauna from the German of Goethe by the ees 
Rev. J. TROUTBECK A B 
THE MUSIC BY £ 0 
R. SCHUMANN. j cones 
Octavo, price rs. FEC 
L ondon : Nov ELLO, E WER and Co. Bb. 
aaa ens nstrum 
MARK YOUR LINEN.—Ask for BOND'S (daugh-| ‘ost. 1 
a ter of the late John) CRYSTAL PALACE GOLD ME DAL IC 
MARKING INK. Caution.—See that you get Bond's Crystal Palace 
Marking Ink. Five Gold Medals. Works: 75, Southgate Road, fies Pe 
London, N. mdi 
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SXCEPTIONAL OPPORTUNITY.—the excel-| A BARGAIN, iS: Vil eae enna 








~ Jent STOCK and FIXTURES of a PIANOFORTE and | roe UMEN Violin, by ah CESCO 
MUSIC BUSINESS, only recently commenced, are in the market, | I ; , Ne ico, Naples; 1 cello, Gua 
1s 1 ected change, a 2 T ER. reas r retus Ca € see 
7; Glatr G uer 





‘ Dis cipwines bbe tee ta one ot the great 
the City of Lt ga Adéress, Ashcroft and 
Ro ad, Liverpool 


SONTI 2A-Bz 


7 BASS, very 

















LD MUSIC BOUGHT and a D. —Church \i I ipal 5 
Music, Full Scores, Oratorios, Biographi listories, Tr a up a ( 
Glees, Madrigais, Organ Mus _ Full value cast lp a ° Ke aera ooh : Cer its Va 
Reeves's Depot for Old Music, cet Street, L ondon. 5 amark Vill » Flardy otre yha 
a RENE | Deve BI LE-PE DAL LED HARP WANTS 
| + oa N.., 663, care of Rudoif Mosse, Ha iTg 
| 


NV ARRIOTT and WILL IAMS, Music Publish ers, 


Acacemy House, 313, Oxford Street, London. Universal Music 
ream | POR SALE.—Splendid nearly new CORNET, u 
! 








Warehouse. Authors’ Works Engraved, Printed, and Publis 
best style at the most moderate charges. Estimates on application. ated. gilt mounts ar ‘ee 





Ul 















pPeeeey : | piston ¢ 
T?. AMATEURS and PROFE SSORS abOUE TOL santed Oaview. Etalt < 
PUBLISH.—J. MCDOWELL, 25, Warwich rect, Regent | : mage ‘ 
Street, London, undertakes Kevising, Ens ing, l and t | IMPROVED ORG he Re Bins ey ee 7 ‘ 
ishing all mt asical works, inthe best 1 manner Mest possible terms PL ANUP UNE 
gstimates given on receipt of MS. : _|J, HAMILTON, Inventor and Manufactur 
ANID om aaa aie eee ER J* (e -stablist le 1 1874) of the at ry i teri 
TMPOR TANT TO MUSICSELLI ERS. _ Having | Shraec - AGEN f 
the largest varied stock of Music in Europe, orders received in the | useful m 
morning are executed the same day, or if in stock posted Immediately, | Agents ap Ss 
lo f , to Hamilt 





ifrequired. Terms upon application. | lo; 
_Lond jon: B. W ILLIAMS, 60, Patern oster Row, F.C. as Che 
i 


“4 UTHORS’ WORKS CORRE CTED, RE VISED, ji Hl. \MIL TON would 


and PRINTE D with despatch on moderate terms, Quotations JALS and A 


given on receipt of MSS, 
London: B. Ww ILLIAMS, 60, Paternoster Rov w, F.C 








quiring PE! 


pace 





ACCUKATE ME T RONOMES, 1s., post- free. 
Rudiments of Singing, Is. per dozen. Singing- C! ass Rega 
n,6d.each. D. Soh 1oletield, Trinity Street, Hudders 








ual INSTRUMED . in perfect order. Address 
n and full sires , The Organist, il 
Be eld, | ucks, ; 
VHA) IBER ORG. AN WANTE] IMPROVED OR¢ LS AND ACTION ‘tC 
| 





( s orio 





one or two manual to} 
nstrument. C. I:dwards, ¢ eee h Holborn, WC. 






| 
Oma V.—WANTE an a modern three or rel 
| 
—| 
ie 
| 
|} 
{tt 


(Rear AN for SAL rade now sta wong in St. Matthew’ S 
Chi » Croydon VI F ; 

































t two and pe en 
TC Le 1d Co., Shepherd's Lane, xton, SW 
RGAN for Siz ALI . Two manuals; compass, CC to} 
G, 4 stop ere rgan, 5 sto; 1 the swell organ, and 
on the pedal tl compe n| a cunts 
s li, o be bac A, Hi S ty v eld. Price 
n, S.W. j with drawir eve for any hind 
Df ; and. Pat: sah the A 
ane AMBER ORGA CC]? ~ y shi. = 
to F, rich toned, 17 pedal | "J* R. WILLIS (establi shed $27), Maker anc 
| 3 compositi ; mahogany 4 | e Importer of Brass and Wood Instruments, Harmonium Reed 
i pi 3. in. high » 2 fe. wide. | Music Strings, Wire, te Violins, Con certinas, &c. 29, Minorie 
Apply to My as . Dorking, Surt a Lon ion. L “As for stamp 
Fok SAL E Second-| hand On GAN. Two manuals. | SOWER” KGA: N cations 
CC pedais i I le fi cham.ber or | ade « g ar 
ao expe a 





: \ T. AWitlie ndon. 
“| aa 
a \MES CONACHER AND SONS 

bd ORGAN BUILDERS, 

| BATH BUILDINGS, HUDDERSFIELD. 
{ 
| 





i church. Pri 
pecification, upon ee 
Koa Clapton, E. 


lat 
vi eria 








GOR SALE, two- manu: ral at id pedal HARMONIU) 
by Tras 1€ Churct rice f+ 
Full compass, independe 
rows of reed _ hana and foot blowers. 
wood. Further particulars can | 
otreet, Taunton. } p cua 
ARMONIUM (Mahogany), with pedals. lever, | Pp: ARIS UNIVERSAL " NHIBI TION, 1875. 
; blower, nine stops, two rov vs of ree ls, knee € 1. is cash, or | CLASS XHIL—GOLD and S 2M At:S. PT 18 
may be had on easy tert Also a Kosewc t » F to F. Go D ME D: Ay PARIS 38 >: j ; > 
10. Harris and Co., 33, Rathbone Place, : iTWO DIPL OMAS . e2 
ARGE HARMONIUMS tor HIRE by the oo emcee 
week, or month. Powerful tones, tat Sins. | ARTISTIC HOUSE, 


C. Venables and Co., 187 and 189, Essex I 


| be ORGAN STUDENTS. 
FORTE for SALE, in good cor 
Waluable for practice. Apply to F. J. U., 












Specifications and Esti ‘vee 












| PARIS, 10, RUE DU FAUBOURG-POISONNIERE, 10, PARIS 
CH. J. B. COLLIN-MEZIN, 


VIOLIN, VIOLONCELLO, AND BOW MAKER. 
















BARGAIN.—A Gentleman wi is hes to DISP OSE; Th ption of the nes and Vio] 
4 of an Iron Frame Cottage op Soi br guineas; cc 1 adopt If the w system 
50; nearly new. <A. Silvey, 26, ton Str Glow ices cer mad, N.W. | DY tn , ; among others, 
a a heen : HOLLMANN, LEONARD, ARMIGAUD, 
IOLINS, Tenors, Siucciina, and Double- | &c., ¢ MASSART, weer oa 
Basses, by CRASKE. These are the very best of all modern HOMME, MAU RIN, CHEV {LI JARD, 
instruments, equal to Stradiud 1“ a tenth of the | fessors at ‘the Conservatoire of Mu ic, Paris. 
Cost. Edward Crompton, 54, Bartor ade, Manchester. | =~ a 
RIC 





VIOLIN STRINGS to stand at Concert Pitch. “VIOLIN w. £12, | TENOR a. £14. | 


OW (in Pernambuco, silver-mounted, first-clas:), £1 4s.; Co! 





Five first (gut or silk) or two everlasting metallic strings sent 
ree for thirteen stamps. Dean's Music Ww archouse 7, City Road, | Mezin, £1 12s. 
London, E.C. Established 1848. Price Lists sent f | Catalogues and testimonials post-frec on application 
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VIOLIN AND BOW Mr. Stedman’s Musical Agency ffm 


MAKERS AND REPAIRERS, (Established for the transaction of all Musical 
Business, denne and General), ‘ 


GEORGE WITHERS & CO.! , BERNERS STREET, LONDON, W. 


\ 
(Late of Coventry Street), Office Hours, 10 to 5; Saturday, 10 to 1. PO 


) IRS OR TO CONCERT-GIVERS AND ENTREPRENEURS 
WHOLESALE IMPORTERS OF GENERALLY. S 


MU SIC: \T S Tk xIN i. Mi clcsigg aos begs to inform Projectors ¢ 0! 
y] 3 


titutions, and Entrep 
“ROM Romer, Papua, AND NarLes, 










for larg 2c or Small p 
and for Concert To 





artists of all pos ns in the bs ; 
details of management ur 
favouring Mr. Stedman with 
ution. 
























their wishes. 
A FINE COLLECTION OF 11 1T “AL IAN INSTRUMENTS 








. ° bitintstiaaia eee TO THE CLERGY. 

SOW ases, Music Stands, & 2e Price Lists. ‘ 

ows, Cases, ids, &c. See Price NV R. ide —— AN bes xs to inform the Clergy that 
L REGISTRY of ORG ANISTS, CHOI. 

set fen fend ponies , 





51, ST. MARTIN’S ong LONDON. 

No OTHER ADDRE eee ¥ 

MALEY, YOUNG, OL DKNOW, Gi a 
ORGAN BU nor ~~ GHOIR-BOYS. 

Manufactory : | M* STEDMAN is prepared to supply good hoya 


, i ate CHOIR-BOYS for Church Festivals, Choral Weddi 
NDON, N.W. | &e. 


knowled 
an is 
tion. 

ed and carried out in all details, 








KING'S: ROAD. ST. 
og MUSIC FOR BANQUETS, &c. _ 

M& R. STEDM AN undertakes the music (and a 
AYA the ne i Is) for Banquets of City Companies, Mason 
Lod es, &e., z + shortest notice. 

OR S;CHESTRAS AND CHOIRS. 

. STEDMAN is prepared to provide CHOIRS 


nd ORCHESTRAS for the performance of Oratorios and 















IN INVITED, 





Church Organ Build 
kmanship with eco 


ac ikke Geen Me di- 
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Inspect 






e ST EDNANW be happy to advise his 4 
















































loway R Le . 
= es wt ; 

AKRANGEMENT OF SALES OF MUSICAL PROPERTY | meh? dene all Ee = Bore commen - wap em a 
FOR 1882 ‘r by letter or pe revious appointment at his Offi 2 
Ul p oa ee +7) <7\x\7 12 eI eet, Lo / 2 
MESSRS. PUTTICK and SIMPSON beg to en Soe : 
announce tha will hold their SPECIAL MONTHLY | A7 TY 2 
SALES of PROPERTY of every description on the fol- NE We MUSIC- E} NGR:z AVI NG 4 
— (STEAM PRINTING) q 
is EXHIBITED IN 3 
ss PARIS, VIENN PHILADELPHIA, a, 
Prop . insertio _the ab pare Superior to Pewter Plates and Metal Types 3 
ticulars of sar ne § tly deta or the Catalc us >» PER CENT. CHEAPER. 3 
len Gays pri Mentioned ' a as } > t , : 3 
ae tare, WwW PECIMENS and ESTIMAT 3 
auch Shed — fon, W.C, will er “nt po tof ipt of manuscript ; 
: — —___— | SONG, PIANO PIECE, &c. rinting, and Paper j 
KE LLY and CO., Pp 7 ANOP ORTE and HARMO- 4 Pages, including Tit! ) ae NOE i: 
xE NIC M “MAKERS (to Her Majesty), 14 and 16, Mortimer e fol low tz. HYMN’: oe oe O 4 I 

, E, HYMN, &e.: 
, , 4 


London, W Meas 
100 Copies (Octavo) 


” 





F ‘only instruments” of Engli 
award” at the Dublin and Paris Ext 





.D- p ART. / SC; : “Sacred Music 
“RATIONS; TITLES with Vi 





tions 

A liberal d titutions. ie ; 

Three hun eading makers, at IN 'G eld Books, Manu 
all times ver legant Walnut or ent Processes. 
hKosewood 





The most per “ct Machinery and a large well-trained Musi 
' enable us to supply even the largest orders within the shortest time. 
PATENT PAPER TYPE COMPANY, 


62, HATTON GARDEN, LONDON, E .C. 


~) New Edition of Bach's Organ Works. 
potas ee, cea u | lire ORG: AN \V ORKS# 
sc A (6 DN SEBASTIAN BACH 


es 










c by emine 
; oe L da 






& CO. “beg to annou nce tha 
n, at their Mart, r4 
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NOW READY, NEW EDITIONS OF 6 
Vorelle Ewer & Co.’s Catalogues) J. F. BR IDGE AND ‘JAMES HIGGS, & 
2 = s. Doc., Oxor Mus. Bac., Oxon. 6. 
No. 1 ORGAN AND HARMONIUM MUSIC. 300K L-EIGHT wae PRE LU DES AND FUGUES. ; 
» 2 SACRED MUSIC WITH ENGLISH WORDS. ! P ere 2 ha . pe. 
» 3. MUSIC WITH VOCAL AND ORCHESTRAL | TENG eihecimebeeaaaa 
sina an Musi distri tribution of the atts | 
» 4 MUSIC FOR THE PIANOFORTE. hb d hown. ‘The notes most conver nent 
= SECULAR VOCAL MUSIC | 5 th e right hand : printed on the upper, and those be 
» 56 SHCULAR AL I sid, al oy the left hand on the lower, of the two manual staves. The 
» 6 SACRED MUSIC WITH LATIN WORDS. is ig is indicate -d where necessa Marks of expression ise oft AL 
Sent gratis and post-free. re occ: asiona any an sci fe _ amghed be . a shes eo ON] 
London: Nove.Lto, Ewer and Co. | hice n: NovELLo, KWER and Co. 
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From Ashdown & Parry’s Yellow Catalocue, 
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ng Compositions 


IEURS 
A Selection of Stet 
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REDUCED PRICE. 


ING DES NIBELUNGEN 
S FROM BAYREUTH 


I 


DEK R 





re Bs. 
» UWE and CoO 


London: N 


WAGNER'S 


OPERAS : 


DER RING DES NIBELUNGEN, 
TRISTAN UND ISOLDE, 

DIE MEISTERSINGER, 
TANNHFHABUSER; 
LOHENGEE 
DER FLIEGENDE. HOLLAENDER. 
Full Scores, \ res, and A for Pi forte Soloar 
i \ 1 H il ( an, & had 

} t Cc { Ca 








)F don NOVELLO, Ew 
CANTAT 


FEMALE VOECES 


AS 


THE GO I 
MINSTER BELLS 








| THE WISHING STONE 

|THE SILVER CLOUD 

THE 4) AIRIES 

THE SLI NG BEAUT H.La 
SONG OF THE NORNS (One Shill li. Horm 


)p. 
vs 
O; } 
< + 
riG 142, No. : + OF 
Sas ey W ebe & 6 
ut (Op. 33, No. 1) ” 
uo (irom Sonata, Op, 2 } 
y. 324) ° 
4 . : 
’ c pi 10 } 
tuctto in b minor (U 
WoO Musical Sketch 














TOES SNS oS SS eee Ss 


- ns es Seeacl 

s ticuses (Op. 54) Mendelssoha ¢ 
ey EDITED AND FINGERED BY 
ient]) y la ae a > A +r 
| WALTER MACFARREN. 
pee —s erage » 
oft Loxpon: ASHDOWN & PARRY, 


HANOVER SQUARE. 
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London: NovELLo, Ewer and Co. 


FORTE MUS 


— 


PIANO Ss 


OLIVER KING. 
MINIATURES--Book 2, 3 t I ] 
NDE... 


TU-CAPRICE cs a pa - - ‘ 


MEDITATION ET VALSE 


LEGEL 
IMPKOM 
BERCEUSE 
IMPROVISATION 


p 






SERENADE ee 

BARCAROLE 4 © 

NOCTURNE oe pe , , si ae 3 ee 
London: Nove rio, Ewnr and Co 
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NEW FOREIGN PU BLICATIONS. NEW COMPOSITION 


ANTON RUBINSTEIN | 7 































s. d. x 
ANDERSSON, R.--Swedish Dances, for Piano, a FOR PIANOFORTE DUET OR SOLO. 4 re 
by R. Keller. ‘wo books... ee a eacn 6 0 
PROHM,C ) S. Meiani urka de Salon for Piano 3 0 ~ } 
Op r KF lc s from the Aly r Piano, ‘Three Books, B: AL COS T U ME 
lelweiss : No > 0,3. Khododendron each 3 0 th Pian 
Aaa Ae he Green. n for Piano = _ ian rae 5 oO A Series of Characteristic Pieces as played by With Pia 
efor Piano... «. + 3 0} Hirer ANTON RUBINSTEIN anp Mapawet SOPHIE MENTE; 
inged for Pianoferte by ‘ - sai i 
(Op. 103.) Complete: Duet, 50s.: Solo, 4os.; or singly _—_— 
} oO EC 
; | 1. Introduction. , ee wa uae x 
; o| 2. Astrologue et "Be hémienne 3 eee eee es 4, Collect 
3 0 | 3. Berger et Bergére ... ad es ss ; es 
o| 4 Marquis et Marg e b ARRAN 








o| 5. Pécheurs napolit 
































an J English words, and ~ | 6. Chevalier et Ch er 
each ( 7. Toréadore et Ar se oa 3 oO 2 
| 8. Pélerin et Fantaisie 2 
o| © Polonais et Polonaise - a 0 
| 10, Bojar et Bojarine 3 0 
o| 11. Cosaque et petite Russienne —. as _ a O00 
o| 12. Pachaet Almée _.... ; ‘an ves dn AO 
il o | 13. Seigneur et Dame ... : es Wits “ks ae 8 ——— 
p iano SING o| 14. Sauvage et Indienne ; : , wa 3) 8 
This d Ou 1 C. for ) 15. Patricien allemand et Dermciselie 3 Oo N) 
cello. Op 160. Chevalier et Soubrette ae es nts sac ] 
Score ie ms Seg . ‘ _ ... 18 of 17. Corsaire et Femme grecque ‘ des we a TH ] 
Parts . oe . ~ ; os o | 1S. Royal Tambour et Viva licre 5 0 
Piatr ele ret : . : fen } 10. ‘Troubad Dame souverain , ‘ oe a Oo 
Der Bauer ein Sche!m. Comic Opera in two acts. Vocal | 20. Danses . oe vee . vee w+ 10 0 
Score can : was ans . net 1h | Sold at half-price. 1 
Der Dickschadel. Comic Operain one act. ie ee ore net i2 | London: Novetro, Ewer and Co. ips a 
, J.—Psalm ath the sha f God’s | —_——__—_—_- - - —-——. 
r two Sopranos and Alto, with Piano accom- | Just published. re 





paniment: Licey ° . 
Pars eae ne » Sixteen Suites for the Pianotort 


FORBERG, FP. 



















pul ; and Ballads, easily arranged ' ——— 
tor Violoncello and Op. ‘J A 
~ ain ich” ' Ge HANDE 
So. 11, Lortzi spieit ich 0 + F. HANDEL 
ss ee F ‘Auch ich Ww ar ein Jingling | 
ss 23+ Mozart: sildniss . - 3 j EDITED BY 
ai ls Hi.—Op. 303. x Dreams. “Vv alse ¢ légante for ; | WwW. RUG ER. | 
ale eee . . . ’ 
—— Op. 304. ‘Melodious piece for Piano 3 Price complete, net, Ss.; or singly, each net, Sd. to | 
Op. i Pie ce Ase Pianoforte ... we 3 London: NoveELLo, EWER and ¢ Co. 
—- Op. a s, for Pianoforte QO aeaeo_—-u_“——— oon —-—_-—---- --—-— 
GUMBERT, V. tions for Horn and Pianoforte t published. The ] 


sig geome 2 DAILY STUDIES  } 


belies for the Wiassiova, ediead bee WW. | 
wag net $ { AND 





di 8 for Piano, Violin, eu \ jolon- ses { COM PLETE Pl: IAL SC ALE SI 
a. Oke, Seca” sae a0) FOR THE ORGAN 
ss, for Viclin and Piano. | bY 
ene st GEORGE ERNEST LAKE. 
Terence | Price One Shilling 
- ote Mat Se nes mv | London: Nove.io, Ewerand Co, 
net 30 oe ee ae 3 ee 


Sir | 


ice, if not marked net. | 
LONDON: NOVELLO, EWER AND CO. | 


JOHN SEBASTIAN BACH’S | Roa 
p 


PROGRESSIV ~& STUDIES 


THE YOUNG ORGANIST | Forty-Eight Preludes and Feues F- oi 


JOSIAH PITTMAN. . 


One Shilling each. 
No. 1. Six Easy Preludes, 
2. Fifteen Inventions or Pieces, in two parts. 
3. Fifteen Symphonies or Pieces, in three parts 
L ondon: Novec_o, Ewer and 1 Co. 


410! 


A COLLECTION OF PIECES OF MODERATE 
DIFFICULTY | 

\RRANGED BY | 

! 

| 

! 


W. J. WESTBROOK. 





Two Volume 


; | 
Has seesaw rea | TO CHORAL SOCIETIES. | 


s, cloth, each ros. 6d. 





London: NovELLO, Ewer and Co. 


HANDEL'S | Reduced to 2s. 6d. per Volume. 


| =e — ~ WH edicate 
ORGAN C ON CERTOS THE MUSICAL TIMES, 
ITED | scien FONT tse I 
W. on B — | EACH CON PAISACRED AND SECULAR. PIECES, i 


The attention of Conductors and Secretaries of Chor: : 


| 
ONE VOLUME, SEVEN SHILLINGS AND SIXPENCE. | 
y ' | Societies is specially called to these Volumes, which ofle! 


Nt ea * heater yi “ , a large collection of usetul pieces at an exceedingly low eS 
ry agegenaak: << By Gil eel gg | Lists of Contents of each Volume may be ha¢ on 
» 3, in G minor x 2 | j in B® fet .«. 2 o| application. 

London: NovELLo, Ewer and Co. | LONDON: NOVELLO, EWER AND CO. 
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FRANZ ABT’S 


¢ ELEVEN N TWO-PART SONGS 


FOR TREBLE VOICES 
\ Words by E. Oxenrorn. 





\\ith Pianoforte Accompaniment, price 1s. net; Sol-fa edition, 3d. net. 
= Dundee: METHVEN, Simpson and Co. 
MENTE: London: PaTey and Wr LLIs. 
et S 
-_ ECHOE S F ROM SCOT TIA 
‘ : J Collection of favourite Scottish Melodies, including ‘The Four 
0 3 Maries’) 


b RRANGED FOR HARMONIUM OR AMERICAN ORGAN 


BY 


o 4 CARL HELLER. 





Price 2s. 6d. net. 
Dundee: METHVEN, Simpson and Co, 
° Le teri Pat! ¥ and WILtIs. 
4 I tia aned to th 5 anuninn FOLKESTONE. 
Md (SOPRANO OR CO? RALTO), 


! NEW SONG 


THE B ETROTH AL RING 











‘MIZPAH” 
ne 
J. MAUDE CR aconapriciia Bac., Oxo 
—— Price Two Shil 
S by Mrs. Osgood, Miss Or 2 Kot 
fy Ro) ? Miss Muriel W< 
London: Nov 
SIX SONGS 
FOR SOPRANO OR TENOR 
COMPOSED 
T Fr 
| HERM AN N ‘GOE iZ. 
he English version ee the R ev. J. Trou , M.A. 


Books I. and IT., 2 ani 
London: NOVELLO, ow eet 


| SIX FOUR-PART SONGS 
FOR MEN’S VOICES 


LE 


HE INRICH ‘HOF MANN. 





_— (Novello’s * Orpheus,” No. 169 to 174). 

j ming ” ad 
an 

| S 

f>2. In Spring-time yd. 

iC ji-;. Our Maxim . 

pt . In dulci jubilo oie ; one as or 

| London: NoveLto JE WER nee Co. 

} “New Edition.—Just p ublished. 


A TREATISE ON 


KN INSTRU MENTATION 
ORCHESTR ATION 


Ped dto Frederick William IV., King of Pruss 
appended The Chef d’Orchestre, by 


i 
MODE 
a7 


ia), to which i 


ES| 


i HECTOR BERLIOZ 
; TRANSLATED BY 

Chol §=©6 MARY COWDEN CLARKE. 

WwW COs! 7 NEW EDITION, REVISED AND EDITED BY 

ad of JOSEPH BENNETT. 


Price Twelve Shiliings. 
London: Noveiio, Ewer and Co 


Suitable for Schools and Choral Socictics. 


SPRING WALIZES 


(ADAPTED PROM STRAUSS’S WALTZ 


REV. WALTER EARL E, 


CHORUS AND SOLO VOICES. 


PETER PIPER 


HUMOROUS GLEE, FOR S.A.T.B. 





4 ORGAN OR 


Fourpence. 


KUHN! 


and Co. 


rr 
i‘, 
: NOVELLO, Ewer 


| C. T. KUHNE’S 
GRAMMAR OF MUSIC 
| 


| c. 


London 











With ILLUSTRATIONS. 
STICAL PART, OF FOUR CHAPTERS. II. PR 
| TICAL PART, OF SIX CHAPTERS. 
| ° 
j Bound in 


"THREE MUSICAL 


I. THEOR! AC 


} er 
» 4S. net. 


PICTURES 


HAPP’ 


l¥. THE DISPUTE. If. RECONCILIATION. III. 

| LIFE iGIPSY RONDO). 

1+FOR PIANOFORTE, VIOLIN, AND CLARINE] 
| (on Fuerte, HakMONIUM, AD LIBITUM) 

| e% KUHNE. 

| e complete, 

H London: Staniry I AS, WEBER and Co. 

Just ; 


ORIG IX. AL ‘VOL UNTARIES 


i. AR MONIU M 


| TWENTY 


ARTHUR HEN RY BROWN. 
One Shilling and Sixpence. 
Lond ion: NoveLLo, Ewer and C. 





TO CHORAL SOCIETIES. 


NARCISSUS sisi mee 


Cantata for Mixed Vo Price ; 


GOD IS OUR kK 2FUGE 





(Ps. xlvi.) 


ce } 
Soli and Chorus, Price 1s. 
COMPOSED BY 
EDWIN C. SUCH, Mus. Bac., Canvas. 


London: Nove tio, Ewer and Co 


Just published. Oct 


avo Edition. 
SONG OF THE NORNS 
A CANTATA FOR 
FEMALE VOICES, SOLO, CHORUS, & ORCHESTRA 


COMPOSED BY 


HEINRICH HOF MANN. 


Octavo, ts. 
Vocal Parts, each, 4d.; Full Score, 6s. 


Ewer and Co. 


Vocal Score, folio, 4s. ; 
London: NovELLo, 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY: 





















































——, 


a /—g 
‘MORNING & EVENING SERVI(NGL 


TOGETHER WITH THE 
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3 | Set to Music in the Key of G by 
No. Cc. ! , 
1. Hymns only. Royal 2ymo. Bourgeois Antique. Cloth, BAPTISTE CALKIN 
red edges ... 3 sie at ose ae was se SMO Or. 98. 
2. Hymns only. Royal Nonpareil Antique. Double | Price Two Shillings, 
Columns. Cloth,r iges . ‘at oo patois picteeapetann , 
» Hymns only. Royal 2ymo. Nonpareil Antique. Double I ( eum, 6d. No, 2 
Columns. Limp cloth see = a3 we se ; ae 5, Kvrie 
, Hymns only. Royal zgmo. Nonpareil Antique. Double ; No.3, ( 
Columns. Paper cov , ose oN I 
Hymns with Tunes. De -o, Cloth m ys ‘cr se ake nit; NO. 14 
Hymns with Tunes. Demy svo. Cloth, bevelled boards, No. 16, 1c Cimittis, 6d. 
gilt lettered, red edges... : as London: NoveEt.o, Ewrr and Co. 
5. Tunes only. Demy 8vo. Cloth... tee ii 28 ny iRac ] OODW Xd Z - ox 
6. Tunesonly. Demy vo. Cloth, bevelled boards, gilt let 1 Th — we a Mus. Bac., Min 
tered, red edges ° das =e ie re 4 ’ ATI RUT } Ag 
. Hymns with Tunes. “Trebi e part only, Royal 2ymo I ER I¢ = AJcumM, 3¢ 
» Hymns with Tunes. 1 vy Te » erctus 1 edition ), 6d 
bevelled board 0; and - vice in A 
Hymns with Tune Score, Is. he | irieties), ¢ 
$8vo Prayer Book. 6 -ondon > NOVELLO, ri {Co 
)». Hymns with Tunes. publishec 
ettered. red edre , ed. ; 
BT sages ag orang , ' PE DEUM LAU DAMU set dod: ta t 
bevelled boards, gil ,red Bea sas ee key of G, by Atrrep J. Dyr, Price 4 : 
Selections of Hymns with T for Advent, Christ: Easter, and London: Novit.o, Ewer Co. 
ilarvest, price One Penny each. Rea Te ee Ci ER Gn = 
A Discount of 20 per Ce \ Nowed to the Clergy, for Cas "T’E DEUM sAUDAMUS. Set to music y 
when not less than six c ion are taken. . special regard : the poetical structure of the hymn, i «| 
Applications for pe the Hymns and Tunes fe ly, W. Poruam, M.A. Price gd. 
Choral Festivals shoulc the Publ London: Nove.tio, Ewer and Co. 
‘ wheat “EB DE UM LAUDAMUS, No. 1 in D, No. 2 
LONDON: NOVELLO, EWER AND CO KE flat, in ~! nple Chant Form for Parish Choirs, by S. C.¢ 
ee, a W\T" The No. 1 in D was ected by the Lichfield ce L 
A clation Ir nxrS1. Price qd. each. 
tHE B RISTOL TUNE-BOOK |! ease ke ale 
P} J l “AINI 7 TUNES, 6d rh 
SUPPLEMENT » CON NING l , Od NUNC DIMITTIS e ce 
TO MA EITHER EDITION. = | dV (Unison), by Janes Green ad. Lond : OUL 
The complete work, containin t Tunes and Chants. CAN 
9. Lismpainth o iv AGNIFICAL and NUNC ieee 7 In noe 
10, Cloth boards “ nosed by T. Patuir, Mus. Bac., Oxon. n ea 4fOu L 
tr. Small edition fi ig for Parish a irs. Price 6d. CAN 
12. Tonic Sol-fa London : NoVELLO, Ewrk and Co. ————_ 
First and Second Series can Ibe ha ate ooks I. to VILL + New Series, 1s, each, HE 
THE BOOK OF PSALMS (BIBLE VERSION NOLL ECTION of KYRIES, &c. Compiled, &. 1 Ham 
° : ret ‘ by W. T. FreeMANnTLe, Sheffield. Separate Numbers () e. By 
With Can and Anthe: ! to g8), 1d. each ——— 
Pointed for Chanting for Congregational use SPOHR'S 24TH PSALM. Net, $4. and 2s. W Eo 
Lone idon; NovELLo, ieee { Co. 
(Offered in quan at — ate conicicieee ; a Porice 3 
The poi is of the simy le un n ed Price, 3 HIGH 
nultiplication of marks and acc f athe (* A. MACFAR Rie N’S CAN AT E DOMINO ad pid ; 
than help, CT. Dr US MISEREATUR. Four Voices in Unison and Orga 70" 
Communications and inquiries as to also as to} $Svo, London: Noverrto, Ewer and Co. VHOrUus § 
upplies of these works at uced price ed to the SET TEE SPO? eee ; 
Compilers, at Ciare Street, bristo | REDUCED TO THREEPENCE EACH. TH 
rises eee seal nites pene (4. MACTARREN’S TWO-P AR ANTHEM" 
And atl Bool 1 Music I. tv : Female Vist.) 14 44 
= papa ax = ices. PRES 
THE ANGLIC CAN HYM N- BOOK ' itt are available z r priva ee 
I : NOVELLO, EWer and Co. 
Stconp Epition. Repucep Pi Pri 6d., cloth, red edges. 
*, sto, cloth, price 4s. Gd.; r8mo, 1 1 Wie Tt NE “BOOK , With ei adc litional Pund 
Words only, od. and 6d. ; paper, 41d. fat S’ BAN’S, HOLBOR? 
ri: », Ewer and Co.; and Six and Ma all | 3 Short, and Pec liar } et 7 \ \ 
See ve Thousand. | ; ‘ie 
HOW AMIABLE ARE THY DWELLINGS, | Litany Tunes, &¢ . 
for Solo 1d Chorus, Ant uitable for saat. la — x 
I ae | HERRINGS 1ETRICAL TUNES, & 
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andard, 
ncon: 
Third Edition. 


THE WIDOW OF NAIN 


SACRED CANTATA 
FOR SOLI VOICES AND CHORUS 
BY | 


ALFRED J. CAL 
Performed with great su 


Band 


COTT, Mus. 
Worces 
core, paper, - 


Bac. <Cantab, 


ter Musical Festival. 


Li 


ccess at the 
Piano 


NOVE! 
Post-free of the Composer, Torquay. 


parts on application. s.; boards, 4s. 
London: Lo, Ewer and Co. 


ie 


vo, 12 pp., 6d. 
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ig ondon: 


Rcd k 


Nove.io, Ewrr and Cc 





NOT HEART BE 


Anthen edition, 
THE LORD is wy SHE PHERD. 4d. 4rd editio 
robe oeagadad ot MNIA OPERA. Svo. 2d. 
NICENE CRE E D. 3d. —. 
TW VE e 

I ds. 3 






Coe ose ‘ a Crarts 






















London: Nove.tro, Ew! 

NEW ‘l UNE jor the HARV EST HYM) 5 
4 “We plough the fields,” by the late ART I Cot MA eC 4 “ 
dition. Fuil score with ; accom 2 n od, The u O Fath 
ance to choirs. London: NovELLo, O taste 
Macaca Ase oe 

SHEW US THY MERCY. Anthem. Sop sie The Li 
Solo and Chorus. By G. H. Swirt, Organist of the Pati¥ The Le 
Church, Lambourn, Berks. Price 6d. The Le 
London: Novet.o, Ewer and Co. What 
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[ Fourth Editi er erence Price 2s. paper cover, Tl C | . l P 7” | ae 
RV I(\NGLICAN PSALTER CHANTS, Single and 1¢ at iedra Sd {el 


Double, edited by the Rev. Sir F. A. probe ake Bart., POINTED FOR CHANTING. 


-and Epwin GeorGe Monk. 
























NION [this work contains nearly goo Chants; which are ar ropriated to — 
; Gas \ _— S« + thas a " : 
Venite exultemus Domino,” the Dail d Proper Psz , &c.; those es } 

each Service occupying aseparate page, and affording sever rie Imperial 32 grt cloth .. ee ee ae @ G 
ble to each daily portion of the Psalter from wh hich choice mé ay | Ditto, with Proper Psalms, cloth ee a ew ¥§ @ 

de. The ag “0 have been selected with especial reference to] Demy 8vo, large type, eaiith Proper Psalms, cloth .. 2 

7. 
position ee ie Proper Psalms, separately. Paper cover. 32mo.. oO 


London: NovELto, Ewer and Co. 








——— 2 — — | Canticles, 32mo zs a ne ee +. O 
;  PHE ANGL ICAN CHORAL SERVICE BOOK. Ditto, Svo fan - hs Bt! ae eee: 
; F Edited by E. G. Monk, Mus. Doc., Oxon. In paper,od.; cloth, 1s. 6d. pe 
( nd Co, Oxford: P a vas 
» 32, a London: Noveiro, Ewer ar 0. Oxfor ARKRR. The Psalter, with Chants, Post sto, cloth .. en 6 


Eighth Edition. | SES ees 3 
NE ANGLICAN CHANT-BOOK. Edited by| “0s, withChants .. sue ws 
| 


E.G. Monk, Mus. Doc., Oxon. In paper cover, 1s.6d.; cloth, 2s. 6d. 













































10r Canos sree edition, cloth, 3s. 6d. London: Nove io, Ewer and Co, THE 
. USELEY AND MONK'S PSAL TER AND| A TrEEE )>. CAT TRP 
d. > be: ve CANTICLES, pointed for Chanting, Seco ion. Author- | CA I HE DR AL I SALT IER 
: ed by His Gr: a __— Arct hop of Vork. ,wW » od: | ATTRO 
Pi i es | CHANTS. 
| Post 4to, paper cover .. os +. oe ee 2 O 
| Ditto, cloth = ‘ a ‘ee mC ae ot @ 
ic ia} teenth Bion fat —— | Foolscap 4to, paper cover ag oy ‘xe Pe ee 
Pes COLLECTI LON OF 527 CHANTS, Pd een ae fa a ae re cad “6 
RESPONSES, &c. Red ced pr rice, 4s. 6d., i eh Nasa | any , y ae oh ee , “ys 
& separate vocal parts, 2s 1.—Tonic Sol-ta N ati ily The ergy ent be supplied % Copies, tit quantities of 
\ jiut less than 25, on special terns. 
by the k Chants are selected with due reference to the position of the areca ; 
forateninaa LONDON: NOVELLO, EWER AND CO. 
: PSAL TER, PROPER PSALMS, HYMNS, = ; = ———- 
\ 2 # CANTICLE La int for nti y ~ at) B. Jour a NWECUCL | ILC, aly 
srice 2 en 3 1 Ir T ~ TTY _— 
os ETE os ts en THE VILLAGE ORGAN IST 
er Ty S r VOL IES 
: me 2 DIREC TOR IU M CHORI ANGLI-| 4 tf i ly for tt 
,UM. rSmo, price 1s.; in cloth, rs. 6d. 3 
Fourth Edition Y. ~ IP; 
ee LE'S DIRECTORIUM CHORI ANGLI- rept 
v _CANUM. _Qu arto, in cloth, elegant, price 7s. 6d. and Co 
> ‘ifth Editior NOVELLO’S COLLECTION OF 
r IM KT N. 
Ne - Hon a Mos 1otone i i Very Si ple r for P: zrocl " 
rs (Nosiuse, | p33 E. Price 3d. oe Erk welt, 1) py N j 
-| Response 1 iments 
(PEDDING Aster ATLOMNES. dm Respo il, sto the Cc ommandments 
hi. 128, with | 3 Ten los, @ Duet ty nos. 
“HIGH PiSTIVat. ee "NION SERVIC! n | P 
NO af" We seldom mee ’ as h 
nd Or SINFONIA-CANTATA, e Lord,” I 
*Choru parts, 1s. By Grora 
London: Novit I 1 
> ANTHEM FOR THE CONSECRATION OR KE-OPLNING O! 
cvs ; CHURCHES 





HAVE SURELY BUILT THEE 1. NTHOUSE: 


THOMAS Y. iL L IS T! EMNEDL., AN ORATORIO 













ays f lat the > ! > t 
London: N LLLo, Ewer and Co, Koyal Ai ert Hall, Lor Gb, aprisi5, ) 
\\THEMS fot TRINITYTIDE, | wen. BENPrsti™ Doe, cx 
7 AN ‘MS fol RINTEY TIDE. | W. &. BE: FIELD, MUSe J I 
| The C us and Orchestral I be had on appiication to the 
| man ; Sir Tohn Gos é 
Dr. Boyce rid,} “A work v ‘ c 
Crotch London: Novrrro, Ewer and Co 
rf. Ouseley rd. = a aan eee ee jaan Slee 
ve pi Spohr : ] pk.\ V ERRINDER S SEX ORGAN PIECES. 
}). Sta tee ee Pric 
‘Dr. Blow 6d. | DR. Vick KIND ER’S ge iN 
F. Ouseley 11d. | Lon i 1Co 
( (Gy et 1.1 


KY 


| EESTIVAL SE PLING 
MAGNIFICAT AND NUNC DIMITTIS., 






i. | WITH ACCOMPANIMENTS FOR ORGAN AND ORCHESTRA. 
* | Barnby, J. (in E flat)............ $d. { Martin, George C. (in A)..... € 
; | Bridge, Dr. (in G) 1. | Stainer, Dr A ; 
Sulli a. | ©: Baptist 1. | ict Ab ¢ 
nd up and bless Sir 1. Goss ad. jt aning, “faton (in C) giawens - Gd. | C 6d 
The Le ord is my Shepherii ‘ , G. A. Macfas 14d, | Gadsby, Henry (in C) ... Od. | (int 4 
The Lord is my Shepherd 1. St -d, | Martin, George C. (in C)...... bd. | 
The Lord will comfort Zi: H. Hiles ¢d. The above may also be performed ei and orga 
Whatsoever is born of God , H, Oakeley 34. | accompaniment, or with organ only, wh 
London: Novetio, Ewer and Co. ! London: NovELLo, rot x and Co. 
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Now Ready. Small 4to, price 1s. Vocal Parts, 12mo, price 64. each. st and 2nd Series, bound together. 
cloth, 2s. 9d. Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 


SECOND SERIES. As 
7 \coL 
SIG 


CANTICLES AND HYMNS |: 


OF THE CHURCH, poi 


POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE ging to px 


TOGETHER WITH 


RESPONSES TO THE COMMANDMENTS, COLI 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., M.A, “Wella 


2 ‘For peda 
AND “ Contains 


EDWIN GEORGE MONK. os 


This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 
“* Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by His Grace the Archbishop of York. , CA’ 
— Containing 
London: NOVELLO, EWER and CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.} 


HARROW SCHOOL MUSIC 


JOHN FARME R 





COI 





ORGANIST AND Music-MaAstTer To Harrow SCHOOL ROUNDS 
ORATORIO.—" CHRIST AND HIS SOLDIERS.” 
Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7:. 
GLEE-BOOK.—Vols. J. and II. Cloth, 4s. each. London 


PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition of above. Vols. 1 & 2, 1s. 6d. each, paper cover. | 
GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, rs. 6d. 
SONGS.—Vols. I. and II. Cloth, 4s. each. , B( 


SINGING QUADRILLES. 
1st Set—“ Jack and Jill,” &c. ... ais + 1s.' 3rd Set—Hunting Quadrilles: ‘John Peel,” Ke. 1s. LEAL 
2nd Set—* Humpty Dumpty.” Duet, 3s.; Solo 1s. | 4th Set—Singing ‘Quadrilles: “Girls and Boy 55; C&Ce 8. 
HYMNS AND TUNES FOR HIGH SCHOOLS, 1s. 6d. 
Lists and full particulars may be obtained on application. 
Harrow: J. C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & CO. ° 


THE 
¥ / i! pe 
HARMONIUM TREASURY i 
A SERIES OF SELECT PIECES ARRANGED LY | 


1. W. ELAAOTT. ROU! 
In Two Volumes. Vol. I., SACRED; Vol. II., SECULAR. Handsomely bound in Cloth, 


10s. 6d. each; or in 51 Numbers, ts. each. 


HARMONIUM VOLUNTARIES 


ARRANGED BY 
J. W. ELLIOTT. 


In Six Sets, each containing Sixty Voluntaries, One Shilling each; or in Two Volumes, Cloth 





O*. 





stock, I 

gilt, _ each, Mune 

e ee eee “ Cont 
LONDON: NOVE LLO, -EWER AND CO, Hh 
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together EIGHTY-FIRST EDITION. 


PRICE ONE SHILLING, ENLARGED, 
A specimen copy post-free for twelve stamps. 


ICOLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


| 
5 for CHo1rs.—The easiest system that can be obtained for training, 
roving, and learning to reac i music at sight, 
FoR ScHoo.s.—Every requisite for learning music and reading at 
ht in a few lessons. 
or CHORAL SocieTies.—The exercises will be found invaluable, 
)UBLE ding to produce musical effects seldom heard. 


COLLEGIATE ORGAN TUTOR 
EpITED By FREDERIC ARCHER. 
3s. 6d. net. 


“Well adapted for making an excellent player.” 

For pe jal-playing, any difficulties surmounted in a short time.” 
!“Contains the most pleasing arrangements for the organ we have 
een.” 


THIRTEENTH EDITION, 
Paper cover, 1s.; bound in cloth, rs. 6d. 


CATHEDRAL CHANT-BOOK 


Gregorian Tones. 


: of 


Containing nearly 200 Single and Double Chants; 


Just published. 

BOOKS 2, 3, & 4, 
COLLEGIATE AND SCHOOL 
SINGING MANUALS 
Containing 


ROUNDS, FOUR- = ART SONGS, MADRIGALS, MOTETTS, 
HORUSES, GLEES, &c. 


Price One st hilling. 





A specimen copy post-free for twelve stamps. 


London: WEE -KES and CO., 16, Ha anover Street, W. 





‘oe d Edition. 
SUPPLEMENTAL 


' BOOK OF EXERCISES 


4 i. LEARNING TO ‘SIN 1G AT 


HENRY GADSBY. 


ONE SHILLING, 


SIGHT 


~o IS 


5 





London: Novetio, Ewer and Co. 


irs and Revised Bdition, 


THE 


SCHCOL ROUND BOOK 


A COLLECTION OF ONE HUNDRED 





ROUNDS, CATCHES, AND CANONS) 


t! The Words Edited by the 
REV. J. POWELL METCALFE, M.A. 
The Music Edited by 
J. STAINER, M.A., Mus. 
Price 8d.; cloth, rs. 2d. 
IN SOL-FA NOTATION, 6d. 
London: Novetio, Ewer and Co. 
Dedicated, by permission, to the College of <ntaniie 
lox” TUNING ‘THE ORGAN: Illustrated. 
Faults with remedies. Post-free, 2s. 6d. P.O.O. to A. HEM- 
STOCK, Diss. 
“Every page shows that Mr. Hemstock is master of his subject.’"— 
Musical Standard, 
“Contains much useful information.”—M ustcal Times, 
“A practical and useful book.”—Alusic Trade Review. 


Doc. 


th 
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REDUCED Price, ONE SHILLING. 


MANUAL OF SINGING 


FOR THE USE OF 


CHOIRTRAINERS & aed ianiiiaas 


RICHARD MANN. 


ADDITIONS, BY 





A 


NEW AND REVISED EDITION, WITH 


Dr. STAINER. 





This work offers to the clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their adil to read music at sight 
in a comparatively short time 
d Co. 


: ~sihasehanane Ewer an 


A COLL E CTION 


TWO- PART SOLFE( aoe 


London 















Inthe principal major keys, « 1orister 
and Vocal var asses genera 
SELECTED FR 
DURANTE, HANDEL, LEO, SC: — ATTI, STOFFANI, 
NARLES, WEBBE, 
JAME S HIGGS, 
ONE SHILLING 
London: Novetco, Ewer and Co. 
THI » JOUR L FOR TH » MUSIC TRADE, 
Centainingy news of interest to Put TS, Pi aod Harr 1 
Maker Organ Bu nd M rsot : inl tru " 
MUSICAL OP INION AND at SLC ; TRADE REVIEW. 
Price 2d. Ofa 1 Book an I s; by post (3d.) of 
J. F. Reip and Nevt Ww, Adve sing “Agent s rne Lane, E.C 
Bee ) e 1 Sut cripti yn, Gs. 6d By st-free. 
HE. ORCHE STRA AND THE CHOIR. 
LE dited by W. A. Baxrett, Mus. F.R.S.L., &c.) A 
nthly Review; Musical, Dra Matic, a : 

, Swirt and Co.; soid by W. Reeves, Fleet Street, London. 
Reorat COLLEG OF MUSIC. 
HINTS | on a "NCIATION 

porting a Lette 
Bene Ee ¢ y Gro 
un la 
The “EWO PATHS: An Es 
Gt )UNOD in ENGLANI br 
GOUNOD in ENGLAND. |! 
lus. 6d. By Gi RGINA W 
All the Music Sung 
AND 


Mr p ARTA 








Now ready i pp., 24.5 | j 
\ USIC AL OPINION AND - MU sic. “TRADE 
a REVIEW. Pitman; and to order of all and Musicsellers. 
ARMONY NOTES, coniptted by E. M. Bow es. 
Price 1s. To bash of > Publisher, Lami RN Cock, 
23, Holles Street, W. rf ial Bowies, at aer residence, 35, Florence 
Koad, Finsbury park’ N. ay 
“PH Pa ory HOW lO ‘ ASTE Kk 1. bya 

. Ja 

\I ‘ u i Co. Sie Larter 
NE WV SONG Sar 1GL “ons Vok.dis2s; ve 






500 se gh : pages to Messrs. Wr 


ime 





and Son, 35, Grea at Queen Str- et, 
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-WILLIAMS'S THEORETICAL WORKS. 


HARMONY SIMPLIFIED. 

Thorough Bass, and Modulation, for 
Newman. In paper cover, 1s. 6d. | 

t: bound in cloth, 2s. 6d. net. 


ALFRED MULLEN’S EASY AND COMPLETE 
INSTRUCTIONS FOR THE PIANOFORTE. 
lhe most simple and progressive work yetcompiled. A great favourite 
with Teachers and the profession generally. 2s. net. | 

ev 


A concise Treatise on Harmony, 
he use of Students. By FarLry 





THE ORGAN OLIO. 
dited by ARTHUR Henry Brown. A Collection of Short Pieces for | 
the Organ or Harmonium by various Composers. net, 


SELECT COMPOSITIONS FROM THE GREAT | | 
MASTERS. 


Arranged for the Organ, with Pedal Obbligato, by 











ARTHUR R — Y 


Brown. In numbers, 3s. each. Vols. 1, 2, and 3 
ontaining 20 numbers, bound in cloth, price One Gui 3 

jist on application, | 
A SERIES OF CLASSICAL, SACRED, AND 


POPULAR WORKS 
Vor the Harmonium or American Organ. Each ts. 6d. 
st on application. 
London : B. Wi , 60, Paternoster Row, E.C. 
JOBERT COCKS and CO.’S STANDARD MUSI- 
CAL WORKS. 
‘Wiesel METHOD on the VIOLIN. 


net. Complete 


IAMS 


[ )oOUBOURG on the VIOLIN. 


RIMBAULT’S HISTORY 
2 ORGAN. 


Grand 


OPKINS and 
CONSTRUCTION of the 
ME 


NDELSSOHN’S Six 
( TTO’S TREATISE on the CONSTRUCTION 


and 
SONATAS for 

PEDAL ORGANS, 7s. ¢ 

and PRESERVATION of the VIOLIN. 


‘iin 
4s. 





DEICHA’S COURSE of PRACTICAL HAR- 
MONY. 23s. Sd. 
IR INCK’S ORGAN SCHOOL. 158s. 
| 
YINCK’S FIRST THREE MONTHS at the! 
ORGAN, 3s. 
lated GREAT VIOLIN SCHOOL. 15s. 9d. 
% 
Payment received in stamps or by Post-Office Order.—MUSIC 
PUBLISHERS TO ne Ql af N and H.R.H, THE PRINCE OF 
WALES, 6, New Burl St reet jon, W. 


~ DEDICATED BY SPE ak PERMISSION TO. 
HOR... THE DUKE OF EDINB URGH, K.G. 


SONGS FOR SAILORS 


BE NNET T 


HATTON. 


TAVO, CONTAINING 


‘: £. 


oc 













ONE VOLUME, 
FORTY SONGS: 
‘¢ oe i 
[ nt ever. 
The ap oe itio n. i 
\ he Dutchman's bro | a smoke 
fake me, lass, | The se ; 
The fine old F'n iral, | A song of the 






Ring, happy bells. The w ae pod a 2B 
The | forsak en. 
The sailor's dream. 


‘To sea. 
kooke in the Pay of La Hos 
A thousand k aM 
Strike, and st: 
Were I th at ¢ 





e sit by 
A Chris stmas g 
Il. Outward ane. 
Hawke in Quiberon Bay. Herrings are in the bay. 
Weth Illustrated Cover and Engraved Portrait of H.R.H. 
the Duke of Edinburgh, K.G. 


- our Christmas fire, 





PRICE THREE SHILLINGS AND SIXPENCE. 





vt. NX — a 
The Chorale Book for England, WE! 
CH 


A complete Hymn-Book for Public and Priv ate ks orshi ip, 
ance with the Services and Festivals of the C 
Hymns from the “ Lyra Germanica” and othe 
CATHERINE WINKWORTH; the Tunes from tk sacred=music of aN 
Lutheran, Latin, and other Churches, for four voices, with Histor 
Notes, &c., &c. Compiled and edited by W * LIAM STERNDs 
Bennett and Orto Go_pscuaipt. Cloth, 7s. 6d 
London: Novetio, Ewer and Co. 


(ee [IE SACRED HARMONIC SOCIETY: 
ge kise, an Qress ; _ appended List of Pri 
nbe er of Se ason 





IUrCeS, "translated 




































> yea Street, nd 396. 
2, B erners Btreet,. W. oa | 37. | 
watt AEST SRT i ; ~ in 
Just published. 
oF, ») 
LAZARUS Ew 
A SACRED CANTATA 4 — 
The Words selected and adapted from the Holy Bible, The Mag Parte! 
1SeC 1 by 
MART wd i DWAI RD pee gies a 
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